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fire uiidiT it : iipIiCt ydiir voit-es. and dill the Ood ye wiHrtliip ; and I llii'ii will cmII

• III tliV Lord .loliovidi
: mid tlip (ind wIki l>y fire sli.ill aiiHWcr. U'f llini l>i' (IcmI.

TiiK Pkui'i.k.— Vfii : and the (iod who by firo Hindi answer, lot lliin In- <iiid.

Kmjau. ('nil first npun your Ood : your nunilKTs aiv niiiny : 1, ovimi i mily, v •-

iniiih ono prophet of llic F-urd ! Iiiv(il<c your foi-Cht-«j;ods juid ninuiitiiiii.didtii's !

I Kiii'.'s wii. 17 ; wiii. I, i:., IH, I'.i, •.',•(:..

11. DOli'.IJ': CIIOKIJS (h).

riiiESTM OF Haai,. Haal, wo cry to tlio ; licar and answer us ! Heiul liic sacri-

lice wc ofli'r !

Hear US, Baal; licar. inii,dity !>od ! Haai, O answer un ! Baui. let lliy tlaines

lull and extirpate tlio loo ! liear us, iJaal.
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12. UECITATIVE.--Mr. SCOTT.

I'li.i.JAif Call liini louder ; for he i.s a sod ; he talketh ; or he is punsiiin^ ; or ho

is in a journey : or peradventure he slecpeth ; so awaken him : fidl him lou'l-r.

ol peace.

to ; He is

. I. -t

llUS.

lirne ycsivs

1 send vail)

CHORUS.

I'riests ov Baal. -Hear our cry, O Baal! now arise! wherefore slumber ?

i:{. RECITATIVE-Mr. SCOTT.

Eii.iaii.—Call him louder! ho hcureth not. With knivo.s and lancets cut your-

selves after your manner : leap upon the altar yo have made : call him. and juophcsy I

Xot a voice will answer vou : none will listen, none heed vou.

CHORUS.

My father'

im '.

there suni-

re feasted at

and put IX

Carmel may be

; of whit:b it is

xciting aialogu(^

ulinrly effective.

Mark how the scorner dc-Prie.sts of Baai-. Baal ! hear an<l answer, Baal!

rideth us ! Hear and answer !

1 Kings xviii. I. l.->, 17, 18, 1!>, -JU-'JK.

(//) In the first Chorii.s—conuuencing with eisjht parts -the invocation to Baal conunoncei in

majestic .strains. Tiie subject is repeated by .Soprano and Alto -and an alternate response by male
unci female voices is continued till botli unite in ])ass.igea of close imitation. The pecidiarity of toe

accompaniment, which is scored for Bnisw.^, with Tenor and Mass, aad H'ooil., with Snpraiio and
Alto, invests this ])art of the movement with an extraordinary character. A change of fniip/o to

V afterwards introduces a new subject, developed at considerable length, the voice parts princi[)ally

ill uiiiscui, and an arpeggio accompaniment for .Strings.

The bitterly ironical interruption by Elijah provokes an impetuous resumpt.ion of the invocation
— /'' Sliar/i Miiiiir - .\llii/rii, 4 4 -with a striking accompaniment, chiefly for Winds.

Vet another taunt from the Prophet, and the liaal I'riests make a last appeal in luiious accents

I'rcs/ii ()-S with a marvellous figure in thestiinged accompauiinent, bctrayiny intense agitation, and
the diamatic effect is heinhtene 1 by silent bars at the close of the movement, so expressive of the

eager suspense with which an answer is expected.

The admirable fitness of the antiphonal stj lo in which the voice parts are written i-i a reni.vrk-

abU' feature in this series of Clioiuses.


