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licld a sort of intcrcst iQ tie dccency and cIcveriless of
1-lcir fricnd and coniradc."

At thc ncxt clcction i 1834 for thc Legisiature, Lincoln
hecadcd the poil, aiîd accoînplishced the fire. of that scrics
(,f sucesscs which finally placcd 1dmi in the Prcsidcntal
chair. Wc wvill flot follo%' him to Springfield, nc. trace
lus succcsscs in the practice of law. This'paper %as
mntendcd mcrcly to dcal slighitly witlî a fetv of those
qualities that won his famc and constituted his pcrson-
ality, and which arc rci-embered now wvhcn, mai,, local
circumstaiîccs arc forgottcn. A. C.

AN OBJECT IN LIFE.

1've got a good lhead and shoulders,
Aîîd somciîow lhavc managcd to risc,

Tlîoughi I neyer iîad rcasoîî to set Up
For hcin- remarkably %vise.

But my mothcr's aunt always prcdictcd
\Vith a voice that îvas siîrili as a fife-

"You'Il go to the dogs, John, for certainu
You haven't ail object in lifc.»

Now~ I doiî't *mcaîî to arguc the point,
.For tiîc charming oid lady is dead,

Aiîd sixe said, I'vc no doubt, wl'hat shec tiîought,
And doubtlcss micant well wiîat she said.

Besides in this bustiing worid,
W.chi cares aîîd distractions so rife,

I don't biamc a person for thinkiiîg
A man siîouid have an objcct iii lifé.

But 1'm getting quitce bald, -,nd have seeil
A good dcai of tiîis worid as it goes,

FlIow the sun of prosperity sijines,
Hout thc wind of advcrsity biows,

How friends %vili press round w'hcn yon conquer,
And fali off if you fait in the strife,

And how many have pcrishced dcspairing,
Who did hîavc ail cbjcct ini life.

Thcrc wvas Tomnkyiîs, a capital feilout,
Hc -uid I wcrc togcther at school:

Hc was ciever and fui! of ambition,
Aiîd thcy thoughit me a good sort of fool.

But lus visions of glory ail fadcd,
And it clit his proud hicart likc a knife:

If thcy'd let me I'd write on blis toînbstoiîc--
" Wlo dicd of ail objcct iii lifc."

Don't bothecr yourself with tlue future,
Wiîile Providence nuecs ovcrlicad;

\Vhîat c'er lies bcforc you, stick to it,
And bc glad if cachi day briiîgs its bread.

Tlîat's tiîc principic I'vc lwy followed;
Now I'm hîappy and so is my wife,

t'or I've got on wîncommoilly Weil, sirs,
Thouglu I hadn't anl object in life.

TFHE IIEAVENLY MAID.

Tixat mîusic is the source of ilo higiier or better enjoy-
mntt tlmaî the gratification of sense, is minitaincd by
iny, but utc find that tiicy are alîîîost invariabiy those

in wuhonî 110 sign of -mnotionî can be produced eveîî
by dis most exquisite compositions, and who, only listen
to tlîer on suffraîîce, as a ineaniiîgless collection of
variotisly pitclîcd souinds. But as iii poetry utc at first
perlîaps oîîiy recoguize tlîe mectre and rhymne, but are
uiîable to divine tic thouglîts of the wvritcr, 50 i11 mîusic
%vliei we observe tlîe proportionate ascendance and
and iiîtcnsity, of appreciation of tlîc noblcst productions
with the increasiîîg kîîowledge of tue priîîciples of musical
art, we are coiîvinccd that the sense of luc.rillçg oîîly allouts
us to reccive a kîîowledge of tlîc quantity of the nunsical
expressions, hlethe act of dcducing the theme cJ the
composer falîs to a Iuiglier agency.

'lli monotonous strumming of the barbaric tom-tom,
and tluc discordant sluriek of tlîc primitive inustrumenîts of
the savage, create thc saine immiediate impression upon
thc tympanium of bis uncultivated car, as upon tiuat of the
most rineîd dilettante, but tue difféece iii the cfrect
produced uipon thecir iiinds is just a.ç widely différent as
thîe amnouit of trainîing rccivcd by cacli. The savage
potentate w~ho for political reasons is forccd to pay luis
first visit to the civili/.cd world, and utho amoiug his otiier
social agonies, yawius and squirms tlîronghi a long siege of
" masses, fugues and ops," dLservcs equal. commiseration
svitlî the rapturous music lover, ývho would bc forced to
endture a i ide symplîony b>' ail the instrumcntal hiorrors
wluich a barbaric taste mighit suggest.

The iîuspired scuiptor takes a siuapeicss mass of dlay ini
bis iîands and wvhilc lie moulds with lus dcft fiuîgcrs, linca-
memnt after lineamnit of an ancgel face break througi, until
at last blis soul's crcation cndowcd almost witlî bis own life
beams forth from tîme rougli mass. So a certaini divinîe power
on receiviîug tlîrough Utic car sonie noble mîusical produc-
tion, accepts at first a seemingly indistinguishable coilec-

,'>iî Of toiles, but inicidiately under its inîfluence, ail fails
into order and symmctry, and the composer's ideas are
rcvcalcd. \Vc cannot justly say that Uic faculty of enjoy-
iiîg music is a gift to a chosen number, nor sluouid we
believe that it is ail lîreditary quality. In affirmation of
this many cases nîay bc cited, but oîu tîxe opposite side
anr equal number inay bc brotight fonward; in mally
cases it is an intense sympatlîy on tiîis subject bctwvcmu
parents aîîd tue ciîild iii its cariy ycars wlîiclî produces that
love and aptitude for it w)îich is dcvciopcd in aftcr life.

Tiere is aiways soic accidenrt or collectionu of accidents
in the carly childlîood upon w~hich hinges the future fond-
îuess for or inidifference to tue art, an accident so trivial and
utuimportant as to Icave no trace upon the mind, but
suÏrlcicrnt to divcrt the mmid ilîto w'hiclîevcr charnel chîance
directs. A kuouledgc of tlîe pcrson's character gives'us
no hint as to his fondness for musice; many distiinguislicd


