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national spirit hy onie fundaînentally dil1ireiit, or- the othier a
retro,(grcssioni truly i m inasurable.

But thiis divergence of conception, so far froîn beingy a dis-
advantage tio die classical student, as înaiy would regard it, is
ratlwer <1uite the con trary, aflordingI as it does abunidamit illaterial
for £ruitful co.mparative study. lit seems to be a uiiiversal.t law
of 11111( thiat a conceptioni gains a full andl rounided content unly
by eoînpzriýson withi otlier coniceptionts withi w'hlich its siniilarity
or contrast may be observed. -Su a clear coinpreliension of thie
agre in w1ichl -we live and of thie truc sigynifican -e of existent
conditionis and principles of life is imrpossible save by comparison
witli othier age.,; of (lifierent ideals. Perhiaps no othier nations
can afibrd isuch abunidant and such authientie materials for such
a study as (Io (3recce and Rome, especially throughi die records
lefu us of thvir golden days.

B3ut înany an assertion of the opponent o? classical study is
broad enioiugh to Le fairly taken as a voicii the view that the
art o? thie niiîeteenthi century need kImow xio obligration to thie
art of the anieneit world. Aniy elaborate scliene o? argrument to
prove the falsity of suchi a pos;itioni is superiluous. The very
ruinis of Greciani art productions show thiat the art o? to-day flot
stAdoîn Ligs hialtiingly belindi.. The delicately flut'-d coluiînns o?
thie Parthienon and the Nvorks o? sculpture wiceh adornied it
uninistakzeably liear the impress of grenias, eveni in their present
-state of sad delapidation, axnd proclaim an iimnmortality upon the
naine of Phiiaszi, while through imii they bear -a- mute but
unqualitied tribute to thie unerrimg Hellenic tawite for ideal
beauty.

lIn initriinsic poetical qualitie-s, botli o? forin am.d substance,
the verdict à£ superiority -as not oine to bee hastily rendered.
Howvever it may go, the fact is indisputabIe that mnany whiose
cars are not dulled to the music of the modern choir find an
inexpre.sble and Iasting ciar;niiin shiylus or Homner. To
illustratc the Greek beauty of imagery 1 give a frec translation
froin Agaîiuin.:lia of il portion o£ the description of the tempest
îvhich destroyed a, larýge part o? the Greek fleet., aiîning offly to
reproduce, if osiesome o? the spirit of the originail-

'Iiit tire tumd sca, iaforetiîne iteUr focs, active conspiracy %vas fornmcd,
For pledge and procif the Iapless men of Argos tlxey destroycd.
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