
6 STAGING A PLAY OP SHAKESPEARE

the actor must alwasrs occupy a position on the stage

that will enable the audience to hear him.

On the mechanical side, in staging a play it is safer

for the amateur t err on the side of simplicity rather

than make his production too elaborate. The scenery

and the stage-furnishings should be of the simplest.

Most of the text-books on dramatics give directions for

making stage settings of plain and cheap materials.' In

modern play-production, footUghts and spotlights are

sparingly used, and the stage is lighted from the wings

and from above. Most amateur producers are troubled

as to "make-up" ; but for most plays very little make-up

is required,—only enough to prevent the face from

appearing too pale. But for these and all other details

relating to the staging of the play, the stage-manager

may be relied upon, and there are many books on

dramatics which may be consulted by the amateur.

The following are a few of the well-known books on

the subject:

Shakespeare for Community Players by Roy Mitchell.

J. M. Dent and Sons, Toronto

Practical Stage-Directing for Amateurs, by Emerson

Taylor. E. P. Button & Co., New York.

How to Produce Amateur Plays, by Barrett II. Clark.

Little, Brown & Co., Boston.

Producing in Little Theatres, by Clarence Stratton.

Henry Holt & Co., New York.

Book for Shakespeare Plays and Pageants, by 0. L.

Hatcher. E. P. Button & Co., New York.

Play Production for Amateurs, by F. H. Koch. Uni-

versity of North Carolina Extension Bulletin,


