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they were only ‘‘illustrations.” The same remark
Was made about W. L. Wyllie's picture ‘‘ The
Passing of a Great Queen,” representing the royal
yacht passing through the fleet with the body of
Queen Victoria. What is an illustration? Michel-
angelo’s ‘“Last Judgement” is not an illustration,
partly because it has not happened yet and partly
because when it does happen it will not be like that.
Not a very positive recommendation for the work so
far.  What remains is the interest of the artist’s

conception—a matter of literary and historical interest
chiefly, and usually a bore—and t

dred qualities), of the theme.
where the illustrator is apt to b
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The War-office did not try to makeour soldiers
the same colour as the ground in the interest of art;
but kakhi in the mass is not amiss,

and there is always
blood to brighten it up.

The grounds are still the unsol

ved question of the
Fair.

They are not exactly chaotic. Indeed at night,
when subdued light marks off the part where the pigs
are asleep from the brilliant main avenues where
people are amusing themselves and looking at things,
the general disposition of the grounds is seen to be
right enough but there is a great want of arrangement
at the amusement and manufactures end.

visit to the art gallery is an exploratory expe

The management is understood to be alive
necessity of a plan;

Every
dition.
to the

but there is all the difference in
the world between a respectable plan, such as might

be made by the management itself assisted by the
civic officials, and such a plan as an accomplished
architect would conceive. A coherent plan will be a
a tough job now, with so many conditioning circum-
Stances already established ; byt these very conditions
would be the making of the plan, saving it from a- too
obvious formality and giving it the individuality which
is so precious in any thing connected with the beauty
of cities. The key to the plan is given by the avenues
of grown trees, which are o feature now to valuable to
be neglected ; and the appearance of the main avenue,
as it is, suggests an appropriate character for the
whole design. The portals of the Process
seen under the trees are exactly what we ought to ex-
pect for permanent buildings in a fair of this kind.
The roofs of fair buildings are r
portion to the walls ; we do not want to see tod much
of them. Let them be masked by trees, and the
wall and entrances only appear conspicuously. One
would not advocate too much similarity in the building
plans ; but the E shaped front of the Process Building
is conspicuously right, gi ing not only a satisfactory

in but an exterior distinctly
tial way. The reéntering
ourts where the plain brick
ave architectural value ; and

d to the avenue, with shady
courts on each side, form an admirable composition,
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