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ble realization of our hopes. .. . There is a strength derived!  Elevated and pure a3 music is as a winistraut to wman, wo

from 4 liberul culture of the mind that can be abtained fromno
ather sauree,  §2 makes men and woemen stropger. ho matter
what positions they may after wards fill, It is not hy the physi-
cal, bue by the mental powers  of man. thas the world is being
subdued.  Ieis ciirough the intellecet that the subtle forees of
nature ave made 1o do our bidding. . But. Lowever pyice-
less strength of mind way be, we have not attained the full zenith
of our power until this be supplemented by sound moral princi-
ples and the courage to maintain shem. It is just here that mul-
titudes fail to achieve noble ends. There are too few possessed
of this moral cuergy, need ed to meet the sneering laugh or the
sturlied coldness of their nssociates;too few who, knowing thag
they are in the right class, maintain it, and leave the issuo with.
iz who smiles only upon the brave awd true-hearted.—Te
Minneota Leacher.
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MAGAZINES.

TP E most notable feature of Awmerican literature ix the at-
tractiveness and delightful variety of the periodical publi-

sations. A monthly er weekly journal has become almost 2 ne-
cessity to every publisher,  Tite best essays upon all matters

thas interest society ; the best work of fiction: the sublimest
truths of religion s tho principles and fuets of science: the last
conclusions in art; rare incidents of travel; tite newest inven-
sions and discoveries that ;move the world—all find the light in
tiic pages of the magazine.  Orif it kaypen that o book is iven

t0 ug, philosophic amd profound. and, it may be. berond our
comprehension. sette tave toiler distills iz sweet things into a
palatable cup that vefreshes while it appetizes.  The heavy Bri-
tish Review lumbers along like the oid stage-coach of forty
yeass ago, bus the Smerican magagine, fll of sirepgth and

comely vigor, dashes away like the young giant of steam with a
train freighted with all that is needed to make an iutellectual
feast.  Asvaried jo style as is human chareter. and as diverse
in method as is human judgmens, are the many  jouraals off lit-
crature, urt, and science thit cowms to o2r wmble

e often think we can measure the business-meshodz of the

men that control the great enterprise of the country b the ex-
pression they give to their representative journals.  Wlile the
daily nowspaper is the truc exponent of the restless, ceaseless,
spasmodic energy of our political and social life, the magazine
seerns in its own way to appeal to our @sthetic life.  The estab-
lished newspaper therefore is the pilot of public sentiment: the
magazine is the richly-laden argosy that bears the best products
of thotime. Asthe merchant, if he be a political cconomist,
koowing the laws of supply and demand in commeree. will cater
{5 the most dominant public taste, so the publisher will offor his
wares—books in 2 certain sense are but marketable comuodi-
ties—to satisfy tho requirements of a society the conditions of
which lic has in great measure helped 2o form.  Of course we
sncak ouly of the live publications of Tepresentative houses, not
of the thousand and one iniserable, sickly existences which
skould have been strangled at birth and throwa into the gar-
hage-cart—(From April, © Home and Schooly™ Lonis-illr. Ky.)

THE MORAL EFFECT OF MUSIC.

T bas been doubted whether music possesses ans woral ols-
ment.  Let us for o few moments consider the quastion. 3T it

is really the Jangnage of cmotion, argd ons emotions G givebirth
<0 motives, there can be no question” that music kas 3 Hearing
upen our spiritual well-being.  The donbs which has heen cast
upon the subject is probably die to the belief that the same
music arouses such diverse cxmotions in different minds.  Ib s
r.ot, however, that the ciotions arereally so diverse, but rather
that the ideas which these cmotions suggest differ so widely.

4 ismatter of common cxpericnce that even in the world of
sens¢ and thonght, where all is defined and clear-cat, the same
thing may be pure to the pure and cvil o the evil: thatzs the
naturc is high or low it will assimilate the good or the evil
around it. In the world of the emotions, where every thing is
vague and undefined, this is mese emphatically true than clse.

where.

wonld deprive it of its chief dignity if we failed to acknowledge
its moral effect.  We munst adwit that there is a region which
lies beyond the xeach of ideas—not only beyond, but above jt—
which can be penetrated by melady.  Every soul that has ever
felt a trie adovation for the gooduess and glory aud majesty of
the Infinite must have known some time in its career what it is
to lose all cognizauce of time and place, even of “things presens
and things to come,” in a rapr contemplation of that which is
beyond the reach of thonght.  Then every faculty and every
gense stands uside veverently, while the soul, thrilled threugh
and throngh  with trembling and adorving love, bows in the pre-
sence ofits God. 'Nay, thesonl that has ever felt an all-absorb-
ing, self-forgetinl Jove for & human being which it has placed,
however unworthily, above iiself can recall some supreme momens
when it rose bigher and still higher till thought had reached the
limits of its domain, and there lefe it filled with emotions which
no human language has heen invented to express. Thereisa
silent, rapt communion higher than prayer: and a still, speech-
less sympathy deeper thanwords.  As there is i the realm of
omotion a region which lies sowmewhere necaver heaven than
thought will ever be, so whatever exalts in any measure above
itself can not be wanting in an clement of moral power and in-
flucuce.  (From ApritsIlome and School,” lLouviseitle. K3.)
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HARMOXNY AND DISCORD.

\‘VE have said that harmony is the result of w shinplicity of

ratio existing hetween two notes sounded together. But why
sheot.] this give pleasurc ¥ The attempts to answer this question
were of course in the first instance metaphysieal. ¢ The Pytha-
goreans found intellectual repose in the answer, € ail is ntmber
and harmony.”” A supposed analogy was traced between the
seven notes of the scale and the then karwn seven planets, which
gave rise to the vague but poetical inyih regarding ¢ the music
of the spheres and the choral dance of the world"—Dsthagoras
himself being the only mortal, according to his followers, who
has privileged to hear the heavenly melody. Theznncient world
delighted 1o rest in tiiese baseless dreams,and two thousand years
clapsed before any real attempt was made to analyze the cause of
this pleasure.  Juler, the great mathematician, undertook to make
it clear. “We take delight in order,” says he. ¢ Itis pleasant
to obscrve means co-operant to an end; but then effort to dis-
cover must not be so great as to weary us.  If the relations to be
disentafgled are too complicated, though wewmay see the order.
we can not enjoy it.  The simpler the terms in whick the order
expresses itself the greater is our delight.  Hence the supcriority
of the siinpler ratios over the more complex ones.” Consonance
according to Euler, was the spiritual pleasure derived from the
perception of order without weariness to the mind. This theory
was accepted, and held its ground for a long time fer want of a
Letter. The true explanation, however, is purely physicalin its
pature, and would probably have been reached long ago if scien-
tific investigators had not been thrown off the track by Young's
theory of resultant tones. Discord is really due to the disagree-
able rattle caused by beats following cach othier closely, though
not closely enough to link themselves into one continuous sound.
When the resultant tone is ascertained by the sirene to be due to
thirty three vibrations per second, it is sntooth and musical: buy
whien heats succeed each other at this mte the dissonzuce is in-
tolerable. When, however, they succeed each other at the rate
of onc hundred and thirtg-two per second the roughuess entirely
disappears. Any notes then whose relative rates of vibration
cause beats to occur very much within this)imit are discoréant.—
From April #“Jome ond School” Loviscille, Ky.

1.—EVENINGS WITII TIIE MICROSCOLE.

- Ta Wim ko {n thelove uf Natare hioldn.
Commusivn witlt lier visitle fotme, shie spaals
A tzrious nguage”
IF shis be true when the observer goes forth with his aatural

vicion unaided, liow much more is it true when seience and
art combine to extend the ficld of observation and speculation
toward infinity, an infiaity reaching not only to the infinitely
large but to the infinitely small.  Tn this vegard we occupy oxly




