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Albert Durer need fear coin-
parison wvithi no miaster in the
wvorld, flot even withi Raphael or
Michael Angelo, so far as inborn
artistie ability is concerned. Yet,
in ail that concerns the peculiar
icans of expression in art, the
clothing of the thoughit in the
vestment of glorified beatv of
form, hie is so r.losely fettered by
the narrow limitations of his
niative surroundings, that lie sel-
donm rises to that heighit of art
where thoughit and form find equal
expression.

Durer is rightfullv the darlingI
and tlue pride of the Germian peo-
pie; but wve should not allow our-
selves to forget, that, bcing the
ighlest expression of our excel-

lencies and virtues. lie is at the
s-anie time the representative of
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our weaknesses and deficiencies.
Blind idolatry is neyer seenily,
least of ail iii connection wvithi so
genuinely true, s0 severe, a mas-
ter. We are not perm-itted to
liurry over the austere, rugged ex-
ternalities of lus style eithier with
indîffererice or pretended rapture.
It is difficult to, rightly estimate his
worth; but, %w.hen Nve earnestly
seek to understand hiim, thien we
learn to love irn best.

Durer lias sounded the depths
of realitv in ail its manifestations
as few other masters have. His
knowledgre of the human organ-
ism, bis observation of the life of
nature in every aspect. are as
astoliisingi, for accuracv as the
wealth of bis ideas appears to be
inexhaustible, the strength of his
imagination unliited. But hie
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