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8everai degrees. Mattiîsg foruns a useful loweî' coî'eriiug for a
; alit is held iu place by a woodeilniîolding, boish at top 'iuud
btM Dark paint, a georuetricai-jýatterned paper, leatiser,

ta 1iest'y, are ail suitabie for valions classes of' decorition. Ili
Co or tliey slaoLId be darker itian tise rest of' tise waii, as they
Oeeupy the iower portion. TIhe wainî<oting is generAly s'en to

be'
1

'pest in tiue diteu follows tise hlalo, whîicls may be ratîser
iighster, the wall fiiliiig stili ligîster, andti en tise frieze.

The lilai' gives the a1ipeai'ince of soiidity anid strengtlî to the
roo111, tise severai gradatioîis le-ading, up plea-aîîtly to the ceiiing
abve. It is a pîlani, bowever, thalt is by no meatis invariahly

follew:ed,, and one tisat may weli lue departed front uider a ces'r
'tjst'S di1rections ; it is not for instance, always desirable to

haea light.colored ceiling.' A surbase, oî, rai of molded wooîl,
divides thue dado froua' thenwali above ;this is sometimes madtoe
Wjde enougîs to luoI vaînablic pieces of oid chaina. O r, if a paper

18doi used, a border of paper îuay take the place of the xvnoden
Iîoîdin1 , Again, if liailit tîlone is used, a patterîs is oft"n sieni-

ilhdabove tise 1eitited dado border on the upper walh tiiis
eff-l'edtily dloes away wmtla the abriaptuiesa tlîat iiuay b>' too pro-
iOuiued if tise daîio is dsrk and the wali slutce liglit in color.

ý 1 F h rare iuîauîy pic ures to a o n a room , a pai ted w al

tîn, iflapîr is cuaployel, it slionid le cîsosen of soute tertiary
tlt Powdered witl geoîuseti'icaliy arranged conventions

1 
flowers

~n eaves. If tertiary tints are îîot appuroved, a design iuuto
wehieî1 art, iuitroiluce(l in mnute piortionis the piimary colos, uvili
Prodnu1. a warui rich effect, anti will yet b' free froîui even a

eslati n of vulgaritv, jîrovided oîîiy tîjat tise colors are weli

THE LAW 0F CURVES.
'-urveg,'' ssîys an En)glisîs autiior, " played a ltarge part in

linanlieut, sîud often tlîey were drawua iu atu nscienitic iin-
trlr A îîuivers4ai law was tluat aIl curves, wiietlier si'igilig

(n otheu' CUrves oi' frontî straight hiles, slsould be sfrick at a
tag1 tto the huies rin whîicls tluey tliverged ;ani wlaeu cur-

V'es 'Ooiiied to this ride tise effect uans agreeable aud nutîral,
e'u1d When it was de 1eîrted froîn the efl'îct uvas wemîk andl 'rip-
Pied, becaUse the hunes uvouhi appear to eut tlurougi onse aîîotlser,
'Wilether coîitiiueii to thsat point or not. Fui'tliîr, is two dle.
8'gtl5 0 f leaves slîringailg fronts coliîuîoua hases, thuat il, whiich tise
%'ernuus ended paraliel to each otlier wonld look better Ltian tliat Iii
luhieli they aîiproached one anotiuer, fou' ii tise latter tus nit utai
effect WOlid be to contintue tise huies so as to iîîtei'îeît eacis
Other. The effect of tîsese (jualities of rhsythmu, rejs'tition, geo-
riuseja 5 symuîîetry, aiternatioîî, eqtsai distribution of slaces sud
l'iOPer relation of curve to curve, mîade up what miglit be t'rîied
a'bstract lanet
but Orrnent shoid not atteuspt to directiy iiîitate naturebu .a large ciass of genuiuse ornamenît was based uponi the

adaptation of natural forîns. There was a heaustiful cîîtss of or-
rnet huot derived from tîsese forms, sud whicî tnuiglit be dis-
t"1gislaedl as "iabstract " ornaînent. In the decorative work of

'11saag ntioîns a great proportion of the ornament was pro.
njeedbY fillingr up the space treated witla simnple hutes lîaviug

ment liaeaiing or purpose in themselves. Titis abstract orna-
t liltbe traced in a higher forna iu Egyptian art, sud

garts greatest developmeîît of perpl'xity sud îoystery ius
ar aeu iSt, in which a 1 uuzzling and cori 1 licated effeet xvas

ro'nced bY the siîifting aund re-arraugement of a few liuues. The
S'lthar Greek key pattern was in hike mauner a collocation of

8 qua11res with one side cut away, iuîterwoveus with one another.
cue of the most intricate Saracenie paittern'is was a ser;es of con-

flot Onlxgn hy igiatly tiited. Orniîneut could be produced
ilto1 ydi'awing on a surface, but by varying that surface

"0e1111 t roduce sus alternation of light and stîaue. ran t
deti d fromn natuare, while it mnust flot imitate, miglît have vani-
GUS egrees of approacla to nature, goverîued in their sîearness of

le"8to a corusiderable extent by tise natuare of the material
àIaiediurn worked iii. Tluus in crewel work, exact symîuetry
loîd be svoided, sud the iunitation of nature iiiigiat be com-

aaveYnear but ornîaîuaeut to be placed on a building should
earchiCtcurized. A leadiug reasous against the atteusult to

dotiel COpy nature was that in most miedia it could not be

carve Suc.cessfully ;tise direct effort to reprouce a floweî' in
îilna 01n1Y cailed attention to tise abseisce of tise deiicacy, tise

.hpes frglyo the natural forus. Again, such uniîuutely
I515pe'o. k Th ae d the necessity for fitiess f'or its space ami

Thee principle governing growth is nature nuust be
anb8riv('d in ornament-e. g., as in actuai hUfe, ail curves muust
P'ng il, the saine direction, whether tlowiîsg from riglut or leUt

of a cýentra sei î, anîd it %vas ai) Obvions mistake to repeat the
traîhîîgu fetoî so appropriate iii Renaissance decoration far a
w'all surfýèCe~, 111)011 a cciliilg. Tocv grotesqule did îîot sucgest a
iniîsuse or de~ ainof the sulect, and iiiiglt be more boldly
etliiloyf'l. flic use of grtt'(qU iiiikts upoil jugs or other
il01llt-stiC vessels i il iiiost iiiveisal thi'ughout the worid. The
imitation of aititiciai o!.ject.s wvas iiîvariably bad, because it
broughit back theoi nid to e.vei'v.day niatter, andi it was generally
a proot that it %vas jotroduccd to save trouble and thoughit.
Artiticial ob iects wvre very, fri' qeiitlv used ini ioînan anîd Renais-
satice work, and also iii a grreat denl of the work by Griniing
G~ibbonis, îvhiciî was often veIry fatilty iii conception, aitlsough
adinirably exccuted."-.IMctu1 [Vorker.

INLAi N. l'eryorue luis noticei tbat iii ordiîîary iiîiayiîag
tisere is a verY uglv glue joint, e'huai iii its widlth to that of tise
s-tw usied, wluich ruais roiiîud tlie whoie of tlue jîilajî patternl.
Thi.s, of course, Iooks; bal, andl fiurtiier, it involves the use of a
very finle saw to reduce the' widt1i as înuch, as possible. Thi,
againi, involvps the uise of coîîîparatively hibm wooîl. To avoid
this, tilt up the saw-tahle a lit tic on one side-say to the right
witk IL iii this position cnt ont thse riglît side of a letter-say a
capital I olvionsly the npperînost of the two pieces of wood on
whîch we are opîeratiîsg wotid have its 1 sliightly broader than
the bottouin otie. Theri fiîî sh. the letter, beiîîg always careful to
mnake the cnt '4 Sun about," as thie phbrase is-i. e., in the samne
directionî as the bands of a clock usove. We now have an i cnt
ont of the top piece sliitly broadî'r and longer than that cnt
ont of thé, lower one ; if we have proportioned the amount of
"tilt " of the table, with dite regard to the tiîickness of the saw

anîd of the wood sîsed, the upper 1 will ,iust fit iseatly and tightly
into the sJ>ace left iii the lower 1 iece. Apply îuieîty cf glue and
geiutly tap the letter or, wîonograîui iîîto its place, and we have a
glue joint wvlic1î 'viii le barely visible. The ansotnt of siope
reî1 uired in the table is very siight, aud one soola fiîîds out the
huappy niedisusi.

Tiîiut ilNis'i FloriN,, are said Lobe seen ius Iussia. For tiiose
of the higliest grade tropical woods are excluusively enîployed.
I'ir aud pille are ijever uscîl, as ini consequie of thvir sticky
character they attu'act and retain. dnust anoi dirt, and thereby
soon leconue biackeuedl. l>itch rîiuuc, ton, is hiable to slîritik,
eveuu after beingr weli seasoned. Tise ulîsie wood floois iii Rnls-

sia are of extraordiîusry beauty. 0tie, iii the Snuiiiaer Palace i4i
of small squares of eboîîy inlaid witî ieotler of j>earl. A cous-
siderable trade is done iii l)4tntzic ali Riga by exp)orting sînal
biocks of oak for parquaet fluors. TIiere is ant active deniaîud for
these in France and Gernsanix, bnt iione in Engiand.

CAISPON tracing 1îa1 er is pî'epared by rnbbing iîîto a suitable
tissne a muixture of 6 pîarts of lai'f, 1 part of beeswax, and suffi-
cient fine iaunp-black t> give it a g>îo 1 color. The mixture slîould
be warm. and shîould uuot bc applied to excess.

THE JAPA!NESE FAN AS AN AUDIPHONE.

At a late meeting of the Neuv York County Medical Society,
Dr. Samuel S"ýx!on read a pper ont the use of the lacquered
Japauiese fan as an aid tu hearînu. The fan is constructed oui
the saine priî,cipie as tbe audiphotie, beingcomposed of iacquered
inaterial that u'ecî'ives any orîjamientation that may be desired.
Its cost is from 25 cents to $1, wviereas, when first preseiited to
the public, tise andiphione was a high.priced article, ranging'
front $5 to $25. By sasing the moîlel of the human skull Dr.
Sexton sbowed hîow the soîuîîds of the human voice were trans.
initted to the audîtoi'y uterve, and iilustrated how the instru-
nment assisted the defective sense of hearing. He liad brought a
couple of deaf-unute snljects, by naeails of whom lie gave somne
illnstrations of the advaîîtage of the instrument, which proved
very satîsfactory to t'ie audiensce. Tise best distance for con.
versation seas abîout three feet. Whien the distance was less the
voice wvas too loud, aîîd wheu greater it was indistinctiy heard.

M. Planté is about to estabiish a factory for the manufacture
of lais seconditry batteries, le couteuîds that lis form, is ia
reality better tliauî M. Fanure's3 miodification, as the latter cannot
be charged except by a b.îttei'y, svhereas tise simiple lead-piates
cail be xvorked by a unagneto-eiectric msachine.

Fois the cattie-car prize at Chicago 480 modeis and 243 plans
were preseuited, .51 ruotlels arnd 81 pilans eoming from Illinois.
There were eight ladlies auîong the competitors. There have been
116 patenîts issued on cattie cars by oui' Patent office.
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