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tape tm Dark paint, a geometrical-fatterned paper, leather,
00101? "}y, are all suitable for various classes of decoration. In
oce they should be darker than the rest of the wall, as they
Upy the lower portion. The wainscoting is generally seen to
ligh fepest in tqne ; then follows the dado, which may be rather
gliter, the wall filling still lighter, and then the frieze.
TOome Plan gives the appearance of solidity and strength to the
aboye the several gradations leading up plea-antly to the ceiling
rO]lo:: [t is a plan, however, that is by no means invariably
anisved,‘and.one that may well be departed from: under a clever
ave 8 directions ; it is mot, for instance, always desirable to
ivida light-colored ceiling. A surbase, or rail of mol.ded wond,
wi 688 the dado from' the wall above ; this is sometimes made
a enough to hold valuable pieces of old ¢hina. Or, if a paper
“lol?l‘]s used, a border of paper may take the place of the wooden
(,i]](‘(;“g- Again, if paiut ulone is used, a pattern is often sten-
effcr above the painted dado border on the upper wall ; this
nog Ually does away with the abruptness that may be too pro-
Ueed if the dado is dark and the wall space light in color.
is t’}‘:n there are many pictures to adorn a room, a painted wall
but "‘.l‘ac_kgrqund best ada'pted to set them off to advantage;
ting W paper is employed, it should be chosen of some tertiary
ang’ bowdered with geometrically arranged conventional Howers
i.leﬂ"(‘s: If tertiary tints are not approved, a design into
P ¢l are introduced in minute portions the primary colors, will
Uce a warm, rich effect, and will yet be free from even a

su : . . .
be loestlon of vulgarity, provided only that the colors are well
a, ance, - .
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THE LAW OF CURVES.

Lrgl
orn Curves,” says an English author, “played a large part in
neyment, and often they were drawn in an unscientilic man-
A universal law was that all curves, whether springing
any other curves or from st]’night lines, should be struck at a
‘msr""t to the lines from which they diverged ; and when cur-
conformed to this rule the effect was agreeable and natural,
Pledwl},len it was departed from the eflect was weak and crip-
o eeause the lines would appear to cut through oneanother,
signg €T coutinued to that point or not. Further, in_two de-
em‘gof leaves springing from common bases, that in which the
w io‘hended parallel to each other would.lonk better than thatin
e éc’t ‘_hcy approached one anuthqr, for in the ]ut.ter the m: ntal
or would be to continue the lines s0 as to intercept each
oy lThe effect of these (ualities of rhythm, repetition, geo-
pmpﬁ? symumetry, alternation, equal distribution of spaces and
tr, Telation of curve to curve, made up what might be termed
crAct ornament.
but _Mament should not attempt to directly imitate nature ;
a l.arge class of genuine ornament was based upon the
nam:atlon of nfttural forms. There was a be:\l}tiful class of or-
ti"gu?tl not derived from these forms, and which m{ght be dis-
all savs hed as f“abstract ” ornament. In the decorative work of
ueed ?)ge nations a great proportion of the ornament was pro-
litt), y ﬁl'lmg up the space treated with simple lines having
Ment Ieaning or purpose in themselves. This abstract orna-
regoy Might De traced in a higher form in Egyptian art, and
Sﬂrac: 1ts greatest development of perplexity and mystery in
Pmducn:ic att, in which a puzzling and complicated effect was
e
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‘by the shifting and re-arrancement of a few lines, The
Uare Greek key pattern was in like manner a collocation of
One ¢ "t’ with one side cut away, interwoven with one another.
Centric ) € most intricate Sgracemc patterns was a series of con-

ot o] lexagons, slightly tilted. Ornament could be produced
80 g ¢ ¥ by drawing on ‘a surface, but by varying that surface
deﬁVeg Produce an alternation of light and shade. Ornament

us 4o trom nature, while it must not imitate, might have vari-
likey, grees of approach to nature, goverued in their nearness of
€88 to a considerable extent by the nature of the material
3h0uﬁe§‘“m worked in. Thus in crewel work, exact symuwetry
aratiy ]‘3 avoided, and the iwitation of nature m‘lgl}t be com-
are ¢y near, but ornament to be placed on a building should
mcisﬂltectumhzed. A leading reason against the attempt to

one g y Copy nature was that in most media it could not l')e

inlltcessfully; the direct effort to reproduce a Hower in
finigh gt l(:n]y called attention to the absence of the delicacy, the
°°pie:1 e 1rag1hty of the natural form. ~Again, such minutely
p“l‘po:;eworvk violated the necessity for fitness for its space and
obs"“'e& . The principle governing growth in nature must be
In ornament—e. ¢., as in actual life, all curves must
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B8 in the same direction, whether tlowing from right or left
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w:ﬁ‘m. d.egrees. Matting forms a useful lower covering fora | of a central stem, and it was an obvious mistake to repeat the
ott 5 1t is held in place by a wooden wmolding, both at top and | trailing festoous, so appropriate in Renaissance decoration for a
0

wall surface, upon a ceiling.  Tuoe grotesqne did not suggest a
misuse or degridation of the subject, and might be more boldly
employed. The use of grotesque animals upon jugs or other
domestic vessels is almost universal throughout the world. The
imitation of artificial ohjects was invariably bad, because it
brought hack the mind to every-day matter, and it was generally
a proof that it was introduced to save trouble and thought.
Artificial objects were very frequently used in Roman and Renais-
sance work, and also in a great deal of the work by Grinling
Gibbons, which was nften very faulty in conception, although
admirably executed.”—Mctal Vorker.

——e e

INLAYING.—Every one has noticed that in ordinary inlaying
there is a very ugly glue joint, equal in its width to that of the
saw used, which runs ronud the whole of the inlaid pattern.
This, of course, looks bad, and farther, it involves the use of a
very fine saw to reduce the width as much s possible. This,
again, involves the use of comparatively thin wood. To avoid
this, tilt up the saw-table a little on one side—say to the right ;
with it in this position cut out the right side of a letter—say a
capital [ ; obviously the uppermost of the two pieces of wood on
which we are operating would have its [ slightly broader than
the bottom one. Then finish the letter, being always careful to
make the cut * sun about,” as the phrase is—. e., in the same
dircction as the hauds of a clock move. We now have an | cut
out of the top piece slightly hroader and longer than that cut
out of the lower one; if we have proportioned the amount of
¢ tilt ’* of the table, with due regard to the thickness of the saw
and of the wood used, the upper 1 will just fit neatly and tightly
into the space left in the lower piece. Apply plenty of glue and
gently tap the letter or monogram into its place, and we have a
glue joint which will be barely visible. The amount of slope
required in the table is very slight, and oune soon finds out the
happy medium.

Tue Fixest Froeks are said tobe seen in Russia.  For those
of the highest grade tropical woods are exclusively employed.
Fir and pine are never used, as in consequence of their sticky
character they attract and retain dust and dirt, and thereby
soon hecome blackened. Pitch pine, too, is liable to shrink,
even after being well seasoned. The mosaic wood floors in Rus-
sia are of extraordinary beauty. One, in the Summer Palace iy
of small squares of ebony inlaid with mother of pearl. A con-
siderable trade is done in Dantzic and Riga by exporting small
blocks of oak for parquet tloors. There is an active demand for
these in France and Germany, but none in England.

CARBON tracing paper is prepared by rubbing into a suitable
tissue a mixture of 6 parts of lard, 1 part of beeswax, and suffi-
cient fine lamnp-black to give it a goo 1 color. The mixture should
be warm and should not be applied to excess.
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THE JAPANESE FAN AS AN AUDIPHONE.

At a late meeting of the New York County Medical Society,
Dr. Samuel Sexton read a paper on the use of the lacquered
Japanese fan as an aid to hearing. The fan is constructed on
the same principle as the audiphone, being composed of lacquered
material that receives any ornamentation that may be desired.
Its cost is from 23 cents to §1, whereas, when first presented to
the public, the audiphone was a high-priced article, ranging
from $5 to $25. By using the model of the human skull Dr.
Scxton showed how the sounds of the human voice were trans-
mitted to the auditory uerve, and illustrated how the instru-
ment assisted the defective sense of hearing. He had brought a
couple of deaf-mute subjects, by means of whom he gave some
illustrations of the advantage of the instrument, which proved
very satistactory to the audience. The best distance for con-
versation was about three feet. When the distance was less the
voice was too loud, and when greater 1t was indistinetly heard.
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M. Planté is about to establish a factory for the mapufacture® J
of his secondary batteries. He contends that his form is in
reality better than M. ['aure’s moditication, as the latter cannot
be charged except by a battery, whereas the simple lead-plates
can be worked by a magneto-electric machine.

Fon the cattle-car prize at Chicago 480 models and 243 plans
were presented, 51 models and 81 plans coming from Illinois.
There were eight ladies among the competitors. There have been
116 patents issued on cattle cars by our Patent oftice.




