portralture, Landscape pnotography
Is, generally speaking, the branch look-
«l upon as the almost exclu:ive pro-
perty, If It may be so catted, of the
amiteur fraternity. By this it must
anot be fnferred that we mean it is not
practised by the profession, L. , we do
mean, that Just as the most succeessful
students of the human figure are found
in the ranks of the busn.sy e.d of
he fraternity, so are the greatest
landscape artlsts found among (he am-
teurs,  ‘There are seve al reassns for
this, but to go into them Le.ow the
surface would he approaching too near
the verge of that much debated sube-
Jeet, “Shall Profes:ionals and Amaieurs
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under difficulties.  Indeed in landscape
photography, he is on a level with the
arateur,

It a8 lmpossible to achieve any trae
and lasting success In any art what-
goever without the po-tle temperament,
and though we most of us posgess this
in a degree mora or less mark 4, it
is owlny to the fact that soms have
it more than othors that places them
on a slghtly higher level in art, and
wads us to glve to them the title of
artists,  Not necessarily dooss the artist
nossess kdeals higher than the rest of
1g, but e happens to be endowed with
the  faculty of weaving  beautiful
thoughts and words about them, and

Kakabeka Falls, Northern Ontario.

be entered In the same class aus com-
petitors at exhibltions?”  Suflice f. to
say, that notwithstanding the popular
Lelief to ithe contrary, the professional
as a rule does not possess caulpmenis,
such as lonses, cte., better adapted to
out-of-door work than those of the
amateur, and In addition, he bhas to
leave behind him ]l the traditions
concerning bright crisp work, s» that
his experience in the studio places him
nt a positive disadvantage. Then
when a good day does come along, he
Is tied to the operating room, and con-
saquently is usually obliged to work

the bigher the degree in which he is
capable of doing this, and the greater
the  technical skitl he displays, the
higher is he placed in the estimation
of the critics.  IEach artist choosrs
the means of expressing hhmself that
comes easiest to him, and provided that
he possesses that creative power that
secures him his title, the method Is a
eecondary matter altogether.

To artists who aspire to use as thelr
mode of expression the camera, the
task becomes doubly hard, and a culti-
vated imagination becomes more ne-
cessary than with elther the palnter or
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sculptor or poet, for his materials are
less plastic than theirs, and not be-
ing allowed thelr lceanse, a greater
effort is required of hhin to prevent
his work from be.oming purely me-
chanlecal and appearing on the face to
belong to that variety that Is turned
out. of rthe mill at so much a yard.
Imagine cither a blacksmith or a pork-
butcher, who possessed no ideas beyond
his own business, taking the best hand-
camera or the best instrument made,
and going forth and securing five pass-
ably pretty landscape photographs in
suceession.  “The idea fs absurd on
the face of {t to even the’ verlest ama-
teur who makes the least pretenslons
to art, yet how often do we see it
done. Do not seventy-five per cent.
of those who do not possess i camera,
or even a2 rudimentary knowledge of
art, frequently tell us on looking at
2 beautiful landscape photograph, that
“the beauty was in the landscape it-
sclf.  All the photographer had to do
was press 1 button and he had it right
on his plate.”

can it be possible that those people
pay the slightest thought to the trou-
ble the artist most likely went to to
secure the best polnt of view, and
that that standpoint had to be one
from which the landscape appeared at
its highest point of excellence, so that
every uninviting subject is left out or
hidden, and its place taken on the
photographic plate by something more
pleasing in aspect. Do they reflect
that by looking at that photograph
which they are treating go seornfully
that they may find conceiled in it
something of the spirit or inner na-
ture of the artist, now displayed to
the daylight for the first tim:?  Sure-
Iy it must be that they do not think,

Now, far from it be it for me to
make any such dogmatic statement as
that the best artists are the students
of old mother carth. To those who
arc for -the greater part of the year
tn large citles, where the meadows and
tangled forests are unknown to a great
vxtent, the study of the intense pathos
of the struggle for dally bread may
be the all-absorbing passion.  There
are in the streets of a groat metropo-
lis hundreds of sights to be seen dalily
that are we'l worthy of @ poem or a
statue or & dry-plate.  Art is so broad
and unconfined as to be spread around
the whole earth, and just as worthy of
a place in her notebook is a group of
merry bootblacks around a fountain
or the half-frenzied expression of the
street orator, as the finest land or sea-
scape ever painted by any old master



