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itortraiture. Landszitpe pliutugraphy
is. genvrally siieakliig. the branch look-
eli upon as thte alittos.t exclu. Iv.. pro-
PertY, If It ay ho tio callod. of te
amtaîteur fraterity. By tiIS it fIllUS
not t>e inferred tll,tt we ileibat i l nol
iractised by lthe profession, 1. ,we do
leau, that just as the ilo.si sîîcossfut

students of te iiuman figurei~ are round
ln the raaks of te bus n.ss e.;d of
:th(- itraternlty, eo are thei gveatest.
iandscape artisis Sfounîd aaîuiig the arn t-
teurs. 'Ibere art- so*vt ailesîu rt,
titis, but to go mbt tiin i e.ow lth(
surface Nvoutd ho pp oaitt.., tîar
t.lic verge of Iltat mueh debated sub-

iiter dIilletilties. 111tdeed lit iandscapac
IpI0tugl*-î,hI., lie IS oi t aIev'ei wvih fle
ztirattetir.

It 1u4 Wîuos i t eilleve any trouc
anîd iuîtiug uccess lIn alîy art wviuat-
sovver witiiout te p 1>0-i taiperamtieî,
and1( tiîuttgl Wve ittost of us pussess tlik
ln a1 degree ior'ý or i.ss mark d, It
is owitg to the tact titat somti, itav.
il miote titan otitors that places tii*îni
oit a. slIgiiîly hiîher level lit art. anid
le:îds tas to give to thiten tie titie t
arilsts. Not necessariiy do..s tlie artisi.
"055055s idt-.tls Jî1lier tllit flic rest ut
ta', but heý liapîtens Io bt-e iflowtt %villa
(fit- faeîity of i.?avIng beautiftil
tixouglîts and words about flattai, ;and

l'Z:kahl.a.F 1aIls, onIiiîOiitarin.

10: eatercd ln the saine clas.s as (-oiu-
petîtors aI exhuibitioas?" Suilîc1 t. l
say, ltat notiwltltstandtng the xîo;ular
bellot ta lte contrary, te îroft'ssional
as a rule does saut îuss qiîea
taucli as lextses. etc., bettel: adapboul 10
out-of-dooeg îrrk tait those aof the
amateur, and la addition, lie lins t.>
leave behtnd lainu ail rthe. traditions
concernlng brîgitt crisp wvork. su that
fls experlence ln the -studio places hallu
nt a positive Miaeatge hn
%rlien a good day doüs conti:' alig, lie-
Is lied to the operating rooin. -tndi con-
secuuently la usually obligea o wvork

the higlier the, degr'_ ln îrhleh lie lu
capable of doiag titis. anîd the greater
I lie tuclinlcal siffite utclspiays. tîte
lîlgier ls lie placed tut the estimaIon
of thte crîties. Eneit arllst chioos-cs
te mneans of exlpressina hînuseif tat

cornes eastost 4o hilm, and provlded liat
lie î>ossessoes that creative power tîtat
luecuires hlm fils tille, the aîethod, la a
Gecondary malter altogether.

To artiste; who aspire to usFe as their
mode ùt expression the caniera, the
lask becomes dotibly hard, and a culti-
vatcd Imagination becomes more ne-
cossary titan witlî elîher te painter or

scizptor or poet, for lus utaterlals are
lu,3 Mladti titan t.heirs, anid not be-
Iuig aiioved Lteir liense. a gretater
effort ls requlred of lmti bu prevent
fls work front 10. oîitg îtuiely me-.
cluafical and appcaiIng un Lte face tu
betoîtg 10 tliaI variety that ls turncd
out of the mili at so inuci a yard.
Imagine eltter a blacksrnlth or a pork-
butciier, iîlo poscssed 110 Ideas beyond
fls own business, taklng tue bet flata-
camiera, or the best Insuuutent ma~de.
and golng forth ami sccurlag rive >-ss-
.tbly prctty landsecape plitographs la
succession. 'lle idea Is aisurd -on
the faee of IL to cren tii& verlest ama-
teur wvlio malces the tc-ast pretenslons
(0 art, Yet luow otten do îve sc lt
uiune. Do flot seventy-five per cent.
qit tiios,. wio do not posscs-s a e-imera,
or even a rudlmeîutary knowlcdge ot
art, freqîienbly teit us on looking at
a beautiful landscape pitograph. tlîat
"the Ifl.aty %vas ln the landFcape It-
self. Ail bte photographer had to dTo
w:is presst;. a button and lue land it right
Uit lits plate.',

<'an It be possible that tho<e jipeople
îîay te sllghtest thought to the trou-
ble tc atit inost likely wîent t0 lu
sc>cure te best point of vlew, .aud
tat that standpolnt liit to be one

troin whlci th li andscape appeared at
Ils higit point of excellence, so that
every ualnviag subject lu ieft out or
iilddea. and itls place taken onl the
photographie plate by soinethtag more
leuslag la asp)et. Do they reflect
titat by luoklng at that photograph
whilh they are trO.Ltiag sa> scîrnfuliy
that they aya fild <once tled ln It
soinethiag of te spirit or limer nia-
titre or the artlat, ao.v dlspiayed to
the dayligit for tue first tîi *? Sure-
ly lb mxust be thtat tey do0 fot thlnk.

Mor tr frorn Lt bc It for aile to>
malze any sucit dogmattc statement as
Mit the best artiGts arc lthe students
of old mother earbh. To those who
arc for -the greater part of lthe year
la large cilles. wvhcre the meadows and
taaglcd forests arc unkaoiwn toi a great
'xtent. lte study of the Intense pathos

or flie struggle for daily bread may
be lthe all-absorbing passion. There
are' ln the streets of ta groat nietropo-
lis litîndrcds of slghts to be seen daliy
that tre wctl worbhy of a. poem or aI
statue or a dry-plate. Art Is so, broad
and unconflned as 10 be spread amrund
the whole cartit. %ad just as worthy of
at place ln her notebook la a group of
rnerry bootlacks around a founlain
or the half-drenzied expression of te
streel orator. as lte finest land or sea-
sicape ever paitld by ary oid rnmsür


