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Elegant G
raffitti

I

Poet Earle Birney at H
arbourfront

RO
B K

ELLY

-B
SJ

unique entertainm
ent. H

arbourfront 
not unfair, but m

erely the predis-
offered 

a 
m

ixed 
blessing at their 

position of any audience. W
hile it

i 
l 

I 
L. 

, 
February 

8 
reading 

series 
w

hich 
w

as a good show
case for these tw

o
there have alw

ays been readings but 
featured Earle Birney. 

perform
ers 

they 
seem

ed
the 

poetic 
clam

our spilling 
from 

H
e w

as preceded by tw
o w

om
en 

w
helm

ed. Still, here are tw
o poets

cafes, 
backroom

s 
and 

legitim
ate 

poets, 
D

ianne 
Joyce 

and 
Ere 

w
orthy of that claim

 
P

theatres is deafening these days. The 
Tihanngi. 

Both 
these 

artists have 
Earle Birnev's readings w

ere of a
?heddatl°> 

°h 
P°et, 

'S fS'°w
ly 

disti
.nCt W

ritfing styles
- 

but dism
ally 

different kind altogether. There is
shedding its obscure, alm

ost farcical 
sim

ilar 
perform

ances. 
A

s 
readers 

initially 
com

pthino j
-

connotation. This can and does lead 
they lacked 

pow
er and expression in 

about a gangly m
an of som

e
 yeaTs' "to

to tw
o very distnct developm

ents: a 
speech and 

rhythm
, tending tow

ard 
a rum

pled set of clothes 
shuffline

cacophony of bad poetry and som
e 

a 
sort 

of 
m

onotonous “clarity”
. 

papers at a podium
: he has clearly

That is. heard but not felt. 
stated his profession. W

hen the poet
There w

as a subdued quality, an 
declaim

s 
the title 

because 
of its

alm
ost 

pleading 
tone 

to 
both 

pretentious trappings 
in favour of

w
om

ens 
voices 

w
hich 

w
as 

un- 
the 

less 
ostantatious 

w
arranted in m

ost of the readings 
and notable only for its repitition.
Som

e 
of 

Joyce’s 
w

orks 
w

ere 
beautifully phrased, but lost in 

a

Poetry readings are having 
a 

renaissance in Toronto. O
f course.

\ »
 -<

 ft1

over-

1

r'i

,f mv St

M
A

SH spirit lives 
at 

O
pen End

“w
riter”

,
people w

arm to him
. B

irney has, in 
fact, decried the term “poet” for 
m

any years (variously substituting 
... 

w
riter, m

aker and charlatan) w
hich

voice of lim
ited expression. Tihanngi 

brings poetry to its essential history
w

as m
ore of an observer, a versifying 

H
e is the bastard son of chanting

journalist. The w
riting w

as substan- 
sham

and and m
yth w

earing 
w

ord
tial 

even 
insightful 

yet 
again, 

gam
ing courtesans. Indeed 

poetry
lacking 

pow
er 

or 
com

pelling 
a 

has 
produced 

genius 
from

reaction. 
N

either recitation 
could 

exhalted 
m

inds 
but 

that 
is 

the
w

arm 
the 

chilly 
audience 

w
ho 

outgrow
th of roots. Earle Birnev

’s
listened 

politely, 
gave 

acknow
- 

verde is firm
ly planted storytellers

’

ledgem
ent 

but 
w

ere, 
after 

all,
w

aiting for the m
ain event. This is 

continued on page 12

J. BRETT A
BBEY 

W
hen the hit series, M

ASH
, airs its 

final show M
onday, February 28th, 

patrons at a Y
ork pub w

ill cry into 
their beakers and lift test tubes to 
the show

’s success.
“To have a party for the M

ASH
 

series is very relevant, because the 
series has alw

ays been in the top 10 
rated show

s for m
ore than a decade, 

and has touched all of our lives in 
som

e 
w

ay,” 
says 

Tom 
Legge, 

A
ssistant M

anager at the O
pen End 

Pub in M
cLaughlin College.

M
ASH 

fans 
can 

thank 
Jayne 

D
rennan, the pub

’s m
anager for the 

opportunity to see the finale on a 50- 
inch colour video screen. This party 
follow

s last year’s successful A
cad­

em
y A

w
ards Party.

Legge suggests everyone dress up 
for the 

occasion 
in 

M
ASH w

ear 
because the pub “w

ill be charging an 
adm

ission price of $1.00 for those in 
costum

es, 
and 

$2.00 
for 

those 
w

ithout.” 
A

pparently “special 
concoctions” w

ill be prepaired for 
the 

party 
and 

w
ill 

be served 
in 

laboratory beakers and test tubes.
“It’s tim

e to get caught up in the 
spirit of things,” claim

s Legge.

V
,

som
e

■
 Sunny K

eyes plays keyboard for the K
ings.

Photo: Nigel Turner
TR

A
C

K
S

Royalty rouses rom
ance at Stong College

N
igel Turner

N
ot often does royalty pay a visit to a U

niversity, but tw
ice in one year! 

The rock group The K
ings returned for their second concert of the year, 

this tim
e perform

ing in the Stong 
College cafeteria on Thursday

’ 
February 10 for the V

alentine’s dance.
They played to a good-sized crow

d, at the som
etim

es dance, som
etim

es 
w

ishing the audience success in their endeavours to get drunk. 
That s a them

e typical of the
 group w

hich is fam
ous for the line, “N

othing 
m

atters but the w
eekend”

, from their song “Sw
itching to G

lide”
.

In their eight years of playing together, the band-consisting of lead 
singer and bassist D

avid D
iam

ond, keyboardist Sonny K
eyes, M

r. Zero 
and M

ax Styles-have recorded an E.P. and tw
o album

s; a third is on the 
w

ay. They still enjoy their w
ork, says K

eyes, “The m
ore you do it the 

better you get.”

Q
U

A
RTET

U
LTRA

V
O

X
Review by ten Pedley
U

ltravox have undergone drastic m
utation since John Foxx. Foxx left the 

band and replacem
ent singer M

idge U
re stepped in, U

ltravox have gone 
from 

being 
a 

very 
unique 

band, 
experim

enting 
w

ith 
a 

blend 
of 

synthesizers, guitars and lyrical ideas, to
 join the ranks of the electrobeat 

night club dance bands.
A

lthough the band retains their knack for creative m
elodies, this new

 
L.P. lacks conviction and tends to rely upon its dance elem

ent to
 the point 

w
here  it becom

es hard to distinguish one song from the next. Q
uartet is 

not a very original album
, but it is pleasant enough to practice your dance 

steps w
ith.

concert.Ï
TRA

N
S 

N
EIL Y

O
U

N
G 

G
EFFEN

Review by len Pedley

I 
com

puterised drum
s and various other gizm

os to produce a sound not 
03 

1 
unlike K

raftw
erk

’s 1981 release Com
puter W

orld
w 

Thm
u/h

Srt
? PiCT

 Staü W
ars’C3P0 si«»ng songs of its hom

eland. 
H 

Through the use of vocoders and octave dividers. N
eil Y

oung
’s voice

O 
thH

atM
tavideoagam

es0m
PU

ter S°U
nd sim

i,ar t0 those thal talk to you on
H

 
N

°j « ? allthe f°!kies w
ho have follow

ed N
eil Y

oung through his rise
from Buffalo Springfield, C.S.N

.Y
., and his ow

n very successful solo
Z

I I 
f
 3r?

r
‘ uU

t 
W/!t'there is hope yet- N

eil Y°ung. in his all-consum
ing quest 

<5 
I 

“rf T
h antd h

?JToam
tL’

1S stl11 G
row

ing m
essages at us, the latest being 

2
1 I 

L°ok out for 1984, the rise of the com
puter and bew

are ”
Com

puter age”
, the first electronic track on the album

 speaks of our 
conditioning as a voice drones "... cars and trucks fly

 by m
e on the corner 

H 
But I m alright standing proud before the signal." “W

e R In Control" 
c/) 

m
 

su8gests that com
puters now control the banks, the F.B I 

the chief of
k

 
M

onday 1:00 p.m
. N

at Taylor C
inem

a, R
oss Building, 

Y
ork 

U
. Screening Joe & M

axi (1978)- c
 

*taff. ™
d .ultim

ately 
our 

lives. 
“Transform

er 
M

an”
, ’ “Com

puter
£ 

D
irected by M

ax, C
ohen & Joel G

old. M
axi C

ohen w
ill be present It this event. 

§ 
ver^Tof a l%

7 Biffai H
s°ld

’’ (f ‘?Te song)
’nand “M

r
- Sou<" (a digital

§ Tuesday 7:30 p.m Si, Sanford Flem
ing A

ud.forium
. ,0 K

m
g's C

ollege C
ircle. U of T 

§
 

h„m
,„ity ,„d

BrockU
nlversitv H

a"~
w

'lh a sh0" leclure and discussion w
ith Professor M

. Y
acow

ar of 5
 

.V
oun

.e
;> 

™
 n 

. 
_ 

O
 

InterjeCtm
6 2 little hum

anity Perhaps? O
nly N

eil Y
oung know

s fo
g

 
W

ednesday TO
O p.m

. N
at Taylor C

inem
a, R

oss Building, Y
ork 

U
. Screening: Yudie 

(1974)—
 

^
" 

directed byV mK
 Ba"

 “
resem

af‘
^

 °
7.00 

p.m
. 

N
at 

Taylar 
C

inem
a, 

R
oss 

Building, 
Y

ork 
U

. 
Screening §

-<H

55

Truth and Stereotype
crU

J
>z

i
cX

The Im
age of the Jew in Film

trOLi.
o

February 28—
M

arch 3
CO

z

c
o

H

<cc
O

LUo
ll

LUll

COI

CO

r sure.

W
A

R O
N 45 

D
.O

.A
.

o<
Review by Ian Pedley
Four hardcore punks from V

ancouver led by a gentlem
an nam

ed Joey 
Shithead record an E.P. dedicated to violence. O

n the sam
e record label as 

the D
ead K

ennedy
’s (A

lternative Tentacles), D
.O

.A
. preaches the sam

e 
very loud 3 chord punk, so sim

ilar in fact to the D
.K

.’s that there is little 
originality and creativity to respect.

A rendition of Edw
in Starr’s "w

ar” show
s som

e prom
ise for the band 

and is possibiy the best cut on the album
. “W

ar in the East" is an obvious 
theft from any Clash “dubs" on the Sandinista L.P. and titles such as 

Liar For H
ire 

, 
I H

ate Y
ou" and "Let’s Fuck" 

obvious statem
ents about the band

’s state of m
ind.

A
ll in all. D

.O
.A

. seem
s to be spitting out w

hat has been spat before, but 
w

ithout as m
uch taste. If punk lives on. it lives on in the originals A

ccept 
no substitutes. 

’ 
K

CO

H
Oh

 
7.00 p.m

. N
at Taylor C

inem
a, R

oss Building, Y
ork U

. Screening: H
ester Street (1975)—

w
ith a °

O
 

pane 
dlSG

U
SSIO

n W
lth Professor Lester Freidm

an of Syracuse U
niversity and others 

o

;:30
,P0

™
- Slr Sanford Flem

i"9 A
uditorium

, 10 K
ing

’s C
ollege C

ircle, U of T Screening: 
z

N
ext Stop G

reenw
ich Village—

w
ith lecture and discussion w

ith Professor Lester Freidm
an <

 
Syracuse U

niversity. 
’[g

tr 
FR

EE A
D

M
ISSIO

N TO A
LL EV

EN
TS—

FO
R FR

EE SH
U

TTLE SER
V

IC
E TO Y

O
R

K U
N

IV
ER

SITY
^ 

^
 

C
A

LL 667-3647 
, 

<

u.O

H

scream out som
e very

O
Z

>-
c

COLl
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