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Familiar Jacques Brel spirit
THE WAVERLY CONSORT

Michael Jaffee, directorAct's wit tops profundity
is no longer up to his old stuff. A instrumental number evokes Gordon 
further number inolves a bomb- Lightfood, and of course, the overall
happy anarchist who is told to cool it format is that of Jacques Brel and
by his lady, or else. And another even contains one of his songs, 
shows up female foibles as Ruth 
Nichol sets up her charms in What humorous material which is often 
am I Bid?

Parts of the programme bear profound frequently die a shallow 
strong resemblance to other death, 
musicals’ styles. For example, I 
Am the Light is reminiscent of Jesus November 16 at Global Village 
Christ Superstar, a semi- Theatre.

By AGNES KRUCfflO
Jubalay is a variety show written 

by Patrick Rose and Marv Campone 
that was imported directly from the 
Manitoba Theatre Centre, where it 
had rapidly achieved the status of a 
full-blown hit.

Once transferred to a big city 
stage, however, it loses some of its 
appeal, mostly because it relies on a 
Jacques Brel type of spirit that 
Toronto audiences are familiar with. 
In spite of some really good 
moments, and in spite of an 
enthusiastic audience, it will not 
make a memorable groove in the 
Toronto mind.

The performers individually are 
all very good, and their various 
talents balance each other nicely. 
Diane Stapley — who, despite having 
won the ACTRA award for the best 
variety actress this year, is never 
seen on television 
touching moments, especially in a 
duet with Ruth Nichol, in which she 
sings the youngster in a two- 
generations of women type of song.

While the idea is not exactly 
original, it works because Stapley’s 
waifish quality delicately offsets 
Nichol’s ripeness, which the latter 
can command at will.

Brent Carrer is an acrobatic and 
‘musical’ actor, and Patrick Rose 
has a voice that varies in strength 
and clarity from stunning to flat and 
barely audible.

However, the ensemble as a whole 
never becomes greater than the sum 
of its parts.

There are some genuinely funny 
moments: for example, in CNR the 
troupe throws some well-aimed and 
timely punches at the federal 
bureaucracy’s white elephant; in 
fact, it contains an excellent 
elephant joke of the-what-do-you- 
get - when - you - cross - an - elephant 
genre. The execution of this number 
is swift, the timing keen, and the 
satire well-taken.

Another well-turned-out number 
is about old jocks, and what goes on 
in the locker room when the old pro

presents
Las Can ti gas 

de Santa Maria
The company succeeds with its

excellent, whereas attempts to be

Jubalay will continue until

Not Let It Bleed calibre, 
but Stones still rock on Music and Verse in the court of 

. King Alfonso "The Wise"By PAUL STUART
The Rolling Stone’s fifteenth 

album, It’s Only Rock ’n Roll, has 
finally beeen released in Canada.

No, it’s not as good as Beggar’s 
Banquet or Let It Bleed. Yes, they 
are beginning to repeat themselves 
(a little).

But they have also put out one hell 
of a good album. Unlike ’73’s Goat’s 
Head Soup, It’s Only Rock ’n Roll 
has been blended skillfully and all 
the songs belong.

The first three cuts are a great 
chunk of high energy that comes to a 
climax with the title song and recent 
single. With its wry lyrics and won- 
drously lewd Chuck Berry guitar 
work, the tune is one of the 
highpoints of an exhilarating record.

Til The Next Time We Say Good
bye is a sweetly sad ballad that 
changes the mood and gets you 
ready for the big one. Which for me 
is Time Waits For No One, a simply 
beautiful song.

Mick Taylor’s gorgeous solos may 
owe a lot to Carlos Santana, but 
along with the relatively thoughtful 
lyrics they make it one of Mick 
Jagger and Keith Richard’s more 
moving compositions.

Side two has a vintage piece of 
Rolling Stone’s exuberance called 
Dance Little Sister, and Short and 
Curlies, which rolls along lamenting 
Woman’s iron grip on a sensitive but

crucial portion of Man.
Which reminds me that the boys 

have definitely not lost their sense of 
humour. The cover, by Guy Peelaert 
(who did the well received book, 
Rock Dreams) depicts the Stones as 
decadent basket-cases surrounded 
by a swarm of wistful maidens in 
sheer gowns.

It is infinitely more subtle than 
Peelaert’s studies of the band in his 
book, which, among other things, _ 
had them dressed in Gestapo un
iforms sipping tea, in the company 
of a half-dozen naked little girls. ^

While a couple of the songs are a 
bit drawn out, the problem with this 
album is true of all their others : the 
music sounds best live, and a record 
cannot possibly deliver the impact 
and excitement of one the group’s 
concerts.

The only remedy is to turn the 
volume knob to the right.

Its Only Rock n Roll is not a good 
gift for Gerry Ford, or a Karen 
Carpenter fan or rock critic Peter 
Goddard, but it’s a fine record 
anyway.

Burton Auditorium, York University

Wednesday, November 20, 1974 
at 8:30 P.M.

has some

For information please call Box Office 
667-2370
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TEACH
OVERSEAS

now appearing Teachers and educational per
sonnel arc needed to share their 
expertise with the developing coun
tries of Africa, Asia, Latin America, 
the Caribbean and the South 
Pacific. Some of those countries 
have requested experienced teach
ers and other university graduates 
to teach:

BOBBY BLUE BAND
(King of the Blues)

AND HIS BLUES BAND
(NOV. 11-23)

Going Bananas “EPISODES OF 
DEEP, WILD HUMOR!”

-Jay Cocks,
Time Magazine

opening nov. 2$
MAXINE BROWN

(NOV. 25-30)

opening dec. 2
MUDDY WATERS

(DEC. 2-7)

Woody Allen special: get your 
double dose of Bananas and Sleeper 
this Saturday night at 8:30 p.m. in 
CLH-L. Admisson is $1.50 with un
iversity ID, $1.25 with Bethune ID, 
or — get this — only $1 if you bring a 
perfectly good banana.

Cheetah, please stay home. *The Math - Chemistry — Physics 
- Biology - General Science 

English - French — ESL/ 
TEFL — Remedial Reading 
Business Education — Indus
trial Arts.
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DIRECTED BY
LINA WERTMULLER 

in Italian with English titles COLONIAL TAVERNTHE
203 YONGE STREETDUMB WAITER Qualifications: Diplomas/

certificates. Degrees (for example, 
B.A. B.Sc., B.Ed., M.Ed.). Good 
health. Maturity. No age limit.

Conditions: Two year contracts. 
Couples can usually he placed if 
both can be employed.
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by HAROLD PINTER

Directed by Hrant Alianak

Tues. to Sat., Oct. 30 - Nov. 16 
8:30 p.m.

Tuesday - Pay What You Can
toronto centre for the arts
390 Dupont st. — 967-6969

An evening of Indian Classical Music with the Master Sarod Player

AU AKBAR KHAN
Salary : Approximately what a local 
teacher in a developing country 
would earn.
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Benefits: Air transportation, med
ical, dental and life insurance. 
Training and orientation.
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CONTACT

Massey Hall
BARBARA ABERCROMBIE 
ROOM S 944 
ROSS BLDG.
TEL. 667-2236

Friday November 22 8:30 P.M.
Tickets $4, $5, $6, $7 at: SAM’S, EATONS ATO, 

A&A’s, ROUND RECORDS 
Simpson's Phone in 861-2333 

Massey Hall Box Office 363-7301

ONE FLIGHT HIGH 
46BLOORWEST 

TORONTO, CANADA 
*21-6558 //.


