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coIolcdb,

neua notes in mign passages.,
Robert Stangeland's hanidltng of the elab-

orate an~d somIetimes needetacm
panients wastechnically impressive and

reasonably sensitive, though occasionally
dry and rnechanical.

.Arnerican composer George Crumb, now
56, bas a màrvelously dramatic and theatrical
sense of.what modern muslc can be, and Vox
8alaenae,/Voàce ofthe WihaIe (1971> is a vivid
example. lt's written for tbree masked per-
forrersý who play electric instruments -
flute, cello and piano. And Crumb asks that

.h~ y ,ina deep blue Iigbt, to suggest an
-under-the-sea eeriness, whch is perfectly
mitrrored in the 20-minute work.

-Greenpeaceniks would love it, but En-
counters emcee Christopher Lewis rightly
pointed out that Crumb's concerns are "phi-
tosophical, neotecologicat."

Crumb was profoundly disturbed by the
Vietnam War. His string quartet Black An géls
dramatizes the struggle between God and
Devil, and the gitore Is dated: "Finlshed in a
time of war." Thus Crumb is repJeatedly con-
cerned with what man iW doing to himself,
and his music is fifed with images of deatb,
broken rituals, and alternate systems suchis
magic and numferology. 9 4 '

itrumb's'explor-aions of sound are wbat
make him such an impressive composer, for
every sound is specific, and surrounded lby

silence. This work began with the flutist
(Marc Stocker) playing into the open grand
piano, so bis sound reverberated off the
piano rnngs, creating an echo that is one of
Crumb's favorite devices.

The ordeal
ta NÀovenibet16

meiew by Rosa jackson
The third year BFA drama students per-

forming in Ashes at Studio Theatre must be
congratulated on their handling of an avant-
garde play on a touchy subject: infertility.

David Rudkin's play begins with a scene in
which the two leading characters, Colin and
Anne Harding, try, lterally, to make a'baby.
When ail their efforts fi, they seek medical
advice, but soon come to wonder at what
their situation has been reduced to: spermn
samples sent through the mail in padded
envelopes, alkaline douches, charts, and fre-
quent cold batbs are ail part of what this
couple must' endure in their determination
to conceive.

Yet, during these trials, they neyer fail to
see their ptight with enouigh humour to sur-
vive what cou Id only be described as humili-
ation. Sensing the ludicrousness of what he
has been ordered to do, Colin turný to the
audience and says: "Tell me.. . how many of
you have ever tried bathing your baîls?",
then enumerates the variaus unsatisfactory
methods which could be empioyed. Anne
wakes ber busband at nigbt, clucking. "Vour
littie ben bas laid an egg!" she says.

The f irst act, generally, is an even balance
of serlous and absurd elements. But in tbe
secondtbe couple'sordeals worsen, and the
hopelessness of their situation must be faced.
lrofly turs 0tu bitterness, frustration to rage.

Anne, unable to conceive, is torniented
by ber so-cailed friend, wbo has quite tbe
opposite problem and flaunts ber unwanted
pregnancies. The couple'ssex life goes rapid-
ly downhill, and for the f irst time there fs-à
distance beiween tbem, as each unwilllngty
and unconsciousiy blames the o'ther for their
-falture.

thîsVestern Canàdian premièe, whlch mat-
tered not a whit. Ail three artists performéd

Sc etsOctet is always descrlbed as bis

sunnlest chamber work - quiteanaccomp-
Ilsbment wben he was dylng of syphilis, and
the works before and after the Octet are-
traglc. But the werk is shot through with
mélancholy, and 've seldomn feit the dark-
ness of the work's 'Alagio so dlearly as ini this
concert. The problem was that thewbole
work took on a solemn air, that seemed
more a result of wrestling with 60 mninutgsof
notes than a conscious interpretation.

It was, overaîl, an impressive performance.
Clarinetist Dennis Prime is bigbly expressive,
and added a great deal of poetry to the
event. Violinlst Norman Nelson's tonie is
sweet and strong, and these two made much
of their duets. And the give andtake of
chamber playing wvas often smootb, tbougb,
not consistenitly. There were notabe solos by
celist Colin Ryan and bassoonist Williamn
Harrison. And Jan Urk, on the doub i ass,
tied things'together admirably, playing
witb tbe proper f irm, cleanly-pbrased'toucg.

But the whole work sounded abit heavy.
Tempi were sometime (o leisurely, as in tbe
opening riov<èment, or thethemne and varia-
tions wichWëmed unusually mneandering.
Tbe wonderfully bouncy Scherzo was
a bit dour,and the final movemnent was taken
at'a hectic pace, whlcb didn't sound joyous
at ail.

'llere's n - place 'd rather have been than
listeningto Schubert, but I was very aware of
the work's length, and in a properly pr'oo-tioned performance that wouldn't be the
case.

«The next Encounters concert is lanuary 18,
with works by Brabms, Schonberg, and'Bar-

tok on tbe programn.

of infertility,
then tbey must deal with tbe bureauara-
tic, judgmental. members, of the adoption
agency, and tbey are bonest - too honest:
Colin about bis bomosexual tendencies,
Anne about the flaws in their marriage.
Once more, they are rejected. Nature bas
flnot decreed tbem to bave a child, tbey con-
clude. It is tîme to pick a. new patb.

But the play makes its major point in tbe
last hour, when the theme expands to
include flot only the agony of humans, but of
a country. ln two extremely well-played
monologues, Colin and Anne reveal the true
tragedy of tbeir situation and bravery of their
characters.

Colin is from Nortbern lreland, but bas
Iost his bomne. He bas betrayed bis country,
and be alone realizes that the old lreland
must die before peace can corne; be refuses
to fight wbat be tees as a natural extinction.

1At tbis point ý in wbat bas, until now,
seemed a witty and meaningful script, the
play becomes profound, and one becomes
aware of tbe Beauty of Rudkin's language,
wbicb altbougb not written as poetry strîkes
the ears as sucb.

Michael McManus and Davina Stewart
maintain ibeir characters, and accents, flaw-
lessly throughout the performance, dealing
witb the diff iculties of the play appa'rently
effortlessly. The variety of mlnor characters
played by Michael Davis and Brenda Brown
are at times stereotyped4fbut èxpertly done.

Elements wbicb add to the overaîl effec-
tiveriess of the play, such as the abrupt end-
ing of scenes, the-characters' addressing of
the audience, and absorblng monologues are
ail tbe work of director John Terflotb, who
ba 's brougbt out the strengtbs of ail the
actors.

Brian Currah's sparte set and sometimles
barsb ighring reffectthe bleakrsess of the
settîpg itself, and allowthfe focus to remain
on the superb work of the'cast.


