
Sheila was brn iIn 1928 in Detroit, michi-'
gari on the same day, she polnted o~ut, as
Mickey Mouse. (This fi an aside throwii in, it
seems, as a graoe note hot as 'fact of any

r. great sighificance in heïr own life.> She Ieft
p Detroitas a young child to go andi live with

her grandparents in a mining town in Penn-
sylvania. There she remeembers singing -

* As a teenager Sheila retijmed to Detroit in
1949 - just asbebop was bursting onto the
jazz scene. 1I heard Bird," Sheila remnembers,
."and thatwas It." Fromn that point on she was
hooketi on jazz.

But beina aWzzfan was no easything for a
white girl In the racist atmosphere of pre-

werenottheprobemsheis quick to point
ou. ahe come aowth en urd,

-she says. The white police were another

To escape that repressive atmosphere, and
Plot and diaiggue*instead of cne ham rto la oejazfbgl oveti to New

Yor Ciy i 151.She.bung around at jazz
clbmtCaleMnu who encouraged

p c sngng ndDueJordan, Bird's piano

1 lovOd Chalue eParkUrso much," Sheilag P joe urn er azC4 yperformance
"that'lIemarried hNs piano play&i just ta getReýb 3W Ma" ad*lhood. A ovllversity student away from close to him.» Backstage she confesses that it

if two siew shows acqiired by CSC hrmefer the flrst time, he iscaught betwéen was not quite lake that but - however it
Ëdmonon tbis fait are any indication, siftua. two worlds wben he is hlred by a yopng happened -Sheila soonfosnd hersefatthe'
tnon comedies are taking a step in the riglit couple to k >ok after their teeinage daughter centre of the, jazz worid. She sat ini with
direction by beefing up the "situation» and andt wo pre-teefi somi legendary jazz musicianis and met Billy Holl-
toffing down the slapstick. lJnlike their The cornedy of Charles in Charge is more > day, who Sheila desaribes as"really meal."
predecessors ini the genre, like* Three~s in the traditional sitcoem vein of sight gags t was flot until she and Duke separated
Company iffrnt Strokés, Benson, etc., Kate' and seicual in nuendo. When Douglas (one of however that Sheila began petformlng on
and Albie andrChwI nCharge ref mroe on the sons) appears in a martiais mask, for ber own. It was flot easy ta become estab-
substantial plot and dialogue than oh ham example, the acting anti dialogue stop for a lished. 1I have a lot of strikes against me,"
acting and canneti laughter. gooti five seconds white the laugh track -is Sheila says, 1I don'î have a bboommig voice for.othnew*sIwwsarestttampered by the craeiked up ta 10. When Charles' well- one thing, andI'm an original - t rght take'
limitations of the genre, the moit severe of deavaged date, white leaning CWer the. chop -me forever to gain acceptance."
wbch islmtng ashow's appeal to a narrow, suey, says "corne andi get it white its hot," we 1 Sheila admires other jazz singers, such as
targêt audience. lh. producers of Kate and only neeci about a "three" on the laugh Betty Carter anti Sarah Vaughn, but says, 1I
Allie have singleti out 25-35 year-old s'inge meter to due us in to the double-entendre. woulti neyer take ideas f rom theni. f have
women as their audience,-and Charles in The situation, though - at least in this
Charge is alînet at 12-16 year-old girls. ' pilot episode - hs ingeniously orchestrateti.
itate andAllie is about two divorced women There are three couples: white the marrieti
who, sharea New York apartment. n the aduits are out, Charles entertains Gwen-
pilot episode, Kate (Susan St. lames) helpi tiolyn ("hotness personifietil" accoerding to.
Alie (Mmn Curtin) piepare for Allie's first Chartes' frienti, Buddy) downstairs, andi Lilah,
date since her divorce. The scenes are cen- the teenage daughter is supposedly getting
tereti almost exdusivel around twe women some help wthher homework upstairs from
talklng: in the laundry roomn, in a tiepart- Chartes Alexander - "the most excellent
ment store cbanging roown, in the bedrooin, boy in the eighth grade." Between worrying
kitchers, and iinfg «orn ci teir apartment. about his respontubility ta protect Lilah's
White the conversations are light and enter- innocence upstairs, and trylng ta put -the
taining. theydo miaagetoportray tome reaIt moves on Gwentiolyn downstairs, by the
feeling. Coneation abouit womn's rsiId- tinte the aduts returnihonme, Chattes has
ie aises mgay m peai to evetybody, but it dlscaveed that there Bs more to boy-gilf scia-
Is partculady to see a coniestj onshijps than just tex.
duat relies m<we on am goicA wft- I1hemoral fi s mplstlc, but t hen the sanie

ing hanon ceap sigt ggs.couki be i.id af any Shakespeare eoniedy.
WaneCurw -t~s os nce or twic, tohe The trikc s in how the show arrives at i

,ýatLgda hWt V+ i,PhsW l" cncusiôn, arnd with the geometric opposi-
"the an foft kwdis n ftièethm ond dn ofthe two sub-plots, Charles i Charge

scons to me no*" but. ovaratts4 hsprdes an intricate andi wél- thougbt-out
dropped her ft**,oftrev&enceand, uilp to the ineMiableconclusion.'
insteuti seeaMý t be t*M oingonegénuloe You may not thini th<at martian masks andi
iuellnp k*o #îr s Ib rTe suit i. impe- phase lieUgo>onmachine" are furseybut
swve. MitcessJXtright turniout to be a Charles ln Charge ihs nm ment to apeal
-provng gmwit 4msn wblch Jane Cantin to everybody. lices. for what b fi, Cales

emege -c~dSa. ,,et.does reflec sorne rq*t talent, àt Jeat in wrlt-
Chirfesin Cffl wilfappea to even ii s din ectng and acting.

fer reade o tFjmntkbut hat flnotto 'Kte aè*fAliewll besoingon Monday
say that the show fi devoid of talent. Th. nlghts at 9:00, andi Charles in Charge fi sche-
0tuation is imple. Charles (Scott Baïo> i. duled for 7:30 Wednesday. Soth are on COC

ta gps ipith the responsiblliies of Edmonton.

- -, .

intqfise becausè you are tatally undcressed, Z
neither persan can hide behinti the other."

This intensity was dear in the performance
that Sheila anti Harvey gave du ring jazz City.
Their renditions of "«You Are My Sunshine"
anti '<Ly Afternoon" f ixeti me in Émy seat>-
afraidto tbreathe, afraiti to msa note.

."Pure jazz will always sufer," Sheila says,
"h Wi up ta the people who believe ini t té
carry:it on." When asked if jazz'isn't too,
intellectual Sheila objecteti vehemnently. 'lit
i's the furthest thing f romn intellectual," she,
says,<rt is from thejieart. Von have to feelit."

Sheila thihks, that jazz may seern intellec-
tuaI because younger musicians are gétting
away from the passion of the earlier players.

They shoulti have a dtais that teaches therni
how- ta fe.!,ý," ela says. Sheila, in fact,
teaches a vocal class in jazz at City College in.ý
New York, ançi she pr~esses her studerits toi
"unveil their deepest émotions."

t S' common knowledge by now thaî
Sela supports herte1f by working at a 9-É~

job, taking ture off ta dg jazz engagements.'ý,
as. they &ise. BuSsii ,1festhis as mare ai a-

blsing tan an impedirnent. 0f course se
would love ta ho ableta support herself
through music, which by tb. way, seemsi
akogether possible given audience anti crltic
Mresons ther current work But having
another job allows ber t s ig only what she
wants anti what she loves.

"Il don't have ta prove anything," Sheila'
says, "I can sing any way 1 want ta singe'
which is exactly what she titi for an enrap-.
turetiaudience ofiseveral hundreti lud<y jazz
fans at ti Centennial Library durlng jazz
City. Sheila anti Harvey's repertoire rangeti
from classic bebbp anti scat singing, ta jazz.
versions of pop diassicis uck as Hôlneysuckle
Rose,antithe audience loveti it ail. "Howfar
hs the joumney front here ta a star?" Sheila
sang, anti the audience was hers.


