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Grown Up Land

Good-mornlug, falr maid, with lashes
hrownn

Can You tell me the way to Womanhood
Town ?

Op, this way and that way—never stop,

"Tig nécklng up stitches grandiaa will
rop

'Tis Idasln'g the baby’s troubles away

'Tis learning tnat cross words never w'll

pay,

'Tis helping mother, ‘tis sowlng up reuts,

‘Mg readipg and playing, 'tis saving the
pence,

'"Tis loving and smiling, forgetting to
frown;

Oh, that {s the way to Womankcod Town.

Just walt, my brave lad—one moment I

pray;
Marhood Town lies where—can you tell
the way ? .

Oh, bs; toiling and trying we reach that

and—

A bit with the head, a bit with the hand—

'Tis by ci{mbing up the steap hill Work,

'"Tis by keeping out of the wido street
Shh’kn

'Tis by alwayg taking the weak one's

D
'Tig by giving mother a happy heart,
"Tig by keeping bad thougbis and actions

owD,
Oh, that is the way to Manhood Town.
Aug ttlale lad and the maiden ran hand-in-

ang,
To thelr fair estate In the grown-up land.
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Chaucer was the first great Enslish
poet; he may also be called tho first
great Englishman. Our ideal of a *“fine
old Epglish gentleman * i3 not the same
a8 oyr ideal of 2 Saxon. The Saxon is
sober, even sombre, and, If not solitary,
e lg at best domestic, but he is not
sotls]. The *‘yplcal Englishman has a
elrar head, a sprightly temper, and soctel
gracg that pever came from the Saxon
stalk or from “erman forests, but from
Norman blood and from the vine-clad
hills of sunny France. With this soclal
1ight and graco the Englishman retains
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the sterling qualitics of hig Sazon an-
cestars—tha moral earnestness thut puts
duty beforo glory, and truth before bril-~
lfance, the domestic instinct that puts
homo and wile and children before so-
clety; tho individuality and Indopend-
ence that will not stoop to the slavery of
fashion or of creed.

In the Norman, the acsthotic bent was
much stronger than {n the Saxon,
whilst in tho Saxon the cthical ten-
dency was stronger than in the Norman.
Agaln, tho strong social Instinct of the
Norman made him largely the creaturs
of soclety, fashion, authority; it gave to
the race a solidarity—to use a rrench
word for 8 French thing—In which the
individual feels lost when he stands
alone and never scems to find himself
till he is lost in the mass, in soclety, on
the crowded boulevard, In the cafo, in a
great vistble church, or in a great na-
tion. The Saxon, on the other hand,
was marked In ali things by the strong-
est individuality. He felt best when
he stood alone, his home was his castle,
his own consclence and fudgmeat the
rule of faith and life, and his personal
choice and vote the ground of his alle-
glance.

Now there were in England from the
Norman Conquest till about the time of
Chaucer these two ruces and two lan-
guages, Saxon and Norman, but from
that time {he two were blended {nto one

Chaucer may or may not have been a
college student, but he cartainly was a
studont, for his writings show that he
was familfar with classic learning and
with the modern languages and literaturo
anG sclence of his times. In cur day
more, than In Chaucer’s, education is
helped by books, bui it !s also true that
edycation is now sometimes embarrasaed
sad hindered by books as it was not
then. In fact, wo sometimes negloct edu-
cation in tho pursuit of learning—of
book-learning, as it {s someotimes called,
with & touch of scorn not always un-
deserved. In tho good old times young
gentlemen had not so much of the school
and college as they now have, but thoy
had far more of the hall and court and
camp. Would that our studouts had
some of the ad.antages of the page and
squire of old, so would they boe saved
from the prejudica often felt against a
good student as & man whose head may
be fMlled with learned lumber, but who
doeg not count for much ecitber in the
wusloess or in the amenities of life.

With Chaucer's appearance wo 4are
{familiar, though his body has returned
to the dust more than four hundred
years ago. Occleve, ono aof the gpoet's
fricnds and admirers, and himself a poet
and an artist, painted from memory a
portrait of his * worthy mastcr,” as he
callg him, and writes thus of him In the
book that contains the picture:

.-the English. Chaucer i3 of abiding
jnterest to us as an early and jllustrious
example of thls composite character.
Chaucer saw and felt and thought for
himself, and his language was the per-
fection of art In that it was the most
oimple and d&irect ezpression of all that
passed in his soul.

It is recorded on Chaucer’s tombstone
that he died on the 25th ot October, 1400
A.D., but there {s some uncertainty as
to the year of hlg birth. The old
blographers give 1328, following, it is
supposed, an old siab ur shield in West-
minster Abbey, the predecessor of the
present tombstone, erected in 1556 by
Nlcholas Brigham.

We have no informatlon concerning
Chaucer’s cducation or academlc train-
ing, but considering the opportunitics
of his time aud his readiness to make
the best of such opportunities, we may
ressonably suppose him to bave studied
at Oxford or Cambridge. This is mere
conjecture, however, notwithstanding
some famillarity with university life that
Chaucer shcws in the * Canterbury
Tales” But we do know that Chaucer
was a student—he studled books, he
studled nature, he studied human tfo
and character.

Hix loving study of both books and
pature dnds expression {n the “ Legend
of Good Women " :

“ Ag for me though that I know bdut lits
On bookes for to read I e delight.”

** Although his life be guenched, the re-
semblanco

Of him hath in me so fresh liveiiness,

That to-put cther men in remembrarcs

Of big person I have here hi2 ltkencss

Made, to this end in very soothfulness,

That they that have of him lost
thcught and mind

Maynggnthe painting here agaln him

This portrait impresses one at tho first
glance with a sense of life-llkeness that
could only come from one who boro his
regsemblance in ¢ fresh Iivellness.” It
represents Chaucer in the attitude of “a
quiet talker with downcast eyes, but
sufficlently erect bearing of tody. The
foatures ars mlild but expressive, with
Just a suspicfon—certainly no more—ot
saturnine or sarcastic humour. The lips
are fall, and the nose is what {5 celled
good by the learned in such matters.”

Chaucgr’'s yeasrs of literary activity fall
naturally into three perioda—the first
(till 1373), In which his writings were
largely transiations or imitations from
the French; the gecond {1872-1384), in

which he was chlefly influenced by

Italian models ; and the third (1384-
1400), in which hisz Raglish genics
reacheq fti matuzity ard his own origin-
ality was most marked. In the transt-
tion from one perlod to another thers is
no sudden bLreak, bdut only an =gy,
natural development

In tie “Romaunt of tbe Rose,”” Chan-
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cor did little beyond translating and
~ondensing the work of the Krench mas-
ters. In his last period Chaucer writes
in the Tenton!c spirit, and presenis more
trequently for the love and worship of
mankind thoe noble examples o7 con-
formity to the true, the beantiful aad
the good.

In tho second or Italian period we
notice * Tho House of Fume,” * Trollus
and Cressids,” and tho “ Knight's Tale”
In the “Houss of Fam<' he draams
that he {s carried away by an eagle to
a subli-}o reglon between heaven and
earth und sea. iere he finds the tem-
pla of tame. I {8 on a great rock of
fco covercd with the names of famous
men :

“Many were mclted or melting awsy,

but the graving of the nawes of men
of old fame was as frech as It Just writ-
ten, for they wero conserved with tho
Bhade-. ”»

“Troilus and Cressida® is a tale of
anclent Troy, dlversified with characters
and Incidents from all times and lands,
Writers of the fourtsenth century had no
fear of anachronisms before thelir eyes.

The * Kaight'a Tale” is of the second
perlod, though contained in the * Cantar-
bury Talos.” We have nct space to dwall
on it, but if ths reader would study
some ©of Chaucer's best pooms Iz the
best form and with the best annatatious,
he will find his work i a volume from
the Clarendon Press S8erles contalniog
this tale, *“The Prologue” and the
“ Nonne Proste’s Tale”

Here we reach the greatost of Chau-
cer's works, and the Iast that wo will
mention—*' The Canterbury Tales.” In
thls work Chaucer still follows the pre-
¢alllng tasto for stories, but ho {oliows
mure freely than befure his personal aad
natlonal bent la choico of subject and
mode of treatmenl. In the following
passage Lowell describes the style of this
work :

“His best tales run on llke one of
our inland rivers, sometimes hastening
a little and turning upon themaclves In
eddles that dimple without retarding the
current; sometimes loitering smoothly,
while here and thero & quiet thought, s

{Contlnued on next page.)
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