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ununatturai efforts-to ruakze impressions b*y the shieer force of non-
sensical batlîcs: anid yet 1 have inarked that ail suicl elflrts arc vain
and futile, and tlîat audiececs arc not iii any way xn<n'cd by tîerni.
Thie juLlicimns -will siil'Ž, the ignîorant wvill be dai-zzled, buit 11o ibre
of the lîeart will be touclîed. Goo(l speakers wvill carefuilly l>repare
the inatter or a, discourse, and leave the maîtuer to takze care of
itsclL ils 'Michael Aîîge1.a said to the artist B 1e not too iîîdful
abouit the elfi!ct or your work; the hiltof the public nmarkzet-place
wvilI soon test mwhat v'alie there is in the w'vorkl." Ti-tc e1lèct is the
natural resuit or hIe devc.lopinciît of ideas, anid lucere is nouîe other
worthy of the naie. It imust l)roceed front wvitliiu, ouitw'ard; and
canhiot bc put on. A inan's iltieraîîce should bc the birtiî-cry of bis
thouights.

Ail yoiî men, hiow-cver, w'riters and speakers, aire apt to inclulge
ini superlatives, anîd expes watthey ]lave to say ix> fille wvords and
flowery rhetorie. 1 sulppose tis is iîatutral, andi iîot to bc avoided i
youitli; anîd 1I iind Ilic saine fligti bc characteristie of Ilue youth of
nations. Buit w'hat is pardonablc iii youtii, is 1ilardoilabic in age;
and a mature and cuiltivated mid ivili re-ject ail flord Cx)lt(Ssiolis,
as muiarrîi"'ý ile ar'chitecture of its Ilioucrlits, anid lise ptirer, sillr,
anîd chiaster inateriails. The masonry wvill thercby bc ail the more
So"id, -.11d, xa beatitifili. «Not tlîat oriaxuients arc te bc barred
in a -vritcr, but they xnuist spmiiq xatîîraliy out or thie itioulît., aund
be eue -wlti it. Therc inust be no rftîg buit groivtl. Study the
truc poiver of w(>ords, anîd put tlîem to their work. Our lan-guage is
capable of a iiuuchl liner service tiîan, or late years, i lia,- oftell been
put to; anmd the geniins of a wvriter inay bc as iiîîuch manifested] inIibis
skzii[ull uise or -%verds, as in lus subjeét ma'tter. licxce a lzuow'ledge
of the orî'aîy > a laiîguage is indispensable. A great nuniber
of simle, p)o%'crfui, aind expressive words have becerne obsolete,

and thirmeanin-lest, as iniixe frein the i,,mu)riice and

our angia-. I isnev'ertiîicss the dîîty o? seiolars ho recover
tlieini and gîve thieni a place ounce more iu our literature. I dislike
a L-atir.iz(ed style, anîd prefer Addison to D)r. Joiiison. We douibtless
o-me iiiich to Ille good doctor, w'iio leved tu decorate liîinsc.lf iii
Roinai jecs vOîse vei*y growl wvas gorgcons, aind Whoî *\valked(
grililly resp)ected by lis coîîtelinporais-blut lie '%vas a traiter to
the S~axonî tommge, anîd mever borrowcd -wea-ltlî froin its iint ivleii
ho could _get it [rom allen sources. Dis style 1 soinctimes tilillI as
debauclied olnr laxîguage, anîd the influenîce of 1h mnade even B'urke
at times a paiîîted iîariequiu. *Wec sec iii our owv: <1:13 hîow this love
o? pompons wo<rds and smuudii senîtences lias corrurled oin lite-
rature. Let ls go back, 1 fvr miîe say, to the sillipler wîîrds wiiici
lie at the base oi? our noble Eliglishi toligme, anmd accept the rcst as
sernî~ts ani suxhordinaLes to these.

Literature mau furilier cniriclu itself -mith words and synibols froin
the -irts anîd scienices; freux war, lieraldnr', aîîd eveiî front commxerce.
Ilc whlo eau lay iîoid o? tiiese ivords,, and hurn tiîem tu the Iilier
uses of theuiglit, Nvill strciigticin as wvcl1 as adorii luis style. Thîis

412


