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Dur Latest Catulogue,

Just issued, is 4 handsomely hound ook of 180 pages.
it s of comventent sixe, amd will prove a valuatle
gude o the selectian of minsicsl publications o< |
contents, cumprisiog nenrly MK preces nnd over S0 i
buoks, 1n divaded 1mto four parts, and wmeludes the best
productious of the most celebrated wrirers of Europe
and America. Purt 113 devoted to sheet-music publi-
cation., viz - Voice and pruno, waltzes, galops, poltkas,
mazurkas, schottisches, redowss, gquicksteps, quad-
rilles, four-hand arrangements, piano eoles, cabinet
organ music, coilections of teaching pieces, violin and
piano arrangewents and exercises. With cach title s
given the key, compass, degree of difficulty, name of
author end price. Part 2, adescription of popular and
standard book pubhications.  Part 3, aconvement and
comprebensive clasuficauon of the vocal and nstru-
menta! munic of the best knows writers, arranged
under proper heads  Part 4 a thematic catalogue of
popular vocal and instrume nial music, which will be
teund particularly valuable 1n assisung the purchaser
to muke proper selections. Part 5, conmains ** odds
and euds ' not to be found 1in the purts above-men-
tioned. Mailed iTec to any address.

Our sheet music 13 printed from finely eagraved

A Letter from W. F. Sudds.
Gouverneur, N. Y., October 5, 1882,
Dear Str:—Were it not that [ am a Grm believer in
the old saying that © figures rannot lte,”’ and especially

yours, 1 could hardly credit yourstatement of the sales
of the *« National Schoo! for Piano forte,” for the past

two months  What then, may we not expect when the
editions 1 foreirn fingering, and the abridged edition,
are slson the field* You wee by the enclosed that
heartiest endorsements from our most prominent
musivisns contipue to pour in.
Very truly, ete,
W. F Soops.

Foreign Musie.

We call special attertion to the list of foreign mudic,
both vocal and instrumental, which 13 contained in our
calnlogue. As soou as a picce becomos popular in
Europs, or shows any signs of popular appreciation we
forthwith igsue it in the same unabridged msuner as
originally published alroad. with the additional advan.
tages of superh cograved plates, and the highest
standard of music paper. Qur editions far surpass tho
common type copres, and what is of the utmost 1m-
portance to the purchaser they sve correct and eatire,
having becn carefully read and compared by the best
proof-readers 1n the country. Qur latest catalogue
containing nearly 5000 pieces, will prove of great salue
to all who desire first-class music and music books. It
will be sent to any address freo upon appiication in
person or by mail.

Teach Them Music.

No matter whether your children are boys or girls,
if you can possibly sfford 1t, give them lessons in
music. Uace acquired the kaowledge of music is a
constant xource of pleasure, Dot only to the possessor,
but to thore with whom he mingles cither at home or
in society. This 1 particulariy the case with girls,
and there are few parents who, 3f they siop to thimk,
would depy their deughtera to camly procured an
accomphshment. Take for inetance, au eveming com-
pany where the guests arc singing and playing; your
child 18 requested to sing, or perform on the pane or
oigan: what, then, must be her mortification as she
Llushingly repl es, that she can nesther sing nor play.
Do not neglec: this duty ; you will not have to look
far for a teacher, who will gladly undertake to mnstruct
your Iittle ones at a very moderate price.

The Great Walix-Songs.

Twoof the best-selling and most beautiful waltz-gongs
published, sre ¢ Urange Blossoms ™" and + Bose Leaves,”
by Adam Geibel. So great has beea the demsnd for
these, thit we tLave exhausted the ontire importations
of the superh oloographx used to rdorn their lle-pages,
ond aro now receiving thousands of the new editions
v hich were ordered cxpressly from the art works of
A unich *Orange Blossoms ™ is pre-ominontly the song

oi 1bo people. It is grand »No yoice is incapable of

singing its lovely straing, and it is alike worthy the
consideration of amatcur and sartist. ¢ Rose Veaves,’
although a shade more difficult than its compnuion,
is A gem of the firat water, and what i3 of mowent to
the aeernge pramsi, has an accompanmment briliiant
and showy yot eany of exceution  \t the pre<ent rate,
the «a's of these fumous songy will reach hundreds of
thone .ds o copren
e et ——

A Mautter of Taste.

Wihale 1t i adnutted that the piano and the organ
are pusiruments generlly selected by parents and
gusrdine for the usv of those under their charge, yet
1t does uot follow .bat ne other instruments aro avail.
ublo as & means of socinl or self amuscment.

Many a youth 1y so situnted that he caonot procure
a piano or orgau, or may not care for eitner. At the
game time he might gladly take to a violin, flute, or
guitar, just as his teste inchines. Thereforo it is ewi-
nently proper that the instrument ho mest likes should
be the one selected, because it i8 easier to leara to play
on a violin than » piano if one prefers the former.
We publish instruction books for the violiv, clurionet,
cornet, flute, guiar, banjo, fife, and the accordion,
and each one of these bouks 1y the work of a master,
and capnot fail toampart full, practical instruction for
ity respective mstrument, even though the learner has
no knowledge whatever of written music. A catalogue
containing a full hist of our instruction books will be
mailed free to any address.
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Correct Instruction for the Reed Organ.

To those persons who sre familiar with the works of
Mr. W. F. Sudds, it would be unnecessary to say
anything in prase of his latest production, ¢t NaTroNaL
Guibe To Rekp OrGAN Praviag;’ but as the work
wll doubtiess be inspected by many who are unac-
quaiuted with his famous beok, *“National School for
the Piano-Forte,” we Jesire to say that National Guide
to Reed Organ Playing stands w.ihout a rival; it con-
tains everything vecessary fur teacher and pupil, and,
it is so plainly and progressively compiled that it may
truthfully be called a selfinstructor. The book 1s
divided 1nto two parts, o3 follows. Part 1 lewds the
ppil very gradually, by means of easy, melodious and
technical exercises through all the keys. Part 1I
introduces music of 8 more decided organ oharacter,
giving simple and comprebensive instruction in part
playing, choir accompaniment, etc., and finally initi-
ates the student into fugue playing. The book is also
replete with choice organ music selected from the
best productions of populsr and standard authors.
To a1l who desire s correct and practical organ instruc.
tor, we unhesitatingly recommend ¢ National Guide to
Reed Organ Playing.”’

Where the Respousibility Rests.

1t is no wonder that the ordipary musical taste in-
clines towards what is known as * popular” mausie,
and those who are dircctly to blame for this state of
affairs are generally the loudess fault finders.  Oncof
the ablest articles we bave yet seen touching the want
of appreciation of good music, and its remedy, is from
the pen of Mr. W. 8. B. Matthewy, and for the benefit
of whom it may concern, we give it in fall as it ap-
peared in a recent number of The American Huscal
Journal. Mr. Mattherws says:

It1s & common complaint witb music teachers that
the standard of taste is very low in the communitics
where they live. They say 1t 18 quite aseless to expect
any good music to please. A song without words, a
movewment from a sonata, OF any scrious piece, they
oy, folls upon unhearing cars. It mnst be sometlung
s lively,” in order 1o please. 8o tho teacher in small
towns gives up ooc afler another of the pieces she
learned when at school, and replaces thewm with the
¢ Racquet,” ‘ Turkish Patrol,” etc., and very prop-
crly fcels ashamed of hers:if for doing so. This is
tho common state of things. But isit nccessary? Nol
Improve the taste youraclf. * Howsball Idoit?’’ yeu
ask. Simply by presenting better music, in amall doses,
numerously repeated, under circumstances whick per-
mit proper hearing.  The better music will xonke its
wey if you will pley it or sing it under suitable cir-
cumslances.

There is a scrious social abuse of music. Music is
used in public asscmblics to cover up various less de-
girable noiscs. A collcction is to be taken, s bapiism
is going on, s part of the congregation aro going ous
before communion ; in all cases sing & hyma to cover
up the noise. At the parly a band plays in & distant
corper; at tho achool commmencement music comes in
betweon the **exercises'’ to cover up the talk. There
is immonso abuzc of music everywhere, the, root of it
being the performance of music in circumstanocs
where 1t is not cxpected to e histened to.

The firs gare, thep, in attempting to improve the

*

tasto is to preseat your musio under circumstances
permitting it to bo heard. Seat the hearers, and have
a select fow of them,  But lot the selection be mainly
by their fonduess for musie, and not for their social
posittan.  Then play not too much. 7Two or three
pieces properly chosen. It will be a grent helpaf you
can preface your most important selection with o few
roemusrks, ora vory brief esuny on the composer and his
etyle  Let it be seen that you yourself believe in it,
and that you thinh any vne will who will listen care-

fully. Do not expect 1t to conunend itgelf te unaccus-
tomed cars ali at once It takes the seed some time to
grow. At another oceasion, introducealong with some

new Dtece, the old oue which you spoke about ona
previous occasion

It is & very good s7ay to intermingle this with the
pupils’ recitals. Have two or three of your best
pupils plsy something by some one composer, and
sowo ather pupil read a short sketch of him, or of his
style. Although the work will perbaps not be as well
done as if you did it yourself, it will intcrest the
pupils more aud possibly their parouts; this way has
the advantage of bringing the pupils into practioal
and experimental contact with good music.

In any case, if you desire the improvement of the
musical taste in 8 cominuuity, you must improve it
yourself. In doing this, you will at the same time
commend yourself to the regard of the commumty
more rapidly and surely than you cvuld in any other
way. And therein you will establish alasting founda-
tion for your own business.

The Growih of Musieal Knowledge.

Progress seems to be the watchword of the time.
Hundrede of thousaunds of people who are still in pos-
session of their faculties, and who enjoy hale, vigor-
ous health, 1emember when the stage coach was the
only public conveyance, and when communication be-
tween distant points @as slow and uncertain. To-day
the whole world is connected by telegraph ; railways
stretch in every direction, and the steamship plows
the waters of every sea. It is no wonder then that
the spivat of progress should pervade all branches of
civilization.

Not long ago it wes exceedingly difficult for people
of modcrate mesns to prooure oven a common I'nglish
educstion; in fact, o person was deemed fortunate
who could “read, write, and do sums,” anything be-
yond this being regarded as unnecessary. To-day the
land 15 dotted with schools, seminaries and eolleges,
and the youth who will may partake of their bless-
ings. FEducation refines and elevates tho mature;
hence a taste for the fine arts is developed. As an
evidence of this, one has but to look at the rapid snd
astonishing growihk of music: A few years ago the
person who understood music was considered 1o be
highly accomplisked, to-day the want of suchk knowl-
edge on the part of an American youth amonnts to a
posiuve deficiency. One thing, bowerver, it is well to
mention : the prices of teaching, of instruction hooke,
and of music are each go cheap, that apy one who
desires may acquire at leass sufficient tuition toaford
them a vast amount of amusement and pleasure

—————r e

Tributes of Worth
To a Boox or WorTa, Y Mxx or Woxrsn.

If therc Jingeved in the mind of any one s single
doubt regarding the merit, the efficacy or complete-
ness of ** National School for the Piapo-forte,” the
opin.ons of two of the greatest of American musical
authorities should 8t onco dispel any such misgivings.
Below are given verbatim the unsohicited enticisns
of the gentlemen zlluded to:—

From Dr. Lovis Maas, of Boston, Mass.

«After a careful survey of ** Nationa) School” I am
glad to tell you tbat I thiuk it one of the very best
books of thatdeseription that has been brought under
my notice. It is simple, comprehensivo and yet ex-
haustive—contsining everything that can be sought
for in anythbing of its kind. 1 shall be glad to recom-
mcnd and use it as far as it is in my power."”

And ip the same earnest tone comes the approval
Prom Duairy Buck, Bsq., of Breoklyn, N. Y.

«1 have examined ¢ National 8chool” snd am glad
10 eay that 1 think you have compiled a good work,
covering all essential poinis of piamo playing, and
which, propesly made use of, cannot fall to produce
good players. I truc that you will be rewarded for
the labor and pains you hare evidently taken.”

Besides these distingnished endorsements, the pub-
hishers of ¢ National School” bave received commen-
dations from both press and profession througbout the
Ubited Stsics and Canada. In a word, it smrpasses
any otber piano instractor iu existence, and 88 such
we recommend it to the trade, the teacker and the

pupil.



