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IHE ONTARLIC 2 AACHER,

We now come to the last essential in the
art of expression, of which we will speak,
nameély Emphasis.

“The voice a'l modes of passion can - vpsess,

That marks tr.e proper word with proper stress ;
Up to the face the quick sensation flics,

And darts its meaning from the speaking eyes;
Love, transport, madness, anger, scom, despair,

And all the passions, all the soul is there.”

In determining which words require em-
phasis the taste of the pupil is constantly
called into active exercise. Hence this
bradch of the subject is, as far as mental
culture goes, the most important, and de-
serving of the most atten:ion on the part of
the teacher. A discriminating knowledge
of thé sense of the coriposition is of course
the constant guide to the words to be em-
phasized. It cannot be expected that ‘this
knowledge will be possessed by the pupil
unaided by the teacher, nor will it be at
tained by the command to study the read-
ing lesson, or ‘ get up,:or learn the read-
ing lesson, but rather by kind criticism and
explanation during the reading hour, inter-
spersed with questions after the Socratic
method of instruction—questions which
samulate inquiry and assist the powers of
observation and reflection. It is evident
that a pupil cannot read a piece well until
he understands it, but to say that he should
never read it until he thoroughlyunderstands
it-reminds us of the remark of the genius!
who declared he never could get on his
boots until he had worn them a few tuaes.
Here again we are reminded of the won-
derful assistance of example in aid of p.o-
cept.  The teacher must not only point out
the way, but frequenily go a little distance °
of that way himself. Perhaps the pupil
fails in emphasis and modulation because
he reads too rapidly. The teacher may
‘then, (always in as kindly and interesting a
mapner as possible,) place by cxample the
right' and .the wrong in marxed contrast.
The work of the teacher must comprise
‘much explanation of the nature of .the

" noblest of American statesmen,

composition to be sent, of the style in
which it should be read, and of the effect
of a good articulation, modulation and em-
phasis. And a noble work it is. For sub-
ject matter take for example the poetry of
the fourth and fifth Readers. The Clarion
lays of Macaulay in ‘ Horatius at the
Bridge "—a specimen of Aytoun’s Songs of
the Scottish Cavaliers in ¢ Edinburgh after
Tiodden ” —history concentrated in the
touching pathos of Bell's lines,  Mary
Queer of Scotts "—labor ennobled in
Whitticr’s ¢ Shipbuilders ;" what a  multi-
tude ot historical, biographical, and other-
wise instructive allusions and explanations
all these suggest.

The pupil by these not only reads with
increased interest, Lot is assisted to
that intelligent comprehension of the senti
ment, s¢ essential 1~ successful reading.

xpressic: has been called the soul of
elocution ; emphasis is certainly the soul of
expression. The emphasized words are the
lights of the picture—the centers of interest
upon which the attention of the hearers is

:fixed, and around which ciuster thoughts

full of meaning. Without emphasis suc
cessful oratory is out of the question. Al
though cach effective public speaker has his
own individual style of delivery, yet with
all, emphasts is usually the keystone of the

arch. The great Earl of Chatham, who ad-
ded to a finished caucation the advantages

of much learning, and a powerful presence,
owed much of the magic of his oratory 10
his 1aanner of speaking the important words
of his discourses.  Henry Clay, one of the
whose dul-
cet tones had power both to convince.and
charm, was re:naikable also for this. Durizg
the Irish famine of 1847 an immense meer
ing was held at the Exchange in New Or
leans to adopt measwres of relief. Mr
Clay was one of the speakers. One who |
had che pleasure of nearing lum\smys that,
in an address which was marked as ‘well, b)
the beauty of its delivery as by the philar




