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fNews Notes Gathered From the World of Stage and Screen
\

The Lenox Hill Theatre New York, 
Its next production the

circuit in close to record-breaking 
time.
Likes St. John.

Miss Odeon told The Times writer 
that she liked St. John and its people 
and appreciated the reception which 
she has received at their hands. She 
hoped that she would remain long and 
if she had to go that she would have 
an opportunity of returning.

“For, after all,” she added, and her 
eyes said that she told the truth, "it is 
very much like being at home here.”

“We hope that you will always feel 
I that way about it,” the reporter re- 
1 plied as he took his farewell. /

rOLA, RELEASED FROM GILDED CAGE, 
REVELS IN EONMHI APACHE ROLE

announces as 
next production the play that St. John 
Ervine fashioned from H. G. Wells’ 
novel “The Wonderful Visit”—the 
story of a celestial stranger on these 
shores. No date of production is nam
ed; the Lenox Hill was caught some
what unawares by the failure of the 
Nance O’Neil play, “Madre.”

GARDENS
TONIGHT

Dancing From 9 Until 12. Shows He is a True Main 
Streeter in His New 

Novel.
Discards Bird of Paradise 

Plumage for More 
Sombre Tones.

With a happy blend
ing the romantic 
bloods of Italy and 
Ireland flowing in her 
veins, Miss Virginia 
Odeon, ingenue with 
the F. James Carroll 
Players, displays in a 
marked degree the Im
pulsive vivacity of the 
former, the sparkling 
humor of the latter and 
a most ideal mixture of 
the personal beauty of 
both faces ; but her 
powers of sympathetic 
expression — yes, even 
her attractive personal 
charm, are something 
more than stage attri
butes to be put on and 
removed like grease
paint. She carries them 
with her always and 
friends of this youthful 
artist speak in glow
ing terms of her charm
ing personality with 
which is coupled that 
rare though desirable 
characteristic — entire 
lack of ego.

It was with a forehand knowledge 
of all these things that a Times man 
called upon Miss Odeon one afternoon 
last week. He found that opinions of 
her friends had not been over-drawn ; 
the little lady proved a bright conver
sationalist; she unselfishly attributed 
to her fellow-artists a great share of 
the success which she has achieved in 
her profession, and was more anxious 
to discuss the generalities than her own 
personal accomplishments.

Comes Also From Maine.
Direct and leading questions, how

ever, disclosed the fact that she, like 
her companion in “Suite Sixteen" at 
the La Tour—Miss Myra Marsh— 
claims the adjoining State of Maine as 
her birth-place. It was in the City of 
Portland, just 22 years ago, that she 
first smiled upon the light of day and 
received the name of Virginia.

At the age of seven she moved with 
her parents to Bangor, which she still 
calls home. Here she passed through 
the elementary grades in day school 
and followed that with graduation 
from the Bangor High School and was 
ready for to share in the doings of this 
busy world.
Attracted to Stage.

From her tenderest years Miss Odeon 
had a desire to shine before the foot
lights and this had been heightened by 
several events of an amateur nature 
during her early girlhood when she 
assisted in the carrying out of small 
programmes. Her endeavors up to that 
time had been more in the line of 
dancing than in dramatic work, but 
she decided to cultivate her taste along 
both lines.

Consequently, soon after graduation 
she joined the classes of the American 
Academy of Dramatic Art in New 
York City, and at the same time took 
up seriously the art of dancing at the 
Vestoff Serova School, in which her 
sister, Charlotte, also studied.

Two years later Virginia was hand
ed her diploma—in the spring of 1921 
—after a very successful course. Inci
dental to the training at the American 

• Academy, she was given the opportu- I nity of appearing in several special 
matinees at the Belasco theatres in 

; New York, from which she gleaned 
much practical experience.

CANNOT USE HANDS, 
BUT WINS SUCCESS

STUDIO (By James W. Dean)
New York, Jan. 26.—The Indiana 

Hoosier has been restored to the fore
ground of the American picture in 
“The Midlander,” Booth Tarkington’s 
new novel. So long as Tarkington is 
able to hold a pen the Indiana Hoosier 
will have an influential ambassador in 
the literary courts of the world. Tark
ington sprang from hoosier soil and the 
dust of it is still upon him.

Tarkington’s chief claim to fame 
rests upon his penetrating insight into 

j thc adolescent mind, but the subject 
I into which he probes still deeper and 
which he understands more thoroughly 
is the small-town mind and tempera
ment.

Even though Sinclair Lewis was born 
in Sauk Center, Minn., he is not as true 
a Main Streeter as Tarkington.

As the reader follows the fortunes 
of Dan Oliphant, hero of “The Mid
land er,” he follows the milestones 
which mark the way from the last 
generation to this. The story is laid 
in the period when aristocrats 
distinguished by the horses they drove. 
The swells of the town had rubber- 
tired vehicles and spanking horses.

Dan Oliphant was a booster who 
lived a generation before George F. 
Babbitt. He laid out a subdivision in 
Omahy’s farm north of town and tried 
to make the town’s financiers see the 
Wonderful possibilities of the 
munity. He was so jserious and sincere 
that the townspeople called him “Ten- 
ÿears-from-now” Oliphant.

Dan’s dream was never fully real
ized, but after his death, one friend 
said to another, “I think he felt some
thing in it that neither you nor I can 
Understand. . . . Listen I That mur
mur of the city down yondei—why, it’s 
his Woice.”

“The Midlander” has its comic side. 
You’ll smile at its characters, at the 
strong-willed and self-sufficient Grand
ma Savage, at the complacent brother 
of Dan, at the Juno-esque Martha, 
Dan’s best friend, at Martha’s crabby 
old father, and at Lena, the selfish New 
York wife ^of Dan. Yet through this 
book runs a stronger vein of pathos 
than in anything Tarkington has yet 
written.

The canvas on which Tarkington 
painted “The Midlander” is not so 
large as that upon which he struck 
oif “Alice Adams,” but it contains 
more color. It will be one of his en
during works.

Tarkington gives as a key to the 
character of Lena, the petulant girl of 
New York whom Dan marries, her 
abhorrence of the word “butter” as it 
is enunciated In the mid-west, 
complains that east of Rochester the 
word is pronounced “buttur-r-rr.”

And here is an amusing coincidence. 
In “The Snob,” Helen R. Martin’s 
story just out, a Mennonlte character 
Is prejudiced against a Philadelphia 
girl because she pronounces the word 
“buttah,” rather than in the Pennsyl
vania Dutch manner of “buttur.”

From the composite of these two 
Incidents you get a striking comment
ary of the provincialism, the intoler
ance of the whole American people. 
Perfectly good friendships that might 
spring from first meetings are often 
spoiled }n 
is dropped

Lunenburg, N. S., Jan. 26— Earle 
Bailly, the young Lunenburg artist 
whose crippling from spinal meningitis 
in capacitated him from the use of his 
hands, and who has been achieving 
much success in painting by holding 
the brush in his mouth, has won fresh 
distinctions by having a water color 
entitled “The Spirit of the Sea” ac
cepted by the Toronto Art Galleries.

(By Jack Jungmeyer.) 
Hollywood, Jan. 26.—Her three ex

hibited American-made pictures have
Max Marcin, who has been more 

prominent as producer than as play
wright in recent seasons, is the author 
of “Silence,” which the Selwyns will 
place in rehearsal tomorrow. The cast 
will be headed by John Halliday and 
Phoebe Foster.

sufficiently arrested the prodigious 
progress of Pola Negri so that we may 
view her as the richly endowed but 
fallible actress rather than the witch
ing/creature who was in a fair way of 
reaching impeccable screen heights.

Ædlertces are not beguiled by prior 
riiimphs. They are just expect-

DANCING , 
TONIGHTNew York must wait a : few weeks 

longer before viewing Mistinguett— 
her review, “Innocent Eyes,” began a 
Philadelphia engagement this week.

Candle clocks, having rings painted 
on the candle at regular intervals, are 
still belr.g manufactured in England.

1-28Negri t
ant. Ready to estimate each new per
formance strictly on its own merits, 
though mindful, of course, of Pole’s 
proven capacities. This Miss Negri 

fully aware of in addressing her
self to “Shadows of Paris,” soon to be 
released by Paramount.

In this picture she discards the late 
bird of paradise plumage for the 
fober deck of the grackle. She is “The 
Blackbird,” leader of Apaches, domi
nating a den of depravity, and domi
nated in turn by “her Man,” alternate
ly heroic poilu and callous crook of 
Paris.

Unlike her three previous pictures, 
the adaptation of Andre Picard’s 
French stage play “Mon Homme” does 
not encumber Miss Negri with gorge
ous spectacle and lavish bedisenment.

“I feel at home again," she told me 
on the set during production, seated on 
a cigarette-strewn table, swinging 
red stockinged ankle from gaudily 
checkered skirt, 
happy—it is the kind of character I 
like to do.” And for the first time 
since her arrival in Hoollywood she 
laughed spontaneously and moved with 
easy comraderie among her associates 
during the filming. The permissions 
of the play, plus the understanding of 
Director Herbert Brenon, have guided 
the screen’s madcap back toward her 
proper sphere. They have released her 
from the gilded cage.

Briefly the story of “Shadows of 
Paris” (too bad the title “My Man 
couldn’t have been retained!) is this: 
“Claire,” the Apache queen, sees her 
man, “Fernand" (Charles De Roche), 
depart for war—the man for whom she 
bears wild, untrammeled love When 
he is erroneously reported killed, she 
apathetically yields to the importuni
ties of her richest and most serious 
suitor, the Paris prefect of police, and 
marries him.

BN*t periodically comes the call of 
the Apaches, among whom she has 
grown up. Donning the old clothes, 
képt in a secret locker, she furtively 
visits the fetid “Cafe Boule,” leading a 
double life.

On one

IMPERIAL THEATRE-3 Big DaysTUESDAY 
. WEDNESDAY

was

more

Ten Reels of Drama Filled With History

A ROYAL DIVORCE' were
It is understood that Miss Odeon will 
have an opportunity of playing in this 
bill in St. John during the present 
season. From Famous Play That Toured 

England For 30 Years
.

Joins Mr. Carroll.
M MmmPOLA NEGRI Returning home on a visit to her 

mother during the early summer of 
1923, Miss Odeon met Mr. Carroll, 
signed her first stock contract, and has 
been with the Carroll Players ever 
since. She played all the summer sea
son in Bangor and when Mr. Carroll 
was organizing- his St. John company 
for the present engagement, he includ
ed Miss Odeon in his plans—and she 
is still very much in .them.

Although Miss Odeon has not yet 
had so much experience as some of her 
fellow-artists, she has time and again 
demonstrated her ability to handle 
parts which demand sympathetic and 
finished interpretation and she has be- 

a popular member of the local 
She has played in practl-
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nand,” who has come back to Paris 
to prey, seeks to establish the old 
liaison. That night the prefect raids 
the cafe, narrowly misses capturing the 
crook and his wife, and hastening home 
on a tip that his house is to be robbed, 
finds them together there. He is dead, 
shot by the prefect’s blackmailing sec
retary. She, stripped of her jewels by 
her former lover, sees him at last as 
“just an ordinary thief’ before he dies, 
and gives her "heart to her husband.

It is not a great picture, and prob
ably will not be very memorable be
cause, despite its sharp highlights and 
sombre shadows, it has no over
whelming dramatic episodes. But in 
all its elements it is excellentr-direc- 
tign, acting, construction, atmosphere.

Ajiolphe Menjou, who gave | 
nerb performance ip Chaplin’s 
Woman of Paris,” is adroitly effective 
as the conniving, suave secretary who 
seeks to capitalize his mistress’ secret. 
A finished actor, he.

Vera Reynolds and Maurice Cannon 
distinguish themselves with a deft bit 
of amateur deviltry as slummer and 
crooks’ chauffeur, reflecting the ama
tive phases of the Apacheden. n

Huntley Gordon, as the Prefect, 
plays his subordinated role well, and 
there is some sparkling work among 

who comprise the shimmers
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\V.lMcome 
company.
cally every piece presented here—witli 
the exception of the play given during 
Christmas week, when she had. the op
portunity of spending a day or two 
with her mother in Bangor.
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Her Remarkable Eyes.

The first thing that strikes a 
stranger who meets Miss Odeon is a 
pair of luminous, expressive dark 
hazel eyes, which cannot but attract 
attention. And that is not all—through 
them shines a sparkling vitality. Innate 
friendliness, an unselfish, chivalrous 
spirit, a heart-whole sympathy in the 
fortunes of those around her. In hei 
work she is conscientious and pains
taking; off duty, she displays a total 
lack of condescension and patronage 
which are too often the bane of shallow 
beauty.
Loves the Outdoors.

Miss Odeon is a great lover of the 
out-of-doors and the tennis court, the 
golf links or any other realm of athletic 
activity are all well known haunts 
when the time permits and opportu
nity offers. Even now, in spite of nine 
performances, five rehearsals and sev
eral hours of study a week, the route 
between the West Side ferry landing 
around the bridge at the Reversing 
falls back to the city, is not totally 
unacquainted with her; and she and 
her friend, Miss Marsh, can do the
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of these occasions, “Fer- SheHiilF “Men, the only nation left — 
to conquer is England !”Üllüithose

P<Atygirl unnamed in the film, singing 
in the “Cafe Boule,” chants the leit
motif of the play—“He isn t B°od> 
isn’t true; he beats me a lot, but what 

I do?—He’s my man.”______
Napoleon vs. WellingtonTODAY!

can The Battle That Saved All of Europe.IMPERIAL THEATRE Biro-Zoe Akins comedy, “The 
last WednesdayThe

Moonflower,” opened 
night in Washington. Elsie Ferguson 
is the star, and the tale is that the 
play is heading for New York.

ITALY, RUSSIA, PRUSSIA, SPAIN, AUSTRIA, SWEDEN, all 
1 bent to the will of Napoleon, the mighty Man of Destiny, and now 
on the Eve of Waterloo, he said to Josephine: “Dearest, ONLY 
THE LITTLE ENGLISHMAN, WELLINGTON, stands between 
us and happiness. My star of fortune cannot fail me, and when I 
crush the English Bulldog at Waterloo we shall have all Europe, at 
our feet.”

The
\X Greatest 

Show on 
Earth

this country because an “r” 
or accentuated.V,

QUEBEC THEATRE 
LESSEE IS FINED« \ Tours in Canada.

Miss Odeon’s first real engagement 
brought her to Canada. In 1921—soon 
after finishing her training—she joined 
a road company out of New York, 
playing “Her Own Money” in the 
Great Lakes district. Her professional 
debut proved very successful and she 

engaged the following year with 
another road show—“The Cat and The 
Canary," controlled from New York, 
which had a good tour through the 
southern section of the United States.

Quebec, Jan. 25.—E. Beaumont, the 
lessee of the Empire Theatre, was con
demned to pay a fine of $5 in the Court 
of Sessions here today, after he was 
found guilty on a charge of exhibiting 
an objectionable picture called “Flam
ing Youth.” Hon. Judge Lachance in 
delivering judgment said that the ac
cused had acted in good faith. Notice 
of appeal was entered.

Fascinating, spell-binding, marvellous—“A Royal Divorce” tells the story of Napoleon 
Bonaparte, based on the famous play that toured England for thirty years. From the open- 
scene of the Little Corporal as a friendless unknown youth in a military school at Bnenne to 
the final dramatic moment in the Battle of Waterloo, it casts a spell over the minds of all 
beholders. ‘

NOW SHOWING

Katherine MacDonald
-—IN------

THE WOMAN 
CONQUERS
IT’S SIMPLY GREAT.

Last Chapter Dippy-Do-Dab.
“TIMBER “STEPPING 
QUEEN” OUT.”

” MODERN
MON : matrimony.

à

It portrays all the greatest war spectacles in that period of the world s history; the bat
tle of Waterloo, the burning of Moscow, the retreat from Moscow, Napoleon's return from 
Elba and fascinating scenes in the brilliant imperial courts of Europe, staged at an expense 
of a’million dollars for this cinema compared with which all previous big pictures pale into 
insignificance.

Rome, Moscow, Madrid, Berlin, Vienna and London, all the capitals of Europe «died 
alound for the blood of the Little Corporal—and then came the greatest conflict of all the 
centuries, tin

was
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Battle of WaterlooWHAT YOU WILL SEE
t 500 New Wonders, 60 Trained 
Jriortes, 25 Clamorous Clovis, 90 
Foot Divers (graceful). Freak* 
Educated Elephants, Fat Men, Thin 
Men, Bearded Ladies, Aquatic Feats, 
Aerial Stunts, Eleegant Eques
triennes.

EVENINGS &I5MATINEES-TUES.. THURS., SAT-g.lS.

Queen Square The Play All St. John Has Been Waiting For!
2JÛ0, 3-45 7.00, 8.45 || Same Admission.... I5c, 25c Mat.; 25c, 35c NightSHOWS ATWONDERFUL WEEK END 

PROGRAMME ALL NEXT WEEKALL NEXT WEEK THE AUTHENTIC BRITISH PRODUCTION—VERY ELABORATE |

One That You Can't Afford 
to Miss “OLD HOMESTEAD”I» Pearl 

White!£? “PLUNDER
^àampfOitM01àâma. PALACE - NEXT WEEKAs Played by the National Favorite

DENMAN THOMPSON
For More Than Twenty-Five Years, During Which Time the 

Wonderful Rural Comedy Became a Household 
Word Everywhere.

NEXT WEEK

IE Friday-SaturdayMonday-T uesdayIEM
BUCK JONES

—in the—
“Footlight Ranger”
It seems to have every element 

required to make a successful pic
ture. The story grows in inter
est right from the start. There is 
plenty of action, a strong dramatic 
climax, romantic atmosphere, just 
enough comedy, and this of the 
highest type, splendid acting, di
recting and photography, and a 
surprise at the finish to make it 
be remembered. The cast in
cludes Fritzi Brunette. Don’t miss 
this one._______________________

aThis Advt. Refrains from% As Everyone in St. John, from
mentioning the cast, as patrons will 
find it of interest to “wonder” which 
of these very familiar roles will be 
assigned to their favorite player. 
Note—The Old Homestead can be 
shown six days only, notwithstand
ing the urgent request of many 
patrons to continue for nine days. 
Grandma, Grandpa, Pa, Ma, and 
all the family wiU enjoy this great
est of all rural dramas. This Advt. 
is appearing one day earlier than 
usual for the purpose of creating 
a more than usual interest in Mon
day evening’s performance. Ticket 
office will be open as usual from 10 
a.m. to 9.80 p.m. Phone reservations 
will be gladly taken and held un
til 7-46.

6 to 85, will wish to see the Carroll 
Players in THE OLD HOME
STEAD, capacity audiences 
sured. That unprecedented interest 
will prompt as many patrons as 
possible to secure reservations for 
Monday evening and avoid disap
pointment later in the week. Re
member, thousands could not see 
Mrs. WIggs and the Old Home
stead is even better; so early appli
cation at the Box Office is advised 
by the Opera House management, 
as they prefer a crowded theatre 
Monday and Tuesday rather than 
disappointed hundreds leaving the 
entrance later in the week.

| are as-R
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STARRING
REGINALD DENNYiDyttaia

john roiy)
Juin

SEE—
the most thrilling horse-race 
finish ever shown on stage or 
screen as the crashing climax to 
a mighty drama of strange and 
absorbing adventure on land and 
sea, the winning of which meant 
fortune, honor and position to 
one of the proudest families in

'is

A Drame of The Vast White 
Wilderness ___ FINAL CHAPTER OF

“The Eagle’s Talons.”
LARRY SEMON COMEDY 

FOX SCENIC
FIRST INSTALMENT OF 
“The Social Buccaneers” 

With JACK MULHALL

Kentucky.

TAKE THE KIDDIES TO THE MATINEES Other Subjects. Regular Prices.Come EarlyUsual Prices

;
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Has the spirit of
THIS

FREEDOM
entered your home?

Back Again In The 
Character She Likes

«

\

i

W ednesday-Thursday

JURY SUMMONS
' You are hereby summoned for 
special jury duty in the case of 
The People vs. “The Woman with 
Four Faces.”

Here Is no ordinary crook 1 She 
is youthful, skilful, daring—and so 
beautiful that juries never convict 
her though guilty 1 

IPs ten to one YOUR verdict 
will be "Wonderful 1 Best crook 
play I ever sawl”

“The Woman 
with Four Faces”

With Betty Compson and 
Richard Dix.

A Herbert Brenon Production 
A Paramount Picture.
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A Descendant of Latin and
Celtic Ancestors, Miss Odeon

Possesses Attributes of Both
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FERA
HOUSE0
DOORS OPEN t 

MATINEES at 1 —Per. 2.15 
EVENINGS at 7 —Per. 8.15

CARROLL
PLAYERS

PRESENTING

“CONNIE
goes

I HOME”
A Delightful Comedy Drama

k

COMING NEXT WEEK 
t-A Play Beloved by Everybody

Hie Old Homestead”

Coming Monday
TO THE

Queen Square
Another Success buthe
/ ./ rJhr&Mu. m 7»_ *

Auma ire

AN ALL BRITISH PICTURE

l
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The Morion Picture VersionOF
ASAV HUTCH IN SONS NOVEL

:mis
^FREEDOM

MV coAirroN
Can a mire oVc /’t
and happ>nf>ss àn<J dt'

, regard home duties ? j
MOST VIDfirO/SCUSSlD

NOVEL OF THE YEA
DIRECTED t)TOWiSO/i CIIFJ:
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