“which Borduas and his circle talkcd In spxte of Molinari’s conclusion, wlnch' '
rejected the claims of the Automatistes, he' produced six important paintings in-
that style. In the eight month period of experimentation, Molinari also tried the
- drip tcchmquc of Jackson Pollock and the pallet knife apphcanon of paint
favoured by Borduas. Emcrgcnce @ill. p. 165) is an cxamplc of the latter. _
~ The history of art is littered with the battles of two basically opposed forces,
both of which have contributed richly to our visual experience: those for whom
~ painting is an expression of the intuitive, the emotional, the poctic, and thosc for
whom it is cerebral — formal, dxscxplmcd carefully thought out. In the carly
ﬁftlcs, thit battle was being waged ﬁcrccly in Montreal and Mohnan was a
vngorous participant. Far from wanting to follow what was going on in New
York, Borduas and his disciples, adhcrcnts‘.{of the emotional side of the argument,
were antagonistic to it; they found Pollock too mechanical, not poetic enough.
Up o the middle of the 1950s Borduas was held in such personal reverence that
‘the conccpt of automansmc had not bccn fully au'cd in the art world. But a show,
Matersére C /zant at the Montreal Muscum of Fine Artended that era; oné of the
,)udgcs of the show, which was the last ﬁowcrmg of automatxsmc, was Borduas,
- who had been invited' back from New York for the cvent. Molinari took his

. stand by rcfusmg to cxhlblt in'the show — a parucularly bold action from a young
artist, but mcvuablc for a man who had dccxdcd that he had to take a stand in
_ opposmon to the automanstes. _ 9 - '
From the dcclmc of one artistic 1dca anothcr, mcvntably, rose: in the same year,
1954 came a reaction from a group who called themselves Lcs Plastxacns and
whose works were cool, hard-edged, gcomcmc abstracuons Although not ever
a formal mémber of Les Plasticiens,’ Molmarn found in its output a concept
close' to his own; in time, after the group had disbanded, Mohnan becamc the
acknowlcdgcd leader of Plasncncn typc pamtcrs
- Molinari was then pursumg a type of painting we now call hard-edge. He
claims that his inspiration for this camc from watchmg garages paint auto- -
‘ ~mobile bodies using ‘'masking ‘tape. He also says that thls innovation preceded
*any knowledge of the hard-cdge style from New York; c.g., Ellsworth Kelly, -
who was at that tlmc still in France. In retrospect it appcars that the Borduas
circle in Montrml and- Painters Eleven in Toronto were cngagcd in “action
painting” of a type which: became known by its New York practitioners as
k abstract expressionism, while Molinari and his loosely formed group were well
- into hard-cdgc _ :
- Like Tousignant, Molinari had found that thcrc were only two galleries
“where he could hope to exhibit and one of these was attached to a restaurant.
Molman (thh Tousxgnant and Robcrt Blau') foundcd thc Galcnc PActuelle;

l .'



