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3. Got your answers from the dull, or inattentive pupils; those
with quick ears will tako care of themselves.

4. Plan your lessons hefore going to the class; so as to have
somo new point, however unimportart, or a fresh presentation of
an old one, to give your pupils at each lesson.

5. Work your pupils up for the certificates of the Tonic Sol Fa
College. 1t will give them an object to aim at, and you an
opportunity of testing your work.

It will be well, perhaps, if I divide my suggestions under the
four headings of tune, time, voice training, and car training.

Tune.—In teaching tune, the most important fact to impress
on the minds of the children, is the value of the keytone or
tonic. It is like the foundation of a house, which must be firm,
or the house will full; like the sun, governing all the planets; or
like the head of a household, upon whom all the family depend.

Takirg any convenient sound as doh teach sol (the fifth
above), then me (the third above.) Don't introduce the
names until the tones can be sung fairly well; then teach the
mental effects and manual signs.

Follow on with te and ray in a similar manner, then fah
and /ah, and we have the complete scale.

Introduce all new tones by leap, not stepwise; and do not fail
to fix one tone before teaching another.

In developing the mental cffect of any tone, take care to con-
trast it with cothers; to sing a single tone and then ask for its
impression on the children’s minds, is simply to challenge a
series of comments on your style of singing, such as loud, soft,
rough, smooth, ete.

Again I would say, don’t sing with your pupils; pattern as
much as you like, but don't sing with them.

Time.—Teach first, the existence in every tune, of a pulse or
beat; then accents, and the distinction between pulse and
meagure: then the notation. Sing various tunes, with well
marked accent, and let the class discover in what kind of measure
the tunes are written, whether in two or three pulse measure,
primary or secondary form.

Let the pupils discover new divisions of time from your
singing ; don’t tell them that a particular pulse is divided in a
certain manner, let them find it out.



