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General Gossip
Rumblings of a new war on the trust 

are abroad on Broadway. This time not 
sugar kings, or oil kings, but Abe Er­
langer, the Havcmeyer of the theatres, 
is the target of the trust buster».

Willie Faversham, matinee idol, hero 
of the “Squaw Man.” now playing in 
‘ The World and His Wife.” in defia. - a 
of Erlanger, is the man who will bri« j 
the fight to a head.

Erlanger is after Faversham. Faver- 
sham can't play in any syndicate thea­
tre. The Shuberts, and all independent 
managers have taken up his cause. They 
threaten to bring the government’s Kel­
logg* and Wickershams to their aid. It 
promises to be a fight to the death.

Erlanger is he strongest man in the 
theatre world to-day. He has dominat­
ed Klaw, the Frohmans, Nixon and A1 
Hayman. He has under ironclad lease a 
st ring of the best theaters from coast 
to coast. Small theatre owners are afraid 
to oppose him, le*4 they be cut off the 
Erlanger brokings.

David Masco and Harrison Grey 
Fiske have maintained their indepen­
dence through all the theatrical trou­
bles. The Shuberts have played the game 
with the syndicate when they could. 
With the blacklisting of Faversham. 
tfcpv have revolted. Abe Erlanger, they 
eay. ha* gone too far.

Has Ei larger any grudge against Fav- 
t rsharo; He has not. What then is the 
trouble1 Just thi«:

Faversham wanted to be a player- 
manager like Mansfield was, and 
Sot hern and others. That was all 
righ*. But Faversham allowed Felix 
Isman to put up the money to launch 
the venture. That started the war. Whyr 
Erlanger wants to put I-man out of the

JAMES MALONE,
The whirlwind dancer, who will ap­

pear at the T. M. A. benefit, by per­
mission of the managers of Shea's 
Theatre, Toronto.

Vaudeville Work
is Very Trying.

Use of Word “The
in Titles of Plays.

‘Caste’

If Faversham cut* loose from Isman. I 
i* the word that goes out, he can play i
in any nd irate theatre in the land. If I jy.flVov. while Mi-» f ame frerar. of 
he do.-n t the doors are closed | Hamilton, will take the part of Polly

The old high-class English comedy by 
T. W. Robertson wil Ihe given at the 
Grand on Tuesday evening. April 20th, 
by the Toronto Garrison Dramatic Com­
pany. under the auspices of the officers 
of the Hamilton Garrison and in aid of 
tbe Victorian Order of Nurses, are to 
t>«- congratulated on securing such a 
high cla*s prestation of a popular 
comedy. Thi* play will be presented by 
Colonel Deni*on and hi» able company 
in competition for the Far I Grey Music 
and Dramatic Trophy, to he held at Hi* 
Majesty's Theatre. Montreal. this

Colon»-! Denison, of Toronto, will in- 
rpret the role of the Hon. Georg*

thing so. If I’m out to luncheon T have 
to eat with an eye on the clock and 
my foot on the threshold, so to speak. 
And”—confidentially and with great em­
phasis—“if there’s one thing above an­
other that I do hate it’s to be compelled 
to eat in a hurry. You know, doctor’s 
say it’s fattening. Anyhow, I have to, 
and then I am compelled to say, T beg 
your pardon, but I’ll have to be at the 
theatre by 3.’ Then I must get out and 
under way. By the time my act is over 
and I’ve gotten rid of my makeup the 
afternoon’s gone. Dinner time then. 
Then the same old thing again at night. 
I can’t see an entire show through. I 
see second acts and last acts and that's 
all. Keeps my imagination working 
overtime.

“Talking about imagination makes me 
think of superstitions, and I 
you want to know of my latest 
most successful one. I believe, contrary 
to what every other actor and actress 
that I know believes, that there is noth­
ing so lucky as breaking mirrors. I’ve 
broken seven of them since the coming 
of the New Year—all by accident, too— 
and I never had so much luck. I’ve got 
plenty of money and—hats-

“Speaking about vaudeville, though, 
I hold that a really successful vaudeville 
artist is a wonder. To my way of think­
ing it takes more real talent, more tact, 
more a lot of things, than it does to suc­
ceed in any other line of the profession. 
The person who, failing in musical com­
edy. says, ‘Guess that isn't my line. Too 
much for me. I’ll go into vaudeville,’ is 

fill bump
I that person ever got.

mnk** those that hav«- liked me in the | “Vaudeville is no joke. It’s one mighty 
other songs love me and those who have hard proposition. It is sure a search 

‘■ ' I at least that I’m not j light- X ray- anything of the kind that 
rt h less. Vou see I ‘yip I you can think of—to find out all that’s

"In order to be a successful vaudeville 
artist, one must be a mind reader,’’ says 
Blanche Ring, emphatically.

"In musical comedy it is pretty cer­
tain that most people are with you.

• People don’t go to see musical comedy 
unless they like it. They go to vaude­
ville to pass judgment on the entire 
show. Some acts arc good and some are 
bum.’ I don’t believe anybody has 

thought me hum yet, but l"m seated to 
death for fear they will.

"When I say in vaudeville a person 
must be a mind reader, I mean that she 
must have a certain amount of intuition.
When 1 come out I know in a minute if 
I'm going to make good. If I feel that 
I'm not \ -imply don’t trust to luck or 
anything ct»»*—f fight ami win—that’s 
all. If F hadn’t had the intuition I 
wouldn't, have made the fight and would 
Lave lost out.

"This stunt of singing four songs is 
the hardest thing I ever had to do. You 
»ee, in musical comedy if you don’t win 
out in one thing you know that there 
are other change* coming. Then there 
are a lot of people about and you don’t 
fee! so lonesome Doing this I'm as lone­
ly as a minnow in a sand pile. All by 
myself on a narrow strip of platform 
with my four songs t'gh !

"You've heard of my ‘Yip-TrAddee’ 
song? It’s a simple little thing, but 
those are the kind the people like. In 
New York they went crazy over it.
There’s nothing like having a song of ____ ___ ____
thi- kind to get you close to your audi- I setting out for the most 
cnee. I always look forward to it to | that person ever got.

Eet-le*. In*vln»l»-d in the r»-t are such 
well-known amateurs a- Captain $. P. ! 
Laybom. Mr. Ernest Kurtwright, Mr. j 
If. Walker. Mr. Victor Nordlveimer. j 
Mi*s K. Merritt and Mr-. M. Chapman.

The officer* of the Hamdton Garrison 
afid of » number of otif*wle regiment* . 
will attend in full uniform, and the j 
presentation of this pîav in Hamilton j 
promt*e-s to be the society et ent of tlm :

These may be secured at Nordheimer’- 
or from any one of a number of young 
la die*, who have undertaken their sale.

the doors are closed.
Taver-ham, tired of playing with 

<Tia- F îorman. filling puppet-like any 
place Fiohman might aseign in the 
plays, th-c manager ha*, bought, revolt­
ed 1-man offered his help The actor ac­
cepted. At that lime Isman and Erlan­
ger were ot, good terme..

llier *amc the break between Isman 
and Erlanger. Faversham was given 
Hjs orders. He was «till rebellions. He 
found the Shuberts. Belaaco. Fiske and 
some smaller theatre owner* with him 
Now he 3* playing—to good houses, for 
shat does the public know of theatre 
***■*-'—in defiance of Erlanger.

The cau«e ol the quarrel between Er 
langer and Isman 5* unknown. Isman . 
i* a wealthy Philadelphia real estate ' 
man, with leaning* toward the theatre, t 
and an independent disposition. He 
owns fire New \ ork theatres, and one 
in Philadelphia. He is in Erlanger"* 
war, and mu«t be removed. The r
crushing or de*ert:on of Faversham G ! The «emotional novelty „f the vauJe 
to be one step in the removal prove*-. ; ville season i* promised next week at 

Hie independent theatre men. Heating > Bennett.’* in the performance of Mr-. 
Kb larger and hi# dominating ways. [ Eva Fay. the world-famed amt eefe- 
want 1o see the syndicate broken, and forated Tharrmaturgi-t-. Mr*. Fay, a* 
the field thrown open. They have been j1, an artist of world wide renown, i» be- 
1 rying. through competition, to do this 6 yond the shadow of a doubt the fore- 
for years. They say that overt acts of jj most exponent of the psychic art* upon 
Fr langer* through his attempt to crush J the stage or elsewhere to-day. and h-r 
Faversham. gives them an opening j. name repon the billboard» and the prn- 
1"irough the law. J gramme is a sure proof of excellence

Through all the fight one tiling has I; and nniver*«[ entertaining quality. Mr-, 
been <aeriooked—the people’* interest, ? Fay i* the oroty one who ever appeared 
TLai the public has the right to see , in the Earge-r theatre* of Greater V-w 
the best actors and actresses in their , York a rod created an unfold and atroo-t 
W*t plays, as one thing that ha* been !j in»redibfe sensation ami furore. N... 
b-igotten. I' only » she the only worker in t.Im tine

The independent* now vow to get the jj wp0™ whom! the New V>rk critic and 
people into the fight, to rail in the law | paMir^ placed the seal of their approval.

not liked me

yip’ in the song until the audience 
catches the fever and ‘yips’ with me.”

"You have more time to yourself than 
when in regular musical comedy, do you 
not ?" was asked.

“I do not. Ix'oks as if T ought to, 
doesn’t it? Only about two hours a day 
to work. The trouble with this stunt 
i*, you see, that it breaks into every-

the matter, and then some. If I escape 
with a creditable record I'll label myself 
with the rest of the wonders.”

And then, having been hooked into her 
latest and most gorgeous “Paris without 
doubt” gowns, Miss Ring hurried for the 
footlights and hoorayed for an audience 
which, after a proper amount of consid­
eration, hoorayed back at her.

1’. r personality is in a great measure 
•easo*". , i the mainstay of her power oyer the

A great dex! r!f interest is being tak j hearts and minds of the theatregoing
eti in the Hamilton presentation of j public. But the great secret of her
“Caste.' and ticket* are selling rapidly, •nieces* j* the marvellous, inspired an-

At Bennett’s

bns *oe is the only artist in any lit 
who ever bad a nm of 3t> eo-n-centive 
weeL* in New York and a headlitier in 
all the time. In New York a* every­
where et wa* cw>t e«> much Mr 
power of reading questions

Turd* F Dean, manager of “The War- 
Mi* of Virginia.*1 i* rainer proud of hi», 
unique fir*t name. and when a Toronto »* •” m.orh M,r" '
funiff —1 » dm.hr u -11» F. 1 ",r-
Orm- !». t^(.i of Frank Ko». 1 irn«' >*" tfc*' *“*•* ™P **•* P"M"'
n> gr-a- . anr...v.d It I, thr ; •««—« >n k-r » unniv.rtngly, a- it
of Toronto r«-W« to ert lb* nan.- I *»* mmartaM- nwra s:„- *»v.-
ef tbntrial arrival, rvrrr Monday fn I . »=d h- r
norriin, asj tW nn aont Ht tm ikU T?- Wnyfnl npp-or,.- M. 
partidLr fin. oridnntlr hrtm^ntol ^ I “
-Tir.-" a* -Mi-" Homaftar M, Do,. *FP"r- -V. no, aorlmj nmlor

ntrarr in a mom kgiMo -annor. <"**' TTv-om.-ttur^ » rh-
«- i r $ 060*6 heaelifnl woman; on tlw>

jj Fiaurzhermore. in earroo-t be denied that
The la$e Richard MansfaeBd. while \ *" 

watching a foot bail errot-»*» between i!
two uniser*5ty eflevem* year» ago. «jam- !
*>(S no hi* c-omnifiaiMoiB with the remark: ;
“And they call that hard work!""

Probably not more liman one pt-rson 
rail of etery hundred in the great crowd jj 
who nightly wz^ch the drama game ap*- , 
pmiate the seven* tax on phy*BeaI en- , 
ergy that th* stage inepose* nspon the ■ 
player*. \ Idg msajority off theatre- j: 
goer* are wont to believe that acting J 

of the easiest off "he proffe*^ORi*. *' 
that ad or* roee.il pay little attention to , 
the detail* off their physical wellB-being. ;■ 
and that *tage life is. at be*n. happy-gn- 
l*a<-kr. They watch the esaetmemtt off a 
yday shoot two and three-qnaarter horar* , 
m length, and file omi off the theatre jj 
imarmroring to thenB*eJlve*; '“What am 
es*y war to make a lisieçg." Brat they jj 
fail to -#e the week* off rehearsal, the j,
«train off Beaming a Bong part and. in jj 
repertoire, many part*, the ttednaanm off , 
travel, off long “graamipt.."- off ene-mügiiul 
daro-d*. the constant ami lap-ttio-tü'e-flimum- ji 
ute phy+icaH filrae— .flemaaidefl ffiiwr tine j, 
proper emactamerot off a roOr. aimB ^ tPue jj 
t 'nueceaad and one on her working hard- ,!
«hip* that pobfliie perffonsBers mmo*t <w«nu- ji

'wer.* slip givt s. The distant, past, 
the hidden present and the veiled fu­
ture are not too carefully curtained 
for her vision to penetrate. With a 
hand, ruthless it sometime* seems, 
yet careful never 11> uncover any 
skeletons in the closet, she tears a-side 
the cloak of mystery and gazes behind 
for lier audience* and tells them the 
«trange things «he -ee*. As a result 
the lost is found, the right paths are 
disclosed and the future i* revealed. 
Day after day all over this country 
are things happening a- -he foretold 
many months and years agone. Mar­
vellous as her work i> she steadfastly 
refuses to make any claim for it, 
simply presenting it a- an experiment 
and an entertainment, nothing more. 
Mi** Fay promises to make some sensa- 
rional revelations during her stay in 
Hamilton.

< harles F. Semon. better known as 
The Narrow Fellow." will be tlie f-po- 
< ial added atttraction. Semon is one 
of vaudeville’s best monologue artists, 
and so different from the ordinary run 
that he is featured wherever he appears.

A beautiful ax-r. prettily costumed, 
contributed by artist-, who really do 
something worth while, will be the of­
fering of Earle Reynolds ànd Nellie Don- 
egan. direct from the Anna Held Par­
isian Model company, which played a 
year and n 1* x!t‘ engagement at the 
Broadway Theatre. New York, in which 
they were the !>ig feature of tlie elabor­
ate skating scene. All the musical com­
edy dance hits of the day will be pre­
sented by the-* two champions as grace­
fully on the rollers as they can be done 
by the best dancers upon the stage. Rol­
ler skaters and dancers will see in this 

| offering and two artists who really do

something besides jump up and down 
to the strains of music.

Two recruits from the legitimate stage 
who have made a big hit in vaudeville 
are Robert Rogers and Louise Mackin­
tosh. who will present their clever little 
playlet, “The Green Mouse.” It is n 
classy little affair that depicts in a re­
fined way a frequent domestic trouble, 
and has a great and unexpected finish, 
something a great number of comedy 
sketches lack. Both Mr. Roberts and 
Miss Mackintosh have splendid voices, 
and a thorough knowledge of the art of 
acting.

"Writing a .Song Hit” affords Smith 
and Heagney a chance for some catchy 
singing and piano numbers.

Laura Buckley is a clever character 
singer and impersonator, and another 
entertaining number will be provided by 
Amos, comedy juggler.

At the Grand
With the Tin Woodman, the Scare­

crow, the roaring Lion, the comical Cow 
and a half hundred pretty girls. "The 
Wizard of Oz” comes to the Grand Good 
Friday afternoon and evening. In addi­
tion to the features mentioned above— 
and of course a person would expect to 
see all of them with "The Wizard of 
Oz"—an abundance of novelties is pro­
mised with this year's production. In­
terest always centres in those two re­
markable characteristics, the Tin Wood­
man and the Scarecrow, and the fantas­
tic bizarre and altogether extraordin­
ary comedy contributed by this droll 
duo permeate.* and characterizes the 
whole performance. But they are not 
allowed to become tiresome, for just as 
the audience is enjoying them the most.

MISS ROSE CURRY,
The new leading lady of the Selman 

Stock Co.

the end of the second act, as is often 
the case in three act plays, the climax 
comes, where it rightly belongs, at the 
end of the play.

“The Virginian,” bne of the best plays 
of its kind, will bp seen at the Grand 
next Saturday, matinee and night. The 
company is an excellent one. W. S. 
Hart, who played Cash Hawkins in "The 
Squawman,” will be seen in the title role 
and Frank Campeau, as Tram pas.

The costumes of Messrs. Martin and 
Emery’s production of "Parsifal,” which 
comes to the Grand this month, are kept 
in charge by an old German wardrobe 
woman, who was present at the first 
performance of the famous Wagner fes­
tival play at Bayreuth. Mrs. Loiter is 
her name and she was wardrobe woman 
for the production when produced by 
Richard Wagner himself. She was sent 
over to this country by the costumers 
who dressed Messrs. Martin and Emery’s 
production, and she has now been with 
that firm for four years.

“Lena Rivers,” an established favor­
ite of two seasons, comes to the Grand 
on Easter Monday for an engagement 
of two performances. The company, 
consisting of Miss Gladys George, Sylvia 
Starr, Emma Butler, Marie Day, Nettie 
Louden. Georgianna Wilson. Frank To­
bin, J. Irving White. L. .T. Ixiring. Sam 
J. Burton and Ted V. Armond, will l»e 
seen. A new and elaborate mounting 
has been provided for the four acts, 
and many new and fetching gowns will 
be worn by the ladies of the company.

The Theatrical Mechanical Associa­
tion's benefit, to be held in the Grand 
on Friday afternoon, April 16th. will un­
doubtedly be a great success, as all ar­
rangements for an excellent entertain­
ment have been arranged. One of the 
features of the afternoon will be the ap­
pearance of Miss ljischp. who has kind­
ly offered her services for this occasion. 

..coming all the way from Milwaukee. A 
ditmber of other good acts have been 
secured, and an enjoyable afternoon is 
assured. The sale of tickets will be lim­
ited. so as to avoid overcrowding. Seats 
will go on sale Wednesday. April 14th.

"Th 
Rector’s,” 

Man From

and “The

From the earliest days of the stone 
age down to the present moment dram­
atists have shown a weakness for “the” 
as a beginning for theatrical signs, but 
never before has there been such a reck­
less abandon in the use of the article.

Nine current plays use the favorite 
wôrd in their titles. “The Family,”
"The Writing on the Wall," "The Great 
Divide.” “The Great John Ganton,” 
"The Head of the House,” "The Prince 
of To-night,” "The Boy and the Girl,” 
"The Cowboy and the Thief." and “The 
Golden Girl." Nine in one city seems a 
reasonably large numbvi.

But New York goes ( hieag 
1er. The great white way hi 
virons can make a showing 
■the" titles. The list includ* *
Co-Ed.” "The Third Degree.” 

j tie," “The Dawn of a To-morn 
Patriot.” "The Richest Girl,” ‘ 

j est Way," "The Girl Fro J "Tlie Fighting Hope,” “Th 
i Home,” "The Travelling 
' "The Merchant of Venice." “

Twins.” “The County Fair,”
Queen of the Moulin Rouge."

When one begins to associate "the" 
titles with certain authors or managers 
it is interesting to observe how swiftly 

j the list develops. Charles Klein, for 
j example, has a striking penchant for 
| the article. His writings include “The 
i Third Degree.” "Tiie Step-Sister.” “ The 

Daughters of Men.” “The Music Mas­
ter,” and “The Lion and the Mouse."

Charles Rnnn Kennedy is likewise un­
der the spell of the magic letters. He 
has written “The Servant in the House.” 
and "The Winterfeast.” i 
writing “The Idol Breaker."
Rib of Man." Hf planned t 
Great Divide" for a play tha 
developing in hi- mind for se* 
but William Vaughan Mondx 
e-l him. Mr. Moody has w 
two play*. Tin- names of I: 
follow the fashionable form 
Divide" and ' The Faith lb

Reference to Kennedy and 
colls the fact that Henrv Miller ha* 
lu en ass'w iateil with a respectable mini 
lier of "the" title plays. As actor or 
m;:nager he lias at one time or another 
been responsible for “The Great Divide,” 
"The Servant in the House.” “The Lanc­
er.*.” “The Winterfeast." "Tlie Light 
Eternal," "The Master,” “The Only 
Way." “The Master Builder," “The 
Faith Healer." and now “The Family.”

If one William Shakespeare were 
among our leading playwrights of the 
present, he would find himself sadlv be­
hind tlie record. "The Tempest." “ The 
Merry Wives of Windsor." "The Mer­
chant of Venice." and “The Taming of 
the Shrew" make a poor showing in 
proportion to the near-Fitch number of 
plays he turned out in the course of a 
strenuous career. As for Hovt— ! 
That industrious playwright never once 
used the article. But lie offset his 
shortcomings in that particular by 
working the rival article overtime. Ev­

ery play he wrote boasted a title that 
began with “A.”

The popular article has an odd way 
of tying together certain classifications 
of plays. For example, there has been 
heated discussion in regard to the dele­
terious effect oil community uplifts ex­
ercised by such dramatic masterpieces 
a* “Tlie Blue Mouse,” “The Moulin 
Rouge," "The Girl From Rector's,” “The 
Mimic World,” “The.Follies of 1907." 
“The Parisian Model,” and "Tlie Devil.”

The plays that are exactly opposite in 
character and moral influence to this 
dramatic seven-Up arc “The Servant in 
tlm House," “The Passing of the Third 
Floor fla. k." and "The Faith Healer”— 
not to mention "The Passion Play."

If play writing were controlled by the 
bii-iue» departments of theatre* the 
fii-t and most important consideration 
in th»1 sett*-fion <>f till»* would be a pro­
per respect fur the soul of u it. One word 
lit lee. such a* "Hamlet.** "Samson."' 
'Israel.” "( a*te." or even "Ben Hur” 
would have the right of way wherever 
electric signs arc used. I'nfortunatelv. 
it i~ not always easy to unearth an ef­
fective one word title, and that is why 
the article proves so helpful.

Two word title* .which begin with 
"the.” are both effective and inexpen­
sive. ns, for instance, “The Devil,” “The 
Battle." ‘•The Thief,” and “The Family.” 
.Ml four plays have titles that are Spell­
ed with l.-ss than ten electric letters. 
A iv. the four names are decidedly more 
striking and interest compelling than the 
title of Mr. Sot hern's play of last season, 
"The Fool Hath Said in His Heart, There 
!•> No God.” Yet the title contains two 
more letters than the aggregate of let­
ter* in tlie four shorter titles.

The idosynvrasies of authors in the 
matter of titles is well illustrated by 
Henri BernMein. author of "Ilie Thief.” 
Every title h-- has »e|ovLt»d. or will select, 

j according to hi* own confession, contains 
' exacth »i\ letters, a*, for example, 
j "Sail!* n. " "Israel. " and 1 h» French ori- 
I ginal oi "The Thief” - "Voleur.” Charles 

(•linit« tbut. the title of 
purposes to write will

ah-olutclv superstitious 
about ‘ x Xftro the - access of "A Tin 
soldier." he refused to <le*ert the article 
which he considered hi« mascot. "Tom’* 
Robertson, author of the “Teacup and 
Saucer” comedies, was almost as super­
stitious about one word titles. An-d be 
scored a series of successes with “Caste,” 
“Society.” “Play.” "Birth.” "Progress,” 
“School." and a half dozen others. But 
he broke hi* own rule when he wrote 
"David Garrick.”

Playgoer* who are not elo.se observers 
of the tendency of the times may urge 
that the overworked, article has always 
been exceptionally popular. So it has ; 
but never a* popular as this season. It 
may surprise the skeptic* to learn that 
over a hundred plays produced this sea­
son, or left over from funner seasons— 
but still ninning have title* that begin 
with “the.” And one may count on the 
fingers of one’s two ha mis the plays that 
have scored successes this year which do 
not feature "the" in their titles.

At the Savoy

l,at *tA «iBTMK'-taroa off uIW o*S swr-
r«w.

a 'mFle nV aiuwÜMimnr*. 8nw*neT<er_ nave 
y n i *-r« 1 i l-—w-eiliiçt. " iMrmnomçEMy alPpiï** ■ 
jite l ie- xiems nan.à»' W itiie s-Gagr *i>ni
•body n- auelB s* ®innn4 A rod ** ttltowr 
•caro !be 1» -.«maxiL •rasoil'dj» ronw-ttefl pwwmr |j 
■c jitlnwet ~f»mrodire—• »ff pibv-rwiiw. IUVy ,, 
•erri-Hc far finer it er -mine nm it he gwmw*:»- | 
It km .wff ith-pjr ipHny-nmO iRanse** «fourni dU jj 
«Le «foe maj.n)iri«y «4 tUW*e wfo** are «heur j
eriiw*-..

km# -off 1 foe roiiiignuB* mff E- NV„ Sdhiwfo- ji 
-of Tor-wml-o, roïBB frie a mriflall ms «foe U 
xw&wvB r-twm <4 Own eatery «"fororefo *ua |i 
Friday, AsmiB B*t®- Hey *iü Bw jj
e<3 Ihn Ma** Kurafoa May « ir-jiiclfwm'il.. -wff || 
Teromit», «-foo 5* ^-amfnaag all Mn.. HewBeitfl"* 
medlsJl îfoi* affUenu-ow'/m..

T'be .(Bemam-di ff-wr «foe -enune-r «4 6he 
Dretdee, Omtsmy- Ffoallfoairammifo- Omrfte*- 
itra flfoe *f*nimf seim^ar ffe*«nwa!U foe* 
pa-o»e-dl -H5> frmut rtfosn ltBwear Ikwwe "if alb 
*e*xe iha* Wm ex«e»-flffd oroie weet. R. 
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Ev» FAY,
will be seen at Bennett's next week.

presto, on comes the beauty brigade, a 
big musical number, or one of those big 
dancing numbers, and the Scarecrow 
and Tin Woodman are allowed to gath­
er their energies preparatory to again 
convulsing the audience by their eccen­
tric drolleries.

Cole and Johnson, in “The Red Moon.’ 
is the attraction at the Grand this after­
noon and evening, and from all accounts 
this is the best show these clever color- j 
ed entertainers have ever had. The i 
music is unusually good, and there are 
a number of very catchy airs. The sing 
ing is a strong feature, and altogether 
"The Red Moon” is a capital show.

Lulu Glaser, in her new musical suc­
cess, the Viennese operetta. "Mile. Mis­
chief,” which will be disclosed for the 
first time in this city at the Grand 
next Tuesday, is said to have come into 
her own again, as the work ha* been 
accepted as the best play of her career, 
not excepting either "Dolly Varden" and 
"Dolly Dollars.” "Mile. Mischief.” like 
"The Merry Wid.qvv” and “A Waltz 
Dream," comes from Vienna, in which 
city and in Berlin also it has been al­
ready produced. Originally it. was known 
under the title of "Kin Tollis Madcl.' j 
The hook has been changed to suit Am­
erican ideas of musical comedy by Syd­
ney Rosenfeld—in making the adapta­
tion. however, all the original music, 
which is by Carl Ziehrer, lias been re­
tained. Miss Glaser’s company is the 
original one which gave her such excel­
lent support during her long season ol I 
twenty-two weeks in New York.

William Faversham will present “The | 
World and His Wife” at the Grand ! 
shortly. As a chastening of the idle j 
gosaip, “The World and His Wife” lias j 
had no equal. There have been many | 
plays in which calumny has been held 
up to scorn ; but usually in a facetious j 
way. But Eehegaray made it the theme 
of “El Gran Galeoto,” from which Clins. 
Frederic Kirdlingcr made his play, “The ! 
World and His Wife.” In saying that j 
this play produces “a powerful spinal I 
quiver.” one reviewer was not far from | 
the mark. It is a drama that gives the ■ 
wagging tongue of the gossip an object 1 
lesson Shat is not likely to forget with 
alacrity. While a powerful, enthralling 
story, the action of “Tlie World and His 
Wife” is simple and direct. It moves 
forward with relentless force to a start­
ling finish. Instead of being placed at

The groat English rural play, ‘ As 
a Man Sows,” has been chosen for the 
offering next week at the Savov. This 
is a most happy thought as no finer 
story, teaching a wonderful lesson, 
has been given on the local stage this 
season. The drama is filled with 
stirring situations and brilliant dia­
logue and playgoers who delight in 
good, wholesome drama should not 
fail to see this production. Miss 
Rose Curry, who made her debut with 
the Selman* a* Lady Isabel, in “East 
Lynne,” lias made a splendid impres­
sion by her artistic work, and her 
exquisite beauty of face and figure 
has delighted the eye. This, by the 
way. should prove one of the finest 
productions of the season and from 
an artistic point of view tlie best, 
cast piny the stock lins given. All 
the members are well placed. The 
announcement, that Robert Robson 
has been engaged as director, has 
brought back many pleasant recollec­
tions of this genial comedian who 
was one of the original members of 
this clever organization. Mr. Rob­
son has been on tour with a New 
York production and has directed this 
offering. Mr. Selman will play Bran­
don Northcote. a character absolutely 
different from any he has assumed j 
this season. Little Dorothy Wilson 
will play Baby Geoffrey. Frank Far­
rell is cast for Captain Travers, the 
villainous friends. Miss Claudia 
Lucas will appear a* Miss Fitzhugh. 
Miss Helena Rapport, who has scored 
a hit with Savoyards is entrusted with 
the part, of Ala da Varing. All the 
members are cast, in congenial roles, 
the entire strength of the organization 
being required. The play is in pro­
logue and three acts. The scenes be­
ing Brandon Northcote’* cottage in 
near Whital, Scotland. “A man's 
perfidy and a woman’s love.” The 
first, act takes place in the gardens 
of Alada. Va ring's home, near Bnllv-nn- 
bough Castle, Ireland. “Face to face 
after twenty years.” The second act 
is laid in tlie drawing room of North­
cote mansion, “The day of retribu­
tion.” and the last act at tlie home 
of Reginald Lumley, "To err is hu­
man, to forgive divine.” Seat* 
are now selling for the entire week.

“The Prisoner of Zenda” is in pre­
paration at the Savoy for early pro­
duction. This was presented some 
few weeks since in Toronto, by James 
K. Hackett—though the royalty is 
very high. Mr. Selman has been able 
to secure it. Perhaps no dramatized 
novel ever scored the success of this 
stirring romance from the brilliant 
pen of Anthony Hope. George Alex­
ander is now reviving it in London 
and it, is the featured play of Hack-
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LULU GLASER.
be seen in her famous impersonation act at the Grand on 

Tuesday next.

Additions! Dramatic 
Matter on Page 5

et.t for his New York engagement.
Mr. Selman has been identified with 
the role of Rudolph Rassandvle, hav­
ing played is in on tour many times.
Miss Curry will be the Princess 
Flavia, and Helena Rapport, the fas­
cinating Antoinette de Mauban. An 
elaborate scenic production will be 
made and from every point of view 
will be the finest production of the 
season.

j It, is nearing the end of the Selman | J
j ^Continued on Page 5. > ♦#♦#♦♦♦♦♦

NOTICE
Matter for the Saturday 4 

music and dramatic page must ^ 
be at this office before 3 ♦ 
o’clock on Friday afternoon.


