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being gradually reduced to a refrain and at last disappear

The Latin phrases, which recur frequently, are all comi
in medieval hymnology. The verse is very often at

modelled upon the form of the hymns, in lines of four

three beats alternately. The sentiments of the early ca

differ scarcely at all from those of the hymns. In all
j

bability both were written by clerics, the carols represem

an attempt, whether formulated or not, to bring the mear

of Christmas nearer home to the people.

It is to be noted that most of the great carol manuscr

belong to the fifteenth and sixteenth centuries ; ind(

they may almost be said to be included between the re;

of Henry VI. and Henry VIII. There are, however, grou

for believing that some of the poems themselves go bad
the days of Henry IV. and Richard II., possibly ever

Edward III. This date would seem to show that c

writing was a part of the great fourteenth-century movem
of the middle classes in England, of the stir towards dei

cracy, of the conquest of the people's English over the L:

of the clergy, over the French of the court.

In this connection it is interesting to point out cer

coincidences in theme and treatment which suggest that

carols and the mystery plays are but two phases of the s;

tendency towards the popularisation of religion. Not c

were carols sung on the stage, as in the Second Shephe

Play (Towneley Plays) and the Pageant of the Shearmen

Jailors (Coventry Plays), but the carols as a class are stroi

dramatic, especially the Annunciation and Shepherd Ca


