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Mare {y:shi,‘a Wang and Wood Moy on the set of Chan is Missing. |

Looking for Mr. Chan

Asian Amenican community. With unusual -
candor and a sense of humor that delights

Chan is Missing

Princess Theatre Jan. 7, 8, 9, 10

by Jonas Ma
X This is a movie which, like a good
uzzle rewards those who try

ame,

arder. (gther than Mr. Chan in the movie
title, nothing is missing: an intriguing plot,
intelligent dialogue, full characterization, a
sense of humor and, miraculously, a
message to relate to.

In fact, in a time of harsh economic
realities, when futuristic and retro fantasy
reign supreme on the silver screen, what is
often missing are little disturbing films with
a message, especiallyon such basic modern
conditions as self—do%t and identity crisis.
Recent notable exceptions are Breaking
Away, Return of the Secaucus Seven an
Diner, though the latter is practically
nostalgic gor the 50’s) in its outlook. |
couldn’t think of any recent commercial
films dealing with this subject as related to
ethnic minority groups.

Chan is Missing is commerciall
inconspicuous, but a minor breakthroug
none the less. It opens up new perspectives
on a segment of North American socie
which has often been suspected,
stereotyped or arrogantly ignored — the

in contradictions, the debut of Chinese-

American director  Wayne Wang in-
troduces the audience to a diverse com-
munity with its own share of conflicts,
self-doubts and idiosyncrasies; as well as
vitality, persistence and universal human
qualities.

Given the fact that an{iissue pertainin
to minority groups is highly sensitive an
intellectualized these days, it is almost
impossible to do justice to the subject
matter without being guilt-inducing or
inaccessible or both. Yet, Wang succeeds
Iariely in overcoming this and comes up
mit a highly entertaining and illuminating

m.

| say largely because at least in one
aspect, he has compromised for a con-
venience. Without a single Caucasian
character in a film dealing with a minoritz
which exists in a Rredominantly WAS
culture, he avoids the whole question of
racism and therefore saves some members
of the audience some uneasiness. This
serves as an interestin; contrast to the
approach " of another film dealing with
another ‘disadvantaged’ group (women) —
the NFR’s Not a Love Story.
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There’s no taste
like Boston!

Whoever said a pizza is a pizza is a pizza is out to lunch.

Fact is, no other pizza has the incredible taste of a Boston pizza.
No other pizza has our special tomato sauce and thick, golden crust
— secret recipes we won'’t share with anyone.

But we’ll share the taste with you anytime.

Come to Boston Pizza for lunch, supper or late-night dining.
We've got the pizza taste you've been looking for.

8B Bosion Pizza
There’s no taste like it!
- 82 Avenue

or any of the other
13 Edmonton and area locations

The film’s greatest successes lie in its
employment of a familiar form — film noir
— to explore a widely unfamiliar subject
and in the internal coherence between the
narrative and the thematic (the theme of
searching).

In the film the protagonists set out to
look for a missing person and in the
¥rocess, stumble across a missing identity.

he missing Mr. Chan becomes symbolicin
a way that speaks to the whole Asian
community. In fact, we never see himin the
film or even know who he really is.

This much of the puzzle we know: heis
a recent Chinese immigrant settled in San
Francisco; he is the business partner of Jo
and Steve. Jo is a second generation
Chinese-American who becomes sym-
gathetic to Chan’sdifficulties in reconciling
is Chinese bacuground with his American
experience. Steve is Jo’s nephew, a third
§eneration Chinese-American who walks
ike John Travolta, talks like Richard Pryor
and insists that assimilation and identity
problems are out-dated. élnterestingly
enough, both Travolta and Pryor are
mainstream media heroes of ethnic
background). The three of them were
supposed to set up their own taxi business.
Then suddenly, having been involved in
the political clashes between the Taiwanese
and Communist factions in San Francisco
Chinatown, Chan is gone with their money.
Jo and Steve start looking all over
Chinatown for him, although ﬁ1ey are not
our idea of a Charlie Chan.

They run into an array of colorful, very
different people in the Chinese communi-
ty: a native born Chinese-American of the
intellengentsia, who wants to write her
PhD. dissertation — as a case study of
intercultural communication (or mis-
communication) — on Chan’s humiliating
experience of getting a traffic ticket; the
principal at Chan’s English language
school, who promotes his own brand of
Chinese-American synthesis, best ex-
emplified by a pie he makes é“definitely
American in form, but tastes Chinese!”);
the Chinese cook who sings “Fly Me to the
Moon” while he is working; Chan’s
estranged wife who fails to provide any
information on Chan but insists on givin
out mandarin oranges as her way o
apologizing....

There is no archetypal Chinese-
American, each is differentiated by class,
background, politics, attitudes and so on.
Except they do have one thing in common:
the recurring problem of identifying
themselves in a society which regards them
as beinF simultaneously different (“the
3{,?(“%‘ ike us”’) and the same (“they are aﬁ
alike”).

Even an individual like Chan eludes
caricaturing. To the principal at  his
language school, Chan is close-minded,
bent on remaining in his cultural past. To
his wife, he is getting too far involved with
Chinatown politics. To Steve, he is just a
dishonest business partner who ripped
them off. To Chan’s daughter, he is an
honest, good father who is just having a
difficult time. Did Chan go back to his old
country? Or is he hiding out from
persecuting political groups? Or has he

one off to live on the money he took? Or
Eas something else happened to him?

In putting all the pieces together, Jo
looks at Chan as possibly beinE all that
other people have said about him, and

having been all of these. (except that he
would rip them off, the money is finally
returned).

Nobody knows what reallnhappened
to Chan, or for that matter, to his identity.
The puzzle is not inscrutable like a Chinese
riddle, but simply complex like a human
being caught between two cultures.

Considering that the film is a first
feature made on a budget of $20,000 (with
the assistance of the American Film In-
stitute), the results are impressive.
Although the visual quality at times borders
on the level of home movie (especially the
street scenes in Chinatown), it is not
without its technical splendor. One par-
ticular montage sequence after Jo receives
some threatening phone callstelling him to
end his search poignantly brings out the
intricacy and shadiness of the endeavor and
the paranoia that begins to affect lo.

The acting is generally effective and
unaffected. The suEtle un ere\llayin of Jo
by Chinese-American actor Wood Moy,
humble, receptive and ever reflective,
particularly serves well as a cognitive
anchorage in the aftermath of clashes
between cultural waves.

While the character Steve may prove
the successful working of the American
melting-pot and render questions regar-
ding assimilation obsolete in the long-run
(or were his Pryor skits so funny?), the case
of Jo is more interesting. He is one of those
rare bicultural beings who benefit from a
relativistic perspective and develop a

reater understanding and tolerance for
ﬁ'-e agonizing yet creative state of being
different and self-doubting.

For anyone interested in the Chinese
community other than its foods, or in the
uniquely modern problems of identity, or
simply a neat film noir with an offbeat
humor, Chan is Missing should not be
missed.

Banditos Mexican Restaurant
11715C-108 ave

by W Oginski
Yes, fact is stranger than fiction. Itis

et e 0 Guit
FOLK, COUNTRY, BLUES

with ‘Ma’ F'GtCher,(and instructors)
Writer of the weekly Edmonton Journal column
‘The Guitar Man’ and performer at the
Edmonton Folk Festival Ma Fletcher has
performed with Valdy, Stan Rogers

possible for engineers and Cateway staff to
socialize. This bizarre phenomenon oc-
cured last week as two engineers and |
ventured to Banditos for a light repast.
That’s Incredible! :

To top the event off, we all enjoyed
ourselves and the excellent Mexican fare
and service..

Located on the outskirts of the down-
town area, the Mexican restaurant is not
very prominent from the outside, yet a
different note is struck bY its interior decor.
Set up to simulate a small villa, tables are set
under verandas on either side and the

center of the main dining area is overlook-

ed bx"a balcony. The soft candlelight and
low Mexican background muzak helped
maintain the illusion.

We arrived early thatevening and were
promptly seated. As the evening wore on

continued on next page
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Enrol Now!

Beginner, Intermediate, and Advanced courses

On Campus in SUB every Saturday!
Starts the week of January 15
(also weeknights around the city)
$65 for 10 week course

Advanced Course Includes:

1) 12 finger picking patterns

2)Blues guitar
3) Lead guitar
4) Theory & improvisation

CALL 426-4155 or 429-0914
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l Small classes 6-12 students
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5) Open tunings
6) Flat picking Styles
7) Learn to Jam

Monday to Friday
9:00 am. - 8:00 p.m.
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