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therary notes from Swed@n.

By Ellen L-dbwrﬂybb-

C onclusion. 3

Hjaim. Bergman has brought/would not be good for his
to Swedish fiction writing a credit in a new town. “He is
new and personal rote. He ‘ortured by his indecision,
has written novels, short sto-'arnd he calls to God to help
ries, and especially plays: him against his enemies. An
‘The Family Swedenhielm’ old perter comes to give him
(Swedenhielms: Bonnier, !some news of his daughter,
1925) and ‘The Pack’ (Patra-|but Joe haughtily pretends
sket: Bonnier, 1928). His sty-/that everything is all right.
le is impassioned, and his fi-|Finally he begins to talk so

nal that they seem scarcely to/him a rope which he has in
have a material existence, his hand, and exelaim$: “Go
but to belong to a somewhat and hang yourself”. Anether
. fantistic world. Even when| visit makes Joe wild. Then

mosphere has something! from sneaking about. Joe pre-|
dreamlike about it, and the!tends not to recognize the old
most ordinary character ta- man and tells hipm som rather!
kes on a queer physiognomy, harsh truths. But when he
sharply drawn though it is, asks the count about Mary,
as if etched on opaque glass, '*he latter does not answer.
As you see and hear hiy cha- Joe goes mad. When they ha-
racters, their actions are dra- ve gone out and closed the

matie, even violent, their at-lshop door, he fires his Brow-|

1 titudes aecentric, and their! ning after them. In a moment
! voices sometimes shout ‘in the shop is full of people
ptrident tones and sometimes screaming:
whisper furtively. Their tra- Jew! Kill him. Kill him!”
gic feelingy seem more mten-; Mad with fear, Joe takes the
se than those of ordinary rope and rushes up the stairs
people; and their humop has a ‘o the attic with the inten-
wider scope. They gesticulate,| “ion ¢f hanging himself, The
weep, love, hate, and die in “rowd enters, screaming; the
a sort of frenzy which re-/vorter at the head of them.
minds one at times of old Ita-|He climbs the attie stairs to
lian marionettes _ - controlled pursue Joe, but a moment la-
by a powerful unseen hand. "er he stumbles out of the

‘The Pack’ is an ongmal doop again and down . the
play in four acts — a play a-|stairs, completely aghast. The

_bout Jews. A Jewish famjly/Jew has hanged himself ...
comes to live in the house 6t'|And silently the crowd fades
a relative an old antiquary away, frightened by the tra-
who does not in the least de: gic atmosphere of the old
sire their presence. They ha- house. 2
ve made a long journey a-
cross the sea, to find the!

_house empty. Rosenstein, the

| cld antiquary, has disappear-

But Joe has hanged himself
‘only jn effigy. Once in the at-
tic he repented his rash di-
cision. He made a dummy of
|some old clothes stuffed with
‘hay and suspended it by the
rope _from the rs. Be
€ himself lay hidden in a bex
{full of soiled elothes, and
Ithere he lay, pondering on li-
!fe, when he was not sleeping.

After Joe's return te life,
‘old Rosenstein appears again,
bringing with him Mary.

N B ring his young maid to close
the dooy in their faces if. t.uey
insist upon entering. But th

girl feels sorry for the old
couple, and their talkative
son, Joe Meng, impresses her.
She admits them, and they|
are soon perfectly at home.|
The girl tells thom. a8 she,
has been instructed to do, that

gures are sometimes so origi- queerly that the porter throws!

hig scene is laid in a quiet lifl-lcomes the count with old Ro-!|
le oldfashioned town, the at-|senstein, who cannot refrain!

“The Jew! The!

her master has left because he
is short of money and cannot!
even pay the rent of the old
house. Joe immediataly pays!

‘ﬂemndksoonthem

‘Mary, and a ne-

daughter,
phew, Felix, comphte the fa-'

mily. Joe Meng begins to car-

sincgwely wishing to make
geod. But he has not slh;l:ﬁest]
understanding of the business.
He sells blindly ard is always,

whom he has sheltered under
jhis own roef since she left
home. He repents of his in-
rospitable conduet toward his
relatives and is enchanted by
the music of the young violi-
nist, Felix who bids fair to
‘become a good son of Israel.)
The play ends with the en-

“ry on his uncle’s busineu.rmt of the twe young

people, Mary and Felix, and
with a touching and rather

sentimental scene between tor?” is the most interesting

‘Joe and his old mother. .

mornﬁucmwu Thmmtiugthmgzbwt
one day, his daughter dizap- this play, which has not mue*
pears, apparently in the com- cf a plot, is the declineation
Mﬂ;yomwuu who of Jewish character — that

il\h Ajud&elnl‘m'hulm

own: sentiment mingled with

all this the fear of being

‘cuted and hated — all form a
‘conglomerate of tae most he-

 attractive and repellant. :

Life's Purpose _|

*

life’s strange ways:
er much than we,
and lives in are,

mystery.

hands of fate.

THE W l \m'm

Sk relatives as if they were one’s There lies a purpose, back of' Nothing pams me more

‘than in ustice, no matter who

ia«M calenlation, impulsive Somethirg, or Someone, Wis- endures it, myself or another.
;ﬁehm. love, pride and fur- i
‘tive shyness; and underncath Is holding worlds in thought, body excuse a little ehild who

It grieves me to see some-

is. unjust or in the wrong

. laughed at, despised. perse- And making sense of all itS The gmallest untruth offends
me.

Iz this a fault? My father
Joves me too dearly to criti-
cize me or find any fault i

¢ Another play of Bergman’s But workers in the all.embrac- e Ty judge another fairi

‘which is wll known and of-

irg plan,

the eye must not be too near

‘ten produceé is ‘Sweden- We help to make ¢r mar (not {nse tao far off. It is & duty ¢

‘hielms’. It is very good on the

ours alone) .

‘lone’s self to try and mak:

,.stage, wl(ere it appears in its But lives of those we ca" our perf(-ct what one loves. -—

|proper form, giving a vital
|picture of an cld Swedish fa-|
mily, gristocratic, sunk in,
debt, rather shabby, but hlgn-
ly intelligent, liying on ho-
pes and — loans. |

The" father of the family is
an eminent engineer, and
when the play opens he is on|
the list of names proposer for
the Nobel Prize, begaune cf!
an important invention of his.
If he gets the prlze the rmo-|
ney will put thé whole fami-/
Iy on its feet. To his own!
great amazement, he does get!
the prize. But, on t‘m very|
day that he is tq receive |tl
a money lender, whom he has|
known as an office boy and|
whom his father had ones
sent to joil for theft, appears
!with some unpaid notes of hi.
sons, among which are two
ibearing old Swendenhielm’s
name. The signatures gre for-

ged. Obviously it is the work
{of one of the two beys. Swe
!denhielm is completely erush-
‘ed. When the money lender
has gone he retires to hi:
room and refiises to go to the
|Academy to receivé the prize
He confronts his younges!
son with what he has discov-
ered, and the son pretends
that he is guilty to save hi
elder brother, whom he believ
es to be the culprit. At this
memenf  Swedenhielm’s  ol¢
sister-in-law steps forward
It is she who keeps the house
going, though the family
treats her with nenchalant
neglect. She confesses frank
ly that she, and nobody else
has forged the notes. Why?
Naturally to make it possible
for her brother-in-law to pro
cure the needed materials fo:
his laboratory, to give him
nourishing foed so that he
may work undisturbed by toc
much worry. “Put me in the
cell”, she says quietly. “Put
me in the cell!”

Rut old Swedenhielm nnder-
stands her sacrifice and i
deeply moved. He hugs her
and goes out, followed by ths
other members of the family
to hurry and receive his prize
The old sister-in-Taw takes
her ccffe cup andssits down
toesip it contedly. By her side
she has placed a heavy cane
With that she will probably
greet the money lender, whe
igtocomehterint'hed;yto
get his money. “HQ is welco
me”, is hep last word.

A little collection of short
stories by  Hjalmar Bergman
appeared at Christmas, 1929,
some of them very character
istic and with original them
es. “Can you Cure Me, Doc-

among them. But it seems t-
me that the stage is Berg
man’s proper element, and his
many plays shew his prefe-
‘rence for this most vital of
all literary forms. -

i

'Or wrong, no panaces can

- mous. We must prepare fo

& toadstiol Js. a thing tha!
i, a mushreom, th

ther by

fellow man.
BN g
'Then since our thoughts, our
words, our acts
-\re like the light, or shad-
ows, cast on Life's great
p cture page
To impress plastic minds with
thoughts of good; !

assuage.

|Walk softly! Heed: Be care-'
ful not to huit |

A living ereature, atriving fo.|
the Light, ;

{Lest like the boomerang, our!
thourh*s retrrn

To crush nurselves, with all!
their cruel might.

. .

Far rather, -y _sar{ ght so |
shine,

That others seeing, mav. too |
find the road,

"hat draws us upward, to thv’
One Who guides |

And leads =13 all to His own
safe Abode.

— Derothy Spreule.

Two Rules

There are two great rules
sf 1'fe, the one general and
‘he other particular. The firsf|
‘s tKat everyome can in the|t
and get what he wants if he
only tries. This is the gene
‘al rule. The particular rule
‘s that every individual is
more or léss an exception of
the general rule

OUR LIVELIHOOD.

A man may pay too dearly
‘or his livelihood, by giving
‘n Thoreau’s terms, his whole
'ife for it, or, in mine, barte
ing for it' the wholz of his
available liberty, and becom

‘ng a slave till death. There|

we two questions to be con
‘idered — the quality of wha’
we buy and the price we have
‘o pay for it. Do you want a
‘housand g year, a two thou-
sand a year, or a ten thousand
1 year livelihood? And can
vou afford the one you want?
It is-a matter of taste; it is
10t in the least degres a ques-
ion of duty, though eommon
v supposed so. But there is
no authority for that view a-
nywhere. It is nowhere in the
Bible. It is true that we might
1o a vast amount of goca i
we were wealthy, but it is

ilso highly improyeble.. No'|

many do; and the art of grow,
ng rich is not cmly quite
listinct from that of doing
good, but the practice of the
one does not at all train a
man for practising the uthu-
— R. L. Stevenson.

THE FUTURE.

We live in an age when to
be young and to be indiffe
rent can be no longer synony

the cothing hour. The claim
of the future are represente
suffering millions;

“and. inches

Engerie De Guerin.

MODESTY.

I do not !hir}k any man o'

‘modesty or thoughtfulness

will evey speak contemptuous
ly of -any religicn, in which
{God: has allowed ene gool
{man to die, trusting. — Ethics

lof the Dust.

A CHEERFUL FACE.

Next to the sunligt of heu-
i¥en is the cheerfull face. Who
ihas not felt its electrifying

linfluence? One glance at thix

face lifts us out of the mists
tand shadows into the beanti-

{ful bright and wauh within
A host of evil passions may

{lurk around the door, but
ithey never enter and abide
ithere; the cheerful face will
put them to shame and flight

BENEFITS.

There is not any benefit so

Aglorious in-itself but it may

vet be exceedingly sweetened
and improved by the manner
of conferring it. The virtue
I knowe reésts in the intent;
the protit in the judicious
application of the matter; but
the beauty and ormament ot
an obligation lies in the man-
ner of it. ;

DUTY.

Duty looks at life as a debt
to be paid; love sees life as o
debt to be collected. Duty iz
constantly = paying assess-
ments; love is constantly
counting its premiums.

SINCERITY.

We ourselves are _ the real
word, the life utterance which
speech often falsifies. There
are faces which never deceive
nor mislead us. A spiritual
nature can but be fragk and
honest, because its founda-
tion-stones are laid in the
‘ruth, and it knows that noth-
ing else holds. It is in us as
human beings instietively to
recoghize and hate™insince-
rity. Nobody is in the end de-
ceived by expression whieh is
merely outward and perfunc-
tory. Our inner life is trans-
parent; it cavnot conccal it-
self; if it is a true life, it
has no need or desire of con:
cealment. — Luey Larcon,

®  SUFFERING.

Out of suffering have emerg-
ed. the strongest souls; the
most massive characters are
scamed with scars; martyrs
have put on their coronation
-obes glittering with fire; and

sorrewful first seen the gates
i Heaven. :

Co-eds met;‘tobetwo

r,tlihn

through their tears have the



