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The art of the Netherlands is the art of BýeIgiumn

and of Holland, represented by the Fiemnish schooi

and the Dutch schaol. Obscurity shrouds the be-

ginning of art in the Netherlands. Thougli there

were exampies of mare or less menit previaiisiy, it

was not until the beginning of the fifteenth century

that a distinct Flemish school arase under-the leader-

ship ai the Van Eycks, Hubert, Jan, and a younger

sister, Margaret. With their advent the Flemish

school at once becaxne prominent. Hubert w;as

bora in 1366, and he and Margaret died about the

year 1426. Jan died ini i44..

Flemish art may be «said ta begin in the fourteeath

century and end in the seveateenth century.

Fromentin. says af Flemýsh ai4t in this pèiod: " At.

the twa extremities ai this brilliant course we are,

struck with the samne phenamenan-rare enough ini

such a littie country-we sec an art which was born!

of itself, an the spot; and an art which. was bo11ý

again when it was thought ta be dead. Van Eyke

is recognized in a very fine Adoration of the Magi;

Memling is suggested by certain portraits; and

there, at the jvery -end, a hundred and fifty ye4rs

later, Rubensiis preceived-each time a sun rises

and thea set$ with the spiendor and brevity of à

beautiful day without a maniow"

The Van Eycks estabiished themselves iïu Ghept

in 1420, among a corporation af painters thea exîst-

ing there. The triptych of, St. Bavon is their work,

but it is not known what part each painted. Their

work was wonderful -for the time, and it and the

works of their pupils display the qualitie 's that have

since been cansidered characteristic of the entire

Flemnish school-tendelcy ta, naturalismn, imitation

af nature, sensitiveness ta color at.the expease of

purity and grace of line, accuracy af finish, and, in

the earlier 'periad, profound religiaus feeling.

Hubert Van 'Eyck is credited with the, discovery of

the miçing of oU~ colons, and the applying them ta

canvas mgi~ we do now. This' discQvery, long

and carefully guarded by the Van Eycks, drew p'

mediate attention ta themn aad, their'works.

Memling, who p ainted about forty years after the

Van Eycks, was perhaps the greatest ai the eariier

paintens of Flanders. In his theme and manner le

was mucli like the Van Eycs, but bis.was anq ad-

vance. They copied nature accurateiY with an ede

af the engraver altec enarueler in .their; style; lic

copiéd accuratly; btt*e idealized. ?hey' have.ttte

gleai ai, gold, the, ýp0iSh cf inusble, the 'bj4flaMt

carpet tints, the sheen of velvet and Pearl; Memling
has ail these, but in his work- are mistY PaýsageS

and haif-tints of which the Van Eycks.knew naught.

Lt is wonderful. that, in a timet' so Mirk4d by.

violence, stratagem, superà.tition, dissolutý,ness,

ecclesiastical. paride, royal pageants, feasts, 4,arou-

sais and glitter of gold and gemns, there shbuld have

sprung into being à wonderful and unexpectea art-'

life.
Ia its aocial and religion cIharacter, FIemiýh art

stands between the art of Itaiy.and the art afi Hol-

land. The ifluence of the cburch is seen through-

out the whole of Italian painting in its bsst pýiod,

and neyer more corpicuously than Wvhei the if aith

of .the people was beginning to, faa. In Flemiih art

ane sees rather the inihence of religion diani4f the

pricsthood. There is a sturdy national chatýcter-

istic about it, aiýd a l.caning toward literai ilepro-

duction of subjeýt..

In the sixteen~h century there- begani a gr$dual

dedinç in Flemis i art, -due to the powerful influience

of Italian reiIais;ance. In striving ta iniit4te a~

foreign art,- with which it had no réal s.ymçýathy,

Flemish art'ceased to, be national. This decadence

was checked' in the sevmnteenth century bý the

advent of the greatest Of ail Flexnish paiùtsrs,

Rubens. He formed a school af bis own, acid in

that school the greatest pupil was Van Dyck.

After the death of Rubens and the dispersion of

his puils, the art af Fianders ceased to form à dis-

tinct school; and when Rembrandt arose,.tIio art-

centre of the Netherlands was transferred ta Hal-

land.
The works of( the Flemnish artists are 0be found

in galleries everywhere. Saine af the more itriport-

ant artista are: Hugo Van der GoeS, 1482 ;-Geetardt

David, 1455-1523; Jan Gossart dé Mabuse, il470-
S1532; Paul Brul, 1556-1626; Jan Fyt, -16O9-169I;,

Casper de Crayer, 1582-1669; DaM 'ideir5,15
»1649; Jan (catled q velvet m) Breugi, î81 . 2
Aclbert Cuyp (Kuyp), 16c0 691 Jaàcob Jai' ei

I523-1678.; David Teniers (yohngeij, r61o64

Pieter van der Faes (Sfr'PéWe ýLelY, î6I.î4

Ln the metrdpoitmfl Museum', Centrel Pa&tfew

York, are. many paintinga of the fienilsh -hodl

To the casumi Observer most af thein arér not !aIou-

lated te arouse a great dofctum. ae

heard visitors lu theuium éU ,tkèîfd

ithese <queer old picturEs '-let uis ý b'andt àw ït the

moderni pictures." -But bier 4wèýwof

and beauty in those aid FieMîcli psitmp,uI
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