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IF a country is madle by thinking rnusically,[1 it is sarnetirnes saved by its power ai listen-
ing musically. To-day, the sweetest music
ai lfe is stilled. The violins, the barps, the
gentle spring-like pastoral flute, they haveIi~ Ibeen burled ta eartb under the cail to

I'<~7UI rrns ai the file, the drum, the trumpet, the
instruments oi wind and fury. The world is
racking and swaying in a great reverberat-
ing noise. And you rnay say that the

cauntry that began the noise was supposedly the most
music-laving on the earth. Truly, one ai Germany's
finest mental exercises was the exact study ai the science
ai music, and out ai Bachi and Handel and Mozart came
the "ret Beethoven, who was indeed a god, for bis work
signified the triumph ai spiritual power axer physical
limitation. And after Beethoven Carne Wagner, who
expressed the pinnacie ai German culture; music, drarna,
and potry coined, ail covering the starkness oi
brutal Sgas with the mandle ai heroism.

But aiter Wagner, in the last thirty years, bas corne a
great chage. It was as though, aiter the Franco-Prus-
sian War, the character ai thbe two nations reversed,
the Germans getting farther and fartber away fromn
any spiritual vision in their music, and the French, whose
cariier composers were mereiy frivolous, iearning tbrough
suffcring the trernendous meaning ai music. As long
aas 1905 thcwell known noveiist, Romain Roland, said
In the aid tranquil spirit ai Bach we get Christ's
=h unadorned and un aIl its living force, but the
~ns ai ta-day have lîttie in comman with the Ger-

mans of yesterday who loved pure musical tbought.
Whiie tbey apeplaud Wagner and encore Brahmns, thcy
are in their harts, nat only frivolous but sentimental

aigrass. The most striking thing about the public is
their cut ai power since Wagner's death. Wben listening
ta the end ai the Mvestersinget, I felt how the haughty
music of the great march reflected the spirit ai this miii-
tary nation ai shap-keepers, bursting with rude bealtb
and camplacent pride."

Written nine years before the war, this is an amazing
propbecy.L It brings borne ta, us with swif t force the
direct reaianship ai the drcam in the heart and the word
an the lips.

And naw, ai ail times in the history ai the worid, we
look ta the future through the eyes ai the chiidren:
the children wbo must grow up ta make harmony again
in this broken and discordant world.

I MAGI NE a concert hall seating aver tbree tbausand
Apeople, with a great stage an which four hundred per-

formers, chorus and orchestra are aiten piaced. kit s an
early spring aitern)ooni; daylight and art ificial light mingle
In an ee way. Rirnrning the buge stage is a border ai
tiny lme and patted floe)utrs, daffadils, tuips, narcssi-
chiklren o a i run.

The great spýace , is epty at four o'clock. Hall an bour
later it is entirely fild by an audience ai cbildren;

boys and girls fram five ta fifteen years, gathered frorn
the public scb-ools ta bear aviolin recital given ta tem by
the world-famous violinit, Isolde Menges.

Tie air is vibrant w-ith an incessant and excted chatter;
the chldren averfiow the seats, a hundred or mare are
seatcd an the stage, a group of grawn-uips enter a sýtage
box, and then a young girl appears with a vialin under
lier armn. In ber short, dark velvet dress, with bler
hair boyishly bobbed, she too, laoks like a child. The
audience greets, ber wth a roar ai applaus.,e. She smiies
and advances ta the row ai daffodils that separates bier
from her audience and tells the children bow glad she is
they could accept thc invitation ai the music club that
brings lier ta the city, and ber own invitation to came
this aternoan.

"I am playing ta children ia great halls like this, and
in sinaller halls, alI over Canada," she says, "and 1
lave tado it because there are so mnany littletings 1 want
tosay to you about music, especially about violîn musîc,
and questions 1 want ta atsIcy au. There rmy also be
questions yau want ta ask mie, out first ai ail let me play

puSomething-it is a sanata b>' the great master,

Anidthen this boyish girl takes up bier vialin and sets it
against her cheek and aver the great palpitating sea ai
excited childrcn loat the quiet notes; the singing voice,
thse free spirit, the eternal jay, the expression aifal
youth speaking ta themn in their own lantuage.

The effect was instantaneaus. No chuld there had tabe
introduced ta this beaut>'. It belonged ta each one of
them, and they appropriated it Instantl laju silence
whle thc music Iasted, and then with such a storm of
applause as must have carried a happy conviction ta the
artist.

Observe that befare playing she did not preface or'
explaîn the sonata. She took everything for granted.
She gave her cildish audience a pieceaof perfect ciassicism
firt-'the finished product of beaut>' for which there is
neyer any explanatian.

"NT~OW," she said, when the applause died down,
- Ç -P'm awiully glad you liked that se, mucli. I tlsink

it îs beautiful too, but it s rather liard ta play', thougli it
sounds so easy. It becomes beautiful as rau woric at
t. Haw man>' oi you are studying music?'

Thousands af hands went Up.
" How many are studying the piano?"
FulI>' a thousaad hands.
"H1-ow many the violin?"
Hundreds ai haads.
"Ah, that is gaad. Well, now, the tlsing is that yau

must make the violan a very beautilul voice. Haw maay
of you like to practise?"

A studious storm of bande

'IYJHEN histening to the end af the'Meistersinger-'
lYquates the writer of this article, from Romain

Rolland, the well-knawn navelst-" I feit how the
haughty music af the great march reflected the
spirit of this mnilitary nation of shop-keepers, bursting
with rude health and complacent pride."

The application of this opinion alone would ini-
fluence you ta read this article. But Katherine Hale has

Voefarther, and puts the anus of Canada's musical
future and the praphecy it may make, upon every
parent, teacher. and upan individuals generally.
who are or shauld be jnterested in the child's mnusical
oducation-in short. upon YOU.-H DIOS

hol1de Mngr-Vlolinit

"How man>' aifyu don't like ta practise?"
A laugbing ripple faiuads.
"Well! inm in the last classhI1 neyer have liked very

much tapractise. Bt Itlike very much ta make the violin
singnd ta do that I have ta tbînk about it, and ta work.I huglit abot this violin voice wben I was very little.
Guess whColugave rny first concert? Haw aid do yo-i
think I was? "

The auditorium rang with "guesses."
Isolde Menges waited for the uproar ta subside, an I

when it did not subside she waved lber instrument an I
starnped ber foot la a sort of elfin fu 7y.

"Do net make sucli a wild noise! ' she commanded.
"Listen ta me! I was only threc when 1 played in my

frst concert an my tinyviolin. I want Canadian cbildren
ta learn ta love their violine whcn the>' are very srnali,
like that. You nmust asIc your parents ta let your littie
sisters and brothers have baby violine and if they do
net keep such thinge bere in the music shops you must
ask them ta send for them. It is neyer ton yaung ta býgin
ta learn, and aIl learning should begin luke pflay work.
Then there are such lovely littie picces. Here is anc b>'
Schubert, "The Moment Musicale." Man>' of you
have learncd it upon the piano. I wonder what picture
it makes for yau? This is what 1 sec as I play the littie
phrases, ar sentences, ai 'this, piece. I sec a dark waod
and several little gnomes, you know, those fair>' mcn
with the pcakcd caps and mcrry wrinklcd faces? Weil,
there tbcy are, playing a little garne in the woods.
Listen and sec if it cames ta you like that! "

Aî GAIN she took up bier instrument, and the children
£Xlîstened ta bier, fascinatcd by a fairy speli, and again

thcy respandcd instantl>' as the tiny el fish picture floatcd
over the great hall.

Play-timc was îlustrated la a joyous Frenchi dance,
summer-tirne by Schubert's " Bec.';

"Shut your eyes and be very quiet," comrnanded the
artist before she playcd this, "for it isn't a very big bec,
and you won't bear it hum unless you listen."

Slecpy time depictcd in a little luliaby camposed b>' the
artist's own littUe twelve yar aId brother, brought the
question " how many ai you write compositions in
music?"

A fcw shy bande went up.
"Why nat begin ta try ta makes tunes as yon do little

pictures and stories? " asked the girl with the bay's kair.
She was quicly becoming a comradc that they knew ver>'
wlli.

During lier last number, when a fcw ai them beci4me

restless and began to scramble for wraps and rubbers,
she gave thern a little lesson in politeness.

"If anyone leaves this hall white I arn playing, 1 shal
think they are very rude! And fancyany boy or girl
not waiting ta sing 'God Save the King.",

Afterwards, Miss Menges told me that she was quite
as much interested in this end ofilher art, the playing
ta, children wherever and whenever she can, as ia the
carefully arranged programmes for mature audiences.

"lIn the first place," she says, " it is much easier, more
inspiring, for an artîst to play ta, children, for their minds
are clearer, their spirits more receptive; tbey are nat
weighed dlown by a lot of unnecessary things-wonder-
ing thoughts about non-essentials, for instance-as
older people are, and sa the message of music goes straight
home ta thern. And then 1 resent the idea that ail the
best concerts sbould be given ta grown up people, frorn
the point of view of the children's pleasure as well as
their education. And so frorn one end of Canada ta the
other, 1 arntrying to dIo ny bit in this way. I have had, or
will have, engagements in ail the largest towns and cities
from coast ta coast, and everywhere I suggest ta the coin-
mittee who engage me, that I should like ta give a free
concert ta, the children of the town. "

QUEYthere îs a hint here for many musicians!
ý- uhmight be done in an educative way along the

samne ne by others who possess the seeing eye and the
understanding heart as weil as the gift for music. Music
clubs cauld take up the question with much benefit to
tbernselves and the children, and so could canservatories
and colleges ai music.

Another mavement which is naw an faot in several
Canadian and Arnerican cities is that af Saturday morning
taika ta children about various phases of music. 1 have
been ta ane or two "marnings" wbich were distinctly
worth white.

An invitation is given through the press toaait the
children ta came ta the recital hall af same large music
shop, a club roorn or elsewhere, and under the supervision
of sorneone wbo bas mapped out a plan af pracedure the
children are introduced ta different phases ai music.

At the first ai these bours that I attended 1 iound a
slim yaung girl in charge, who evidentiy knew and laved
cbiidren as well as she knew and laved music, far ste
seemed to be drawing out their awn individuality as weil
as giving them sornething definite ta study out for thern-
selves during the week ta carne before the next " Haur."

It was a dance morning. There had been a little talk
about dancing and baw music and colar may be turned
into the mavement and rhythm af tbe dance. Two littie
children, a boy and a ýirl, gave a dance that they bad
theniselves "invented' the week before. It was an
Oriental dance and they had costurned it and worked it
aut in a delightful fashion. The other cbildren sat about
the big raom nat as an "audience," but in groups, just
as they iiked, and tbey asked questions andrnade
suggestions and were altogether fre ta express themselves
on the subject of music and dancing,

"Last week it was Gramnaphone I)ay," said the-what
shall I cal ber-lnstructress? "We had a trernendous-
crowd af ch ildren, for, you see, there is a gramophone in
nearly every borne and the snall people of to-day are-
beginning ta know the world's artists so well tbrough the
records that naines like Kreisler, Miscba Elman, Calve,
Melba, and sa on, are so familiar that they are naturally
eager ta hear anything I can tell therm about these
artîsts and the music that they sing and play. We
bave a graphophone expert here and be describedo the
children the process of making the records, anid why it is
that certain voices are sa beautîful in the machine and
wby sorne voices are unpieasant.

Oelittle boy of about seven said ta bis neighbor,
"Idohoethey wntpt nte"Humoresque,"I

get awfully ired of that tune. I like Fritz Kreisler's
Reverie" much better."

W HEN one realizes that there is notbing unusual ini
such a discriminating remark from a small boy

whose borne is in no way mare musical than that of many
others in this day oi a thousand records, ane can see that
an awakening Of musical consciousness is one ai the
aignis af the times.

Perhaps, should one look far enough into it, a reason
for the effort wbich is certainiy being made tbroughout
Canada for more music in the sehools and a better con-
ception ai the meaning ai music, lies in the iact that
people everywhere are begînnîng ta realize that the safety.
and sanity ai a nation really lies in the dream at its heart
which mraites possible the word on its lips.

Dreams are the sub-consciaus thouglits ai men's
mindis warkinq out an the astral plane, the plane ai uncon-
sciausness wbîch we raIl sleep. When the dream is car-
ried ovet into everyday lde we catil it imagination.

Naw, -chîldren are the most imaginative folk in the
whole world, and as they dream, white tbey are children,
sa they will*"do"in later lue. The German dreamfai al-
power, a black drearn, bas oversbadowed the wbole world.

,"What are cbldren? " says Savigny, the Frenchi scient-
is>t, in a recent novel called "Promise." "Take away
sentiment and poetry and tbey are in truth but unfinished
facts. It is the fulfilled fact that I seek and mnust seek-
the perfect man."

"Seek him!" replied Lemaure, the musician. "Leave
us the children. Wbat are they indeed? Possibilities,
renewals, promises. And the anly perfect thing in this
imperfect world is promse."t

And that is why I ask, and so many athers ail over the
country are asking, that the meaning oi music may be
miade clear ta the heart ai the promise af this country-
its children.,


