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THE iterary world of London is busy over a volume of
good verse, gaciîered inb a neat little book, the conî
bined woik of M. C & A. E. Gillington, and puîblish-

ed by Elliot Stock. Tenderness, cxpressed with "ldelicate
originality and artless beauty"I is the chief characteristic of
these poems. The following littie cradie song is an ex-
ample

lluasaby 1 tise end aftie day
Draps labo datik. and il, crse turas grey;
Bird soags arc ailes:, and footuteps are few,
Niaise faits as sofely for me and for yen;

SLEI' I

Huasaby I tise Illy'beds wisite
Sisut t, tisertsc la abadows of nigise;
Down ln teeadaw tise tlow'rs bIne and red,
Silent togetiser, sweet isead laid taisead,

SLESs'l

liusisaby 1 tise brook as ie goes
%Visispers a seory wisich nobody knows;
On% aftie mont lIais tise aoigels let fait
Beautit dreamlets for tlde nes ail-

SLEOP I

"That, says the Spectator," is certainly flot Il composed;"
it bas grown like a flower itself in the autbor's heart, anid
though it is the song which expresses the feeling of the
singer, flot the feeling of the child for wvhom it is sung, it is
none the less restful and soothing'

When Rudyard Kipling gave to the world his "lPlain
l'ales from the HUis Il a feiv years ago, he ::'as hailed as a
nlew, if eccentric genius. Some of these short tales dis-
played a power of description that induced many of hiis
readers to pardon the curry flavor that characterized them
here and there. The scraps of verse or song prefaced to
eacb, led critics to look for more tban prose from this young
author. The volume of "Barrack-room Ballads and othet
Verses," recently issued resemble the former creation of bis
brain in their main features. Tbe dramatic and descriptive
power and tbe coarseness are ail tbere, but combined with
a rhythnm that carnies one along lîke the mare in tbe IlBallad
of East and W~est," with wbich the volume opens. '< Tom-
my Atkins"I the typical common Britisb soldier-the model
of Mulvaney, Ortberis and Learoyd in IlSoldiers
Three "-is tlie supposed spokesnian in tbese ballads. Tbe
ballad of "lGunga Dm" I is a fair example of Mr Kipling's
style. Gunga Dmn is tbe Hindoo servant of the regiment,
and the scenes are aIl laid in India. "Bhisti"I is the native
for water carrier, and Il Mussick"I for water-sack or bottle.
We can find room only for tbree stanzas:

Ton may talk o' gin aad beer
Wb:in yon're quartercid sale on: 'ere,
An' yon're sent ta penny figis an' Alderasot il;
Bunt %visa le camnes to saugseer
von wvill do yonr wnrk on wvater,
An' yon'il lick tisebloomir bootso eith'atis:'go: it,
Now in Insgia's sunny cji.,e,
Whlere 1 used ta %pend my lime
A servin' of er .1Majcsty, lise Qucea,

0f ail tbemt blackfaced crew
The finest man 1 knew
Was our regimental bhlsta. Gunga Din.

lie .vas Din 1 Din 1 Dmn1
You llmping lump o' brlck.dust, Gunga Diu 1
Util atiispry hitheraol1
Water, get lt 1 Paneclaol1
You squidgy.aosed old Idol, Guaga Din.

Thse uniform te wore,
WVas noting mucis before,
An' ratiser fess than 'acta' tisat be'ind,
For a picce o' twisty rag
An' a goatelcîn water.bag,
Vas &Il thse iield equlpitent le could find.

WVhen the sweatla' troop train lay
In a sidin' tisrough the day,
%Wherc thse 'cat would male yonr bloomin' ebrows crawl,
WC souted «'Harry fly Il
Till our thyoats wcre brlcky.dry.
Then we wopped 'ira 'cause 'a could'at serve us ail,

Jt was Din1 Din1 Din1
You 'cathea, whe.e tise miselsief lave yen been?
You put %oie puldee la it
Or l'il marrow yen tbis minute,
If you don't tilt up my belaset, Guaga Gin.

'E would dot and carry oe
Till tise iongest day was donc.
An' he dfd'ste to fenow thse use etfecar.
If wccharged or broke or cat,
Yon contl bet yaur bloomîn' nue,
'E'd be walin' fifty paces riglst fiank rear,
With 'is mussick on lis back.
lie would skip wiîis our attaclk,
Au' watcis us tilI tise bugles made retire,
An' for ail 'las dirty lido
'E was white, clear whiite, inside,
Wisen 'e wene ta tend tise wonded under tire I

It was Din 1 Dia1 Dia1
WVith tise bnllets kickia' duse.spots on tise greens,
WVben the cartridges rai ont
Ton conld isear tise front files about,
Hi 1 ammunltion-mules an' Guaga Dln 1

The titie of the next piece IlQonts"I is the Hindoo for
camel. We quote one stanza:-

"The 'cirsoe im nows above a bit, tise bnllock's bu: a fool.
Thse elepisaot's a gentleman, tise battery.mnle's a mule;.
But: tise commissariat cam-u-cI, wisen ail la ad aut' done,
'E'a a devil, an' a ostrics au' a orpisan-cild la one.

0 tise oaa:, 0 th isen aa 0 tise Gawd-forsaeen con: I
Tise bnmpy.'nnipy 't2mmal'.bird a.*uiagin' wiscre le lies,
'E's blocked tise wvbolcdivision froy . thse rear guard to tise front,
An' wben we getl 'mi ep agaia-bh , beggar gocsand dits 1"I

"A Treatise on Byzantine Music"I is the title of a new
work by the Rev. S. G. I{eatherly, Mus. Bac. Oxon . pro-
topresbyter of the 'iatriarchal throne of Constantinople.
This is an endeavor, fur the first time in English, to clear
up some of the difficulties which beset the student when
con(ronted witb Eastern music generally. Reasoning from
what is better known to that which is less known, the work,
after discussing the mathematical formation of the musical
scale, passes in review the Gregorian system, a Western
development of Eastern tradition, and proceeds to a full
description of the old Greek diatonic genus, the chromatic
genus, and the mixture of the diatonic and chromatic on
which the bulk of Eastern music now prevalent is construct-
ed. There are upwards of Fifty unabbreviated Musical
Pieces, ancient and modern, from Greek, Russian, Turkish,
and Egyptian sources, given and fully analyzed : the way
thereby being opened up for future Musical Composers who
may desire to cultivate this vast and fertile, but hitherto
little known and explored, musical field.


