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falterig of the hand tliat liad ever
been so, sure of touch, there carne also
a reticence in criticisrn, or at least a
modification of its asperity. This bas
been followed by a reverent silence
siiice the wvreath and the niernory alone
rernain to, us. Does this rneail tlat tlue
pens which had been lent so long for
the -xvriting of phrases dipped in vine-
gar nay, in the years to corne, be
given to odes and eulogies wvritten ini

honev and bali? Such is quite
possible and even likely, for two inu-
portant reasons. These twvo reasons
gcrow, the one ont of the criticisrn it-
self, and the other ont of the painter's
wvork.

Thle space of this article wvilI only
alloiv the briefest staternent, withi littie
chance for its reinforcenuent by rea-
son and eviclence, althoughi these are
ini abundance, readv to hand.


