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iud(iVi(lualjsmr is inicliuced to lose vital

contact andi fus,,ion with nature and su-

ciety. Initiative mutst corne f rom the

illdivjdual, but its expression must be

social. Wilile individilalism is grop-

iug for its larger realization, confusion

reigus. Our churches and town-halls

bave lost their distinctive appearailce.

They reflect the prevalenit confusion fit

idleas, of tongues aud of interests.

Generally, thev are (listînctly comnmoh-

l'lace, and iii rnany cases are spuriflus
imnitationis of standiard types of archi-

tecture, overlaid with rneaningless or-

nanients. I-lowever, a new light is

Sloxvlv breakîing. Iu the United States

the standards of architecture are un-

degolng tasomtion. Travel, as-

sim1ilation and adaptation are freeiug
the Amnericans from this spurions and

c(Jm111oI1 place notion of arcbitecture;

a" O hev are adopting a style that
1s Pecu1liarlyT their own. Simplicîty

a'-d Ptirity of design, even wbien coup-

ledl With costlv andi( îil)ressive (lecor-

ation, are the characteristics of the new

Oiur newv college buildings illustrate

the l)Oint in question. Sonme critics
bave regarle(l thenm as too simple and

Severe in, treatment. Very lirniited

means and the uee(l for inucli space
have certaiîîly limitefi the scope of the
arcbitct. -But the basis of the critic-

15mn lies, in a vitiatefi architectural at-

Iflosphere ur prevalent architect-
tire seeks to break ilp all surfaces by

sham, au(l meaningless ornaffetltatofl.
There is 'Io appreciation showu in sim-

ple, chaste outlines. Society will not

graînt the timne to examine and under-

Standl the fluer features of arçhitecttîre.

Even now, as in aîî ages, popular arcîî-

itecture reflects the prevailiug taste.

Take the Riccardi Palace in Florence,

or the Farnese Palace at Roule, sim-

p)le alnmost to severity iii outliiie, Vet,
by unexcelled power of comtbinatioii

anfi proportion, they express the beau-

ty, siniplicity, and absoltite fitless of

every part to the whole. The saine is

true of Salisbury Cathedral, onc of the

most beauitiful picces of architecture

i England.
in concluding, Professor Sbiortt

grave a brief reSutueI Of the main points

of the address. li.e also pointcd ont

that consi(lering the constant educa-

tive inifluence of architecture on the

p)ublic taste, the inai of wealth could

flot spcfl( bis fortune to better advan-

tage than in erccting beautifuil works

of architecture amid fitting suirround(l

ings. These would, both cùrisciousl\

and unconsciouisly, appeal to and stini-

ulate the sense of heauty latent ii bu-

mnanity.
STIUART M. ilOLSON.

MR. BURTON.

Pcrhaps the niost familiar figure

about the college halls is our genial

and painstaking janitor, Mr. Burton.

He need,ý no conu-endatioll te, the stu-

dents of the college, particularly the

students in Arts. The faithful man-

ner iu which he discharges bis duties,

has met with the unqualified approval

of every one, and as a slight recog-

nition of the rnany extra tasks which

he has often perfornled, lie was pre-

sente(l by the Arts studeuts with a

srnall purse contaillifg some $17, after

which he made a short butt appropriate

speech thanking the studeuts for their

kinci appreciationî of bis work. He

ekpresse(l the hope that the year of '06;,

l)efore its mieflilers gradulated, woul(l

appreciate bis work as mutci- as the

other vears had doue.


