annot draw a pen through a phrase that proves, upon
¢ been hadly chosen, and we cannot

examination, to hav
Paint out a hlemish upon our canvas, vetouching the spot

When the portraiture once takes form, it
ged for what it is worth, not what it may
The dramatic artist is thus placed
pared with the workers in other

at our leisure.
is instantly jud
become by vevision,
at a disadvantage as com
lines of art.

It is a great part of owr 1issi
dramatic possibilities of compositions that have heen
framed for the stage and bring them to the 'li;.;ht. We
:an hardly expeet to accomplish this t;.mk \Vl“l. suceess
until we have, by loug study and expericuce, tr:%nmd'mu'
natural qualities to a knowledge of what dramatic etfects
really are, and a power to bring them out.
an example, the “ \Winter's
When I was preparing for its presentation in .Lml(]()u
many close readers of Shakespeave were considerably
more than doubtful of the fesult. Professor Max )Iil]l()l:
said to me one day: *“I o not see what can 1)(‘,'|11’Ll.(10 of
this work., Viewed from the dramatic standpoint 1 re-
gard it as not only the least valuable of Shakespearc’s
Plays, but as being almost wholly worthless.”

““ You must 'go and see it,” I replied.

“I shall do so,” he continued, ¢ and if you cau con-

vinee me that the ¢ Winter's Tale’ is worth the labor and
2 apon it 1 shall admit that T

on to seck ont the utmost

Tale.”
Let me choose, for .

expense you are hestowin
Wwas completely in error.”
He did see the production, and he very heartily ad-

witted thut he had bsen completely deccived as to its
Thus, 1 hold, that the

vale for dramatic purposes.
ess exercise of

dramatic artist, by the sustained and tirel
his or her art, may prove of great assistance to the
Student, who, without knowledge of the stage mu?t
frequently lose sight of the best qualities of dramatic
Poetry,

The * Winter’s Tale,” contravy to the oxpuutnti(n-l of
not only interesting in a

all veaders, has proved to be, i
its wetion, and

lite]‘*“')’ sense, but highly dramatic in : :
nuch more than asually rich in cpisode. Tt wus in this
last quality that the play was most g('ucru,lly thoui_:{llt to
be utterly deficient, and the insight of stage experience,
tmining and study was required to make 1t' szp.:n‘cnt.
.Tlle discovery of all the purely dramatic cffects En any
gven work is not possible to the student who‘ is not
familiar with, the art of ucting in its best sense. Indeed,
the authoy himself is frequently jgnorant of the ct.nﬂ}’k:tc
Possibilitios of his play. It is only the dramatic artist
Who an fully enlighten him, and by this enlightenment
8ISt him to the ereation of still greater offects. ‘
An instance illustrating the power of the dramatic
Artist g, suggest and bring out the meanings of the author
Where they have not h:eu apporent to the reader or
S,m'lﬂ“b, wasg mule kuown in the Mounet-Sully produc-
Hon gf « Hamlet 7 at the Theatre Francaise. It was
tion of Shakespeare ever

the
Mmost - wonderful produce
wndpoint of splendor and

know
HHown, not mevely from the st

outlay, hut as viewed fromt the poiat of realistic suvres-
tiveness, All Paris went to see it, and a great mman
people made the jonrney from Londou for the oy )1‘03;
purpose of witnessing the revival. T confess to hill,\'il;“‘
followed it, with eager intcl‘cst‘, no less than eight ti“w;
Reference to a single event in the representation will
confer an idea of the remarkable skill shown in convey-
Ing the illusion intended by the author. In the firsg
place, the curtain went up on a scene in which there wag
a1l atmospheric effect so skillfully devised as to suggest
most vividly the blue-cold of a winter night in l)unm;,rl{.
For some moments there was silence on the stage, which
was deserted,  Then there was heard in the distance the
clanking sound of & man in armor.
ed nearer and nearer, and then a guard appeared wpon
the scene, beating his hands and blowing his warm

The sound approach.

breath upon his fingers, in an apparent endeavour to re-
store his circulation. He crossed the stage without o
word and disappeared. He eould be heard veceding in
the distance, and finally came in sight again at the bhuck
of the stage.

All this was dene before & word was spoken, and it
was intended to show just what kind of a night it was.
In this the action was extremely successful. 1t broucht
out, pictovially, the poet’s briefly-described conditions
survomnding the opening of his play.  There might be
recalled a number of similar effects which were him«rh{;
out in this sume representation, hut this single illcidznr,
will serve to show the value of the dramatic artist’s in-
siuht as & help to making clear the author's desivn no
m;ltl;cr how lightly it way have been touched le,ﬂlc
writer.

The knowledge that makes possible this detestion of
meanings, sometimes written between the lines, comes
through the training of the dramatic instinet that is the
substructure upon which the actor builds his art,  Bug,
in the building, there is untold endeavour, and often
Ditter disappointment. There is nothing about the pro-
gress of a dvamatic artist that is ab all in the line of cave-
lossness and case. Jivery step earries one into more diffi-
cult paths, and an aceidental triumph is robbed of Lalt
its pleasure.

These, at fivst sight trivial elaborations, to which I
have alluded, go to show that the merest tritles in drama-
wic art are worth the labor involved in their acquirement.
And it is only through long and earncst etfors, careful
training, lofty thought and determined purpose, that the
player of to-day has been raised from the shadow of the
past, and finds himself no longer a vagabond, but a re-
cognized artist, to whom the world is open.

The possibilitics of the art are bouudless to those who
approach it with the proper motives, spurred by a fitting
instinet.  Such vetaries may be of high or low degree,
That matters nothing. But the person who steps upon
the stage, from palace or hovel, in pursuit of uotoriety or
uncarned gain, has no right to be admitted to the drama-

tie profession. MARY ANDERSON,



