THE CANADIAN ARCHITECT AND BUILDER 3

greens and yellows, giving a pleasing relief to the eye
Wh'_le preserving the flat wall surface. The German
des'g'?el’s have worked on these lines as well and their
f‘olor 1s good but their designs are much in the extreme
new style ” —so extreme, indeed, that to an ordinary
morta.l they are anything but beautiful. To add to their
und.es'rabi“t)’ they are easily copied and have been widely
?Opled by American manufacturers, and as is usual in
such cases, the glaring faults have been accentuated
u“qel’ the mistaken impression that they formed the
:1;:15 attractiveness of the designs. The English de-
S are not so much in favor with the great American
pu’bhc and are thus saved this degradation.
therZPWhat are known as_the sample-book houses :?nd
@ des»ipart'mental stC3res is due much of the cheapening
Sl Ig}n and materla‘lls in wallpaper as in so many
. ues. .Somethmg with a semblance of merit but
Py hagptw:h touf:hes of col?r to ca.tch thfe p('\pular
g saie-; o Te pr(?wded at a Pprice ?vhxch .VVl" insure
b ik t;)- hus it beco.mes mcre:.ismgly dllﬂ"fcult year
il Plfl‘Chase designs Slffﬁc!ently distinct from
oty Sale co”Clvou.s vamped up piracies. Appan:ently the
s on thur.‘se 1s to confine oneself to flat quiet effects
Atk Gkt ref! tones of analogous.colors and yet there
the COllect?oor,lous -walls t.o be h:f\c-l in strong color from
The Fren:hs of t.ne leading British makers.
traditions jn thd%"lgne.rs adhere pretty closely t.o their
thi-stfact al ‘.lidirectmn of marvellous reproductlo'ns of
SBH, & foSI y leather, tapestry, &c. As I.pomted
NAS s rmer paper there is no pr.etense in these
atbiit iy ;h at they are the act.u?l mat.enal themfelv?s,
sically ‘;a' e;’efore pref.ectly legitimate in such an intrin-
ofeck T ue e?s material as wallpaper to pr'odu.ce any
thily gack at will make a go?d wall. . No objectlons. of
Hoeie » however, can be rals?d against the beautiful
which hor velvet papers in which the French excel .and
Vit 'ave come in with the new styles or revnve.d
_In architecture.  Nothing can quite take their
glalce in the white and gold rooms of the Empire or the
°'onial of New England and Virginia.
th:)f the best American lines it can only be said that
E Y are good in so far as they so closely follow the
Uropean makers as to be almost indistinguishable
itr;)x;n. themn except to the trade expert. When original-
o : a‘ttempted it is not of an order to comme‘nd itself
ikt cultured taste. The craze for muc.h display at
cost has controlled the output of a majority of the
Merican factories.
W}il:r own ma'nufacturers have ?ot yet rea.ched a stage
= be the. designing and coloring of their wallpapers
! be seriously considered from an artistic standpoint.
tin:: tCOHdilion of aﬂ’ai.rs m likely to continue for some
COlori: com.e, those wishing really_ good d.esign and
e g belng ready t-o pay ?he. difference in price for
il POrtec.i lines. Itis p:rratllfymg, however, to note
embo:.ven in the domestic lines the showy pressed,
ssed gilts, glimmers, and other such abominations
ave disappeared.
tin::Osme Curi.ous revivals come upon t.he market at
PTOpo:ltr“d enjoy a shor.t run of popular:%y out of all
puile dlon to their merit. An old house in Boston was
vig & owndthe other day and on tl.1e walls o‘f one room
Paintis pose fl panel treatn?ent in old Chinese i}and
remindﬁ, on small square silk she.ets, the subjects
thidee g one of the old tea chest pictures. At once
Was a demand for subjects of this sort and an

enterprising importer engaged Japanese artists to pro-
duce hand painted wall hangings fifty yards long with-
out repeat by any required width up to five or six feet.
The painting was done on fine muslin with a backing
of strong thin paper. Of course this revival of Japanese
design is merely a fad and yet it indicates how keen is
the pursuit of novelty in the decorating field.
W. H. ELLioTT.

PLANTS IN DECORATION.
By C. MANGOLD.

Who can imagine decorative art without plants? or
estimate what it ow:s to the vast resources of the veg-
etable kingdom? They are so inexhaustible and so
varied that they must always be its chief inspiration,
and yet it has made only a very restricted choice from
the wealth at its disposal. Why is this, and why at
different periods have artists resorted to different plants,
and why in some cases have plant-forms consituted the
main feature of a design and in others played merely a
subordinate part ?

Te be available for decorative work a plant must not
be too small, and must have a charateristic growth or
a lively colour. In the earliest art-epochs of any country
those plants naturally appear in decoration which are
indigenous to the country, and the palm tree is thus the
first plant we know to have been used, lending itselt
readily to the purpose, and being a native of the land
which has given us the earliest examples of decoration.
An artist must be familiar with the appearance and life
of the plants he uses in his art, and this is only possible
in the case of plants which are constantly before his
eyes.

The size of a plant and its separate parts is of im-
portance, because there are artistic limits to the repre-
sentation of very small plants on a scale larger than
that of nature. .

The durability of a plant is not without its weight.
Not only should portions of it keep unwithered long
enough to be copied, but also to make wreaths and
other natural decorations. These, too, can be copied,
and have at all times furnished important motives to de-
corative artists. In the time of the Renaissance, the
use of natnral floral decorations and wreaths were even
commoner than now. The Italians in particular are
greatly addicted to this form of decoration, and possess
a large number of different evergreen plants suitable for
the purpose, such as the laurel, the evergreen oak, the
olive, the myrtle, and the cypress.

The choice of plants for decoration depends on
the character of the natipn at the time, and the
fashion is always changing. =~ We see that we'l in the
flower representations of the present day. The vast
demand for such designs for carpets, wallpapers and
womens’ clothes, has caused the artist to seek for in-
spiration from a very much greater number of plants
than he has ever done before.

In many cases it is still possible to point out the
particular plant from which the artist has taken his
motive, but it is much more common to see fancy
plants in which the mixing of types has been carried
so far that the origin of the separate parts cannot be
distinguished. Decorative art is, in fact, freeing itself
from the trammels of precedent and striking out a new
path for itself. This is as it should be, and the artist
must]go to nature for his novelties,—Maler Zeitung,



