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is, moreover, much eaeier for a beginner t? manage than the. the laugh is fully' jutfe.Aeia Arc1huîeo and Buildi%
complicated metliod of shading withà the point. T here is, it is News.true, an intelligent use of the point in drawing which proceedsnaturally fromn the study of the construction of the figure ; but 

MIPOCU UI
it should be contracted in actual drawing froin the figure, andCHNS POcA VA .
the limes mnade in Bhading with the p)int should always be indi- The laige orcelain vaue shown on this page je of Chines. manu*
cative of the construction. Any student who shows a disposition facture. Te body, neck, and lips of tihe vase are co'vered for
to work in this way with the point sheuld be encouraged in the the nicet part with a fine vine and fiower ecroil pattern down iii
uset of it ; but for the majerity the stump la by far the best polychrome, but the front prtion le occupied by medallions3 pain-
means of iearning to shade. As there iB- doubtiess a certain' ted with figure subjecte. What the subject of the, upperdesigi
amount of mechanicai difficuilty to be got over in ite employ- le, es uncertaiD, tliough it might very well represent a high, 9Efl
ment, it is here again that drawing models may be made use of C'a' beset by rival effiee-seekere. But the lower picture tells itil
in teaching the beginner how to make fiat and eveniy.graduated ewn story. Here is a &rand Mogul seated at bis eaue, surrounded
shades ; care being takren that lie doee mot spend more tume over by bie courtiers, watching the performance of a couple of clowns.
this than je necessary te facilitate lis work for the future.This first mechanical difficulty got over, the eue main pointthe student has to attend te is the gemeral tone or effeet of theobjeet lie is werking from, wliatever it may be. And tus hewili find bis great difficulty, net only as a beginner, but althrough bis course of study, and indeed through hie life ; it je seeasy to see detail, and it is so difficuit to subord7 ïatet te thegene-rai toue. The student muet constantly keep in mindhjissujjectas a whole, whulu at the saine tume lie dees flot omit te give aildetails their proper value. A prevailing fauît with our students,and indeed with experienced painters, je that of rnaking the ire-fiections tee streng, and therefore throwimg the whoie werk eutcf tone. This fault arises ameng etudente from, the desire te ex-

oing di::in::iy everything th s le een ,and in the procese ofojgthi they fogtthe geea aac fliglit adshade.Wjthpainersthe desire je rather te give a spuriene briiiiancy tetheir pictures at the expense cf truth. It is useless in makinga study cf a head, for instance, te have the proportions and fea.tures correct in outdine, if in shading they are eut cf toue. Ahaif-tint tee dark, or a liglit tee bright wiii destroy the unity cfthe work, and will cause it te present an assemblage of features,each in itself pessibly right, but bearing ne reference te thegeneral rounduese cf the head.There ie aise in cennection with tuis subjeet anether peint tewhich attention must lie directed. It is net enly by dwelling ondetai that a student may err in net giving the proper ton. tehis figure ; the whiole key cf the drawing rnay be tee dark or teeliglit. The former is generally the fauit et etudents whe are inearnest about their work;- this arises fromi their lookimg teemuch at the shades with reference te each other, without due re-féece te the surroundings - that is te say, fron, their paying_attention only to thieir relative, and net te what for cenvenieuce1 may here cali their absolute, etreugth in the ecale cf liglit anddark. It ie very cemmon, fer instance, te see the darkestshadow in a drawing freni a cast made absoluteîy, er veryneariy, black. N 0w with reference te other shadows in thefigure it may appear te lie so-still more with reference te thelightest parts ; but let the student look at anything really black(as, fer instance, the shadow under the eleeve of a black coat), -and lie will then find the real value cf the shade lie is represent.ing in the scale cf tones in the roon, where he is working. Thiewant cf reference te the surreundinge je the real cause cf the-blackness se frequently seeni in drawinfs ; by bringing thedarkest shade te its preper value iu theescale from black te white 
--

yen wili $&hen have te ligliten by degrees the whole cf the reet 
-

cf the ehading te bring it inte proportion, and the drawimg wiîîgradually Zoq uire its proper toue.The importance cf the correct perception cf toue lia givenrise in France te a system cf drawing by toue merely, te theigncring cf constructive drawing; the resuit ie that there le nescocl wliere tome (or, as they eall it, " les valeurs ") is betternderetocd ; the absurdities and cruelties of modemn Englieli artin this respect being uiiknown there. At present the Frenchidevote theniselves toc exclusively te this 8ide cf arte and the re.suit is that iu their seekiiîg after its subleties they have almeqtarrived at the conclusion that eue object is as goed te paint asanether ; a female-head or a piece cf raw meat heing looked uponas equally sultable for the exercise cf their skili it, painting.There je ne necessity for carrying, inatters te titis extremne ; theS'ntpjs uel f h ou' orj ugeat Italian painters were noue the less masters f touie di0 on thf thsou' or,bcause they devoted themselvcs te the study cf tormi and te th ns s rin h rflee on te renewed %higiier points cf construction aitd ideal beauty. But it miuet be * That there bas been great improvemnent leEgihathU~romPi
kept in mmnd tliat ne amnount of anatomical or constructional within the lest decade there e be ne dobIn]gls artue garlbis'~knowledge cf drawing is cf value 'withont a true perception cf that was eommnon te E ngliih exhibitt oebt. T* i p ail dtone A igue, hici, a wesay je" al tepiees"lu hiere.French artistéi remnarked ce the gre n-rom 8e eeh xnedified of laIS;01toue A fgur, whch, s w say is al to iece" i thi re.0 geeeral improve ment, in Englîsb art Io

spect, however correct the.outiue, will neyer stand the light cf the7 P as rabiiof-i te bear (1 %)a Fncmae aiiist t itee san fIt86.e Pari Exhibtioncf et ear OUI7ea Fechre tewatte , 0ûintelligent criticieni. It is our want cf percéption on this point which iii a coefirmnation cf rn j, tor arts haf istirctio an Oi o'tiret maires fereigners laugli wheu they see our picturce, and tU1eIpee eas the Eeglish take what la good frem ether e"0wihusa rifloing thelrerigieaity. IHo cosepared It witb the art Oft

with regard te meet of our work cf the meet popular sort, Belgian, Itaàlien, and other oehoola, which they eau cely imitate.


