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asks lii:î lio\%v lie likies the différent places anid hou'
tlîey compare xith tlle field o>f 'Mars and thie stream i
of Iiber. lic ks -lad to knlow ail Ille ncws luis cor-
respondfent can tellIliiiii, luit lie Ilis soluitctlig 10 sa),
lînuiscit, and lic kccpsý il. for Ille end (if the letter.
Busy idIieies, lie says, is tie vice of UIl day. It is
witli silîips alnd chaiotsýl' tlîat people scek to live plea-
salit lives, and vet il is îc.îsol alid mlltio idli
ta-ke away ou- 'cares, anid nl a spot thiat conillîalid.
a1 Nvide cxpaîîse of se.i. 'Tis thc sky, alnd îlot thie
Nwind thcy change, whIo speed across Ille sea.

~3a.-,i 4 (Cu-Ium iion animzî;/ mil/aid, qui h4#~m ar cwurrîm1).
If the Satire on cookcrv scenis applicable to tlle Vers'
ycar we liye il,. is ilot titis Iiiiit to the rcsthcss Blll.-
titis a> app)ropri.ite lu an1 age of touriist, agenciez; and
a feverisîx rest lessniess for travel ? »Flic tçucli of iatutre
is uîpon everyfluing bliat 1 lorace bais lcft belinid, aîîd
so iii cvcry ccîîttury ]lis %vorkz- Iiîd lziishîip witli ecî.y

TI-Il E . A T ATIlI ENS.

'l'lie followiuîg is a r&suuîé of the lecture-t on thec
above subjcict, deli vered by Prinucipal Petormson fr
the Classical Cluib:

The pcriod cluring u ii Iie drauîatic ai t attaiuied
to its lighcist dev-etlpnieît iuiaîiîtAtiuswscu
cident with thec cra of lier grea test national prospcrity.
The Persian finvasion liad lcft the city, a lical of ruins,
but it also securced for lier bhe stypreniacy, of Grecece.
Thec bricf epoch of lier political supreiiacy is nîarkud
by tic nîost stirpIridig activiby ini ail branches of art
anid literature. Scuilptuire aîîd aircltiicctuire miale greait
strides lu the clcsirc to bcautiftv tic " Oucen anîd Sav-
iour of Hels"and reîîclr lier worthy of thie licad-
ship slic liad \woil. 1-1 h.toi) y %vas ph.îced oni a scientific
basis by Th liucyd ides.]Jiospylaecii ieec-
ingy of Socrait(:s fronu tlie cuntenîplation of tlîc taterial
universe ta consider the cqually niysteriouis julieno-
niciia of iiiinid . ald, finally, Poctry gaither<cd itself
togetlher, and tue Stpe'.el effort of clalorating an
altogetlher lie\% forin of conmposition thiat %vould adc-
quatcly represent th iceergics excitcd by tlîe 1>ersian
invasion ; and the Diraina ait Atliens-zassociatc:d witlî

tueendriug imnms of Aescliylus,., Sophuocles, ]iuri-
pides, and Aristoplhanes-bec.anxci the hiiglicst ex-
pressioni of Athienian hife, and iîîdccd of tlîe artistic
gelus of the Nvbiolc Grekl people.

lb did ilot originitc iii the natuiral instincts of imii-
tative reprrscnitation, and stili lcss in thie lucre love of
anmsement. The Grcek dramla liad its origin ii thic
Greck rciin-se iy i thie worsbîp) of the god
Dionlysuç, and the rustic celebratiouîs thaI %vcrc leld
ini bis lhonor ait the tiiuxe of the ingathcring of tie
vinles. l'iîe original choruis couisistedl of a band of

rustics, %vlo danlccd and sang round thc turf-lieaiped
1altar thcy- had raised to the deity whlose geniial p)ov-

crs lIad given birth and, increase to the rich clusters
that werc bcing carried home. Thibs celebration gra-
dually assurucd a draniatic significancc, %vhcn thc
leader of thc chorus tookz upon him to rcprecnt the
grod iiself, white the choruis gave Vecnt in thicir Song
to the feelings in spired by thc narrative of blis advcn-
ttres. Out of these cients both *Fragedy and
Coniedy were subscquently developed. Thespis ini-
troducccd the first reat actor, by arranging that, tic
leader of the choruis should no longer addrcss the
%vliole chorus, but that onie individutal niember
shouild carry on a dialogue withi im, rcsponding to
bis narrative about Dionysus ini a way that sectircd
for imi thc tîaie /i/orifes ('« answcrer "), whichi after-
wards becamie the ordiniary Grek maille for an actor.
A regular dialogue calme iîî this way to intcrrupt thc
choral son-, and stibsequent dcvelopîwcent Nvas mxade
easy. Aeschylus addcd a second actor: lic also
elaboratedi the choruts, invcntcd flic buskin and Ille
maisk;, anid dcviseci stage mach inery, and sccnic appar-
atuls gcncrally. NWith the later inclusion of a thlird
actor, tic checral parts of the rcprcscnitation becamie
quite subordinate to flie dialogue. It is important
O!so to note that the scope of the dramnatic narrative
soon extended itself fronm the traditionai adventures
of Dionysus to tiose of tlîe fancy hecro or demi-
god wlîosc exploits \were calculated to excite vivid
symipathy iii the brcasts of tlie spectators.

'lle audience before whicli the plays of thxe grrat
.\îhenian draniatists mwere produccd wvas perhiaps the
iiiost reniarkable the world lias ever scn. Every citi-
zen of Athecns was more or les-, a public mîan, exercis-

*img Ille functions of a legislator in the Asscnîbly and
o fa judgc in the Courts of law. The audience %vas a1
traiîîcd and cultivated audience ; ind the various
rcpruentations were nmade the occasion for the great-

*est possible display of public spirit. It %vis colus:-
dcred a high hlonor for a richi nm to be allowed to
issist, by furnislîing the draniaist, %vhosepîlay, liacl beent
adjudgcd tlîe bc.st, %vitl ilic fuinds nece sarv for anadi.-
quate l)resenitation. Andc the State actually allowed
a simili suai out of ils fuinds ta cinable Ille Inoorest
ciiiens, to sit doivn beside their brelirenl at what
w~as re.îlly a great national festival. ' Thîc fr-ont scats
in Ille v'ast senli'circular edifice, hollowed ont of tie

jrock of the Acropolîs (wh-Iichi arc still in siff), tvcre re-
servcd for the hlighi dignitaries of State and for the
officiai representatives of other povcrs iii Grecce or

abroad. 1 nl tlc centre of ail wvas thie chair of tlc lieih
priest of Dionysus, on Uic base of which niay still bc
scen inscribed tlîc titie of bis great office.

Of tic 275 playswhicli Acschylus, Soplîociand
Euripidcs arc said to hiavc composed amiong- tin,
we have OIIly 3 1 fov lcft. But the remains of aîîy of
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