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old, Und attained the greatest proficiency. One of his xnost im-
portant series of wood cuts is the so-called "iDance of Death."
The strange subject probably originated in some early miracle-
play. It was à favourite subjeet for the brushi of artists of the
Mliddle Ages, and attracted Hlbein by the opportunity it offered
for represcnting what wvas pathetie, and grotesque. Death peeps
over the shioulder of the pope, whio is in the act of crowning the
emperor, points to an open grave as the emipress passes by in lier
royal robes, seizes the peddler on the road, takes the weeping
ehild from its mother, .and in a thousand ways shows himself the
stern arbitrator of ail that is human.

Josephi M. W. Turner (1775-1851) is more wvidely known thain
any other Englisli artist -of tliis century. fis early landsc.ýapes
were very e]a.borate. In the Iast ten years of lis life lie ran into
great extra,< aganices in colour and drawing. In lis middle life
lie sliowed himself l~e of the greatest landscape-painters that ever
lived. 41'hackeray says of lis "Fighting Téméraire," "cIt is absurd,
you will1 saty, and wiith a greit deal of reason, for Titmarsh, or
any other Briton, to grow so politicalýy enthusiastic, about a four-
foot cauvas representing a ship, a steamer, a river and a sunset.
But herein surely lies the powecr of a great artist. Ile makes you
see and think of a great deal more than the objeets before you;
ho knows liow to soothie or to intoxicate, to fire or to depress, by a
few notes, or forins, or colourb, of which ive canpnot trace the effect
to tlie *source, but only acknowiedge tlic power."

Turner occupies a very higli position in engraving as well as
in painting, aithoughi in bothiarts hie was often led astray by the
desire; to produce a brilliant effect. H1e lias the well-deserved
credit of establisliing ? ncw sclic of Englisli engra 'ing. In his
"Liber Studiorum," a series of engravings of lis pictures, lie lias
left a iegacy of the utmost value to students and loyers of art.

Toward the close of Sir Joshua Reynolds' life, Turner fre-
quented lis studio, copied pictures, and acquired soine art secrets.
H1e began to teadli water-,dolour drawing in schoois, while stilI a
boy, at from. a crown to a guinea a lesson. .With ail lis baggage
tied in a handkerdhief on the end of lis walking-stîck, lie made a
sketching -tour tîrough the towns of Rochester, Canterbury, Mar-

'ate, and others, iii Kent, in 17 '93, and about thlis time began to
paint in oil. Ail tîrougli his life lie made sketches. Wherever,
hie ivas, if hie saw a fine or an unusàl efl'ect, lie treasured it up for
use. 11e sketclied on any bit of paper, or even on his tliumb-nail,
if he had nothing better. Nothing escaped lis attention, whetlier
of earth, or sea, or sky. Probably no artist tliat éver lîvèd gave
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