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stionK'ly contlrmed tiy even this line, which may seem to

point to it. If Sir Toliy really is supposed to marry

Maria. I fancy the hasty ii.arria},'e must have been thrown

in to end the play merrily and in nood hnmonr. without

much thoiiKht of its likelihood or much care in pr..viilimj

f,,r its iio.ssibility, INeither Sir Toby nor Maria are on tint

statre in tliis last scene (at least not after line •_'! I). It may

be noted that no Hxit is marked for the Kriaror I'ricst; if

he were to f;o off with SirToby and Kaliian after line i!14,

we niicht suppose a hasty staceinarriiiKe to take jilace in

the interval before Kabians rcenlranee at line aiifi.—

K. A. .M.|

308 Line 374: pluck oii.-Compare Rinhard III. iv. •_'. 03:

"sin will pluck on sin."

309, Line .377: pnor /no;.—The term is often used by

Shakespeare as a term of endearment and pity. Coiniiare

Much Ado, ii. 1. ;K(i; •' Vea, my lord; I thank it (my heart],

pniir fii„l, it keeps on the windy side of care;' As You

Like It, ii. 1. tl: "the pour ilajipled fnolx;" and, most

Iiromineiitly of all, Lear's allusion to Cordelia (Lear, \. 3.

3ii.'>): "And my poor fool is haiiK'd '."

310, Line :isO: (/nown.-- 'I'heoliald reads thruxt, and is

followed by llyce, who takes thrown to have been eitlicr

an oversight of the author or a printer's error. Staunton

very properly replied: "We believe it to be neither

one nor the other, but a purposed variation common to

Shakespeare in eases of repetition, possibly from his

knowing, by professional experience, the ilillleiilty of

iHiotiiiK with perfect necuriiey,"

311. l.ineli'.K!: <>/ our drnr souls. .Meantime, snvet sin-

ter— WiUimcr reads, for the metre, in the meantime.

Walker indnlnes in the delightful supposition that Shake-

speare may have written .<i.-<ter-in-Ui ic by anticipation I

312. Line ;WS: llVicii that 1 was ANH a little tiny lioy.—

Awl is often used redundantly in old liallads. Compare

the friiKment of much the same soiiK in Lear, iii. 2. 74-77:

lie th.it '.t!\^ ami .i Utile tiny wit.—

With hey, ho, the wind .liid the r.lin,—

.My-t i.i.iki- co'.itent with his fortunes tit,

I'.T t'ne nin it raineth every <liiy.

The words and ihe music are given by Chnppell, Popular

Music of the Olden Time, p. 'J-JS.

313. Lines 404, 410, 412: knaves and thicres, and beds

anil heads (the readings of Kf,), have been changed by

many modern editors to knace and thief. I)ed and head.

I take them to have been intentional doggerel.

Very dilferent opinions are helil as to the merit of this

song by way of epilogue. Knight holds it to be the most

Iihilosoiihii-al clown's song upon record, and is of opinion

that a treatise "(nf which he supplies the heads) "might

be written upon its wisdom. ' Staunton describes this

" philosoiihieal song " as "evidently one of those jigs with

which it was the rude custom of the clown to gratify the

groundlings upon the conclusion of a play " It is doubt-

less an old song altered.
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inent: really tlio aOlativeof La-

tin cti/iicu/uiii, a lieilrotim.

I'i Soiin, l.\v. 8; and com|mre

ryiiili. i. .*». SH, where it tn- ns
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1* Sonn. Ixxxvii, 4,
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tnitisitiM'ly also iiu a fit^unitivil

sense) sevenil times.


