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Denmiark (i.c., X and XI centuries),
w/Vhile on the other'the king cails for
bis 'Switzers,' who were flot employed
as niercenaries tili the XV or XVI.

"But iii whatever centuiry or atmnos-
phere Hamiet lived, it was certainly a
clignified one, and to represent himi as
a Norse cbieftain of early days is to
falsify the whole play. I1 have neyer
seen this (lone iii Hamilet, but there is
a rmovemnent toward this end in Eng-
land, masking itself uinder the naine
of bistorical fidelity. 1 have îiever
forgotten my sensations on seeing
Macbeýth sitting on a primitive stool,
dressed in a radier ina(leqIiate kilt and
rnuncbing a raw vegetable, apparentlv
a turnip. The savage chieftain told
of in the chronicle frorn which Shake-
speare drew lus material may have
done this, but Shakespeare bas lifted
hirn into a different atmosphere. So
in the same way 1 quite approve of the
Theatre Français in Puitting thie king
and the nobles into court dress of
Louis XIII. This is specially happy,
becauise while at that time they dress-
ed magnificently, wigs lbad flot con-ie
in and so the actors wear their hair
comparatively short.

"One or two Curious changes are
made. The first, typically French, is
thaýt the love affair of Hamilet and
Ophelia is made i-uch more imnport-
ant. Ophelia is a typical Frencli
ingenue amoureuse. When Laertes
tells hier flot to be seen too often in
Hamlet's company, she poits in:
'Ecouites le prince est un danger, selon

vous;
Est-ce si perilleux, vraiment, quand

c'est si doux,'

And at the en(l of the scelne she goes
()lt "'th lsel bands, inturnîuiring
bersef : Z t

'Je Il'aime ; il ni 'amnie oh01, qune je suis
heureuse !'

"Elainlet too is represente(l as mutch
miore (leel)ly iu love withl-iber thanl in
the original. Tbis leads to a very unt-
happy chan 'ge in the scene wvhere
Hlaiet uirges bier, with whiat niay ai-
mnost bc called sa rdonic humour, '1 et
thece to a niinuîerý,,' this is turne(l mbit
a passionate appeal bliat Shie shouild (10
so. I lanîlet, fiuuling his aI)leal unistic-
cessful, rushes off the stage, stili
shiotii, 'au couvent! No less than
four timies after lie liad left the stage,
one heard lus voîce as lie wxeut d0xvn
the corridor, at first lotid, then ildiuig
away-'\u it'ouveit !'-a pause, - au
couvent !' andl 50 on fotur tiînes. The
effect \vas to mie almiost ludicrous. So
un the mnad secne, wvbich was miagnifi-
cently (loie, an(l in whicu bbc transia-
tion is seen at its best, love for I[aiet
is madle even more than the death of
Polonitis, the cauise of lier inadnless.

"Two other changes miade, seemi to
mie, if I miay criticise Shakespeare, iîm-
provenients froin the point of viewv of
stage effect. Laertes is sent at bbc
begininig, not to France but as one of
the anibassadors to Nor\vay, wherc
by nuîngled adloress anol flrmuness lie
wins great credit, thus to a certain ex-
tent preparing the way for the cry of
the niob in Act IV, 'Laertes shiaîl be
king.'

"So too, i is not Laertes vhio sig-
gests tlîat hie wîll 'anoint miy sworol'
witlî poison, but t1e king wlîo suig-
gests ut to Iiîuni. Laertes at first repels
the suggestion, sayhîg bhiat lie lias
cone as avenger, liot assassin. Nor
doc- lie consent tilI the queen cornes in


