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" the reproduction’ of genuine dramatie literatere.
. sume, Me, Dacley does not refer- to tragedy,. since he would® be

r'c;\‘cr help to &k nonledge, than a more uceular perusal,

»hluzonel forth in the first five lines.of his preface, S

“apecies of literature do not exist in our present cast. of mind, than-
~ners, and language,—I have under this persuasion spent no vain

-pursue claborate theorivs, weigh the consequences and the law, and
“fime, -heedless of such refinements; aeted at once.

: fyeultiet, untroubled and undistressed by such distracting influen-

‘developement . of the passions: and that manzers have as little to do

. we firehis whole

-0 the passious, the lwagination, the faney.
Csuceesslly, Janguage must beouseld,
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A seriall Jibragh is often a géesi"é%i't%-i?&i;'g’ # costly yet insufficient
accompammem . The kecping ‘of hooks for reference, unless there
are a great ‘many of them, is'little better than an expensive fdl]a(;y

and not to be able to obtam the best authors in- suPﬁclcnt nu.mbers,
and Lnep pace with the rap:d progress of our hterature, is a mani-

i
fost Jisad vantage:“"“I swould therefore recommend:-every aspirant.|

after general knowledge to get attached to a Public Library where
lie may luxuriate at pleasure amonga multlphcxtv of good authors,
nd for the cost of one, )ut, evenamid this abun nce, I would
tocominiend 2 sirict selection and adherence to the prmcrple of
reading cach work throughout.

Rcmmg .aloud should be practrsed whenever comcment asa
. Bosides,
we shall interest two. _persous rathet thnn oncJ and gwe some of
thie charms and ad\'antages of u cumersatlon to the exercuse.
- To be ‘aonclu.ded next wcek.)
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A Dramatic Chronicle. . oa Fw‘c,_vActsv. v By George Darley.

If.«we were asked to deseribe this book in very few .words, we
Shoutd call it the mistuke of @ man of genius. s

1t. is neither an casy nor an-agreeable matter to quarrel \mth a
writer of this order. . [n bther circumstances we should have .spo-
ken of bis genius.only:: ' We will say why-ire cannot do 5o/ here.
Where mistakes. notionly originatein a-wholly crroneows theory,
Dut have a-dircet tondency to produce side ‘individual discourage-
-saents in the'samne walk of literature, and.do consequent:injuty to
public iztorests and tastes, it seems a duty to bring them into pro-
minent diseussion. R - L

lne fulge-theory on which, as.we sh’\ll endeavour to shov.' all

. Drarley's mistakes in the present work are;grounded, is thus

"¢ Being impressed with an idea that the age of legitimate

acting drama has lone gone by,—that means to reproduce such a
s !

time upon attempts to fit ¢ Thomas a:Becket® for the public

saene.” " . i
Mind, manners, lu;zquaqt.—thzs is trulv a grue and sweepmn
‘position.  Liet &s examine it a littdes  For by what possible means
theso elemeats of the human intelleet can have become so utterl)
» hireft of power'to produce a fine: acting drama, we really cannot
zm'igme‘ G Tt e L e "t'i
L Aod G t far, ** ouc present: ogst'6 mind.” ¥ We: know thnt.-
hase sufierbd aohangn. fromi the- past, but itis.even herein habit'ta-

We modcrns analyse, pause, reflect, m\cstwate,

ok

e
. fher tdn soul.
speculate ou the various modes of action; the men of an eatlier

While we do
not hesitate o admit, therefore, that the primitive vigour of all-the

mii;gd to 6ner p’art‘lt’!ﬁa?‘pﬁase o:f"ouf"'n%tix"e‘tongue. iff'-"d’r&‘er to':’re-‘
ceive strong impressions? . .Can the present castof our language”
render a lover coml}aratxvel) inscsible to success or dlscomﬁtuve in
his lover, aJJealous man mdlﬁ‘erent tg whatpppeafsito his JealouS)
Ifa truth of any Lmd has a strong eﬁ'ect in actual hfe, are we to
:believe thatits 1dea1 represeutatmn shall produce no.eﬁ'ect..at Wall,
because some of the words employ ed dlﬁ‘er from those ,xbh’;eh.tof old
only expressed the same thing? If this were the case, we might
soon expuct to.find the existence of our human passions depending
upon thé progréssive:horn-books ;- 6iilkicarts. pinned ‘upon terimi-
nology.. . 'Che.mistake, originates in a confusion of the permanent
substance with the mutable form; the essence with the souud ; pas-
sion and lmarrm.:tron w1th the varrable modes in u]nch they make
theméelves manifest.

Let us ask Mr. Darley if he thinks that Sh‘akspea‘ré wrote in the
language of Chaucer, that Dryden adopted the phra.seoloo'y of
ShaLspeare, or that either of them would write in the peculiar
st)lc which e’mractenses their woiks, i hvmrr now. We think
_that he would answer no to this, if e admltted the possibility of
“such mehn living at all in ‘these da) s. How then® ]ustxfy the course
e has taken himself? * The'rule’ equa]ly applies to'all grades of
the art, to all 1ts modxﬁcatlons, to ns quahtles and acluc\ements,
'Iar"e or Irttle. "Thisisa quesuon he W 1Il ﬁnd mure dxfhcu!t to an-
He has sI)Fnt 1o vain time, he says, “upon attempts to' it
Thon;as a Becket for the’ pubhc scenie. IIow much “time has he
spent i .xttempts to u,zht it for'that seene A1so for the most part,
\am—smce the greater pait’ of hisj work, lf"tl“ in “form unﬁtted
upsets the w hole theor; in its essénce by gomv straxght tothe heart
“They are strange—these confused mistakes "of 'a
They are at least decisive against'the

Sw CT.

of the reader,
man of molsputable genius.
truth of his theory.’
Shakspeare wrote dramatic chronicles, with the avowed purpose
of public representatlon It is by Lis aid—{hé greatest authority
on all these, matters—that the high acting drama ‘becomes reduei-
ble t6 two clusses—the coneise dramas of consecutive action, and
the elaborate dramas of mental developcment The first zre chiefly
built upon peculiar emotrons, the last Jlipon the general character.
The first devclope thd passions, the last the fortunes chiefly. The
first belong to the unwritten ‘Tistory of the humarirace ; the last to
the chronicles handed down to us. An author of geniuts may suc-
ceed in the one, and f:ul’ or feel hrmself' unsurlted to succeed in the
other’; but he should not theréfore imagine that wliat ‘be ean doi is
the on]) thing to bé donc, axyld ‘that what ‘he’ Is unable or indis-
posed to do, 1o man cany. A.!'ter all, pethaps, "the qunlltzes essen-’
tial to’ success iri both these departments of dramanc art are nearly
a]hedﬂ i It w ould certamly be mﬁicult to’ dlsnmte them altoge-
ther.-—-E.rumme:. ‘ D AR g
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'lhe real purpose of this pubhcatron is to dxsplay ‘the reading |.
and rhetoric of Lady Morgan. = Its avowed object,”so faras we
can discover any definite. meaning in.a plan imperfectly, fulhlled is
to portray the subordinate cond1t1on of ;women in every stage of

ces, would uaturally manifest itself more frequently then than now;
'we cantol far the life of us perceive how such circumstances should
steike at the vary raot of the existopce of our . faculties, or even

society-; Lo cxpound the oppression and injustice to.which that sub- I
ordination has given rise ; to show the effect of their reaction up-
on the unjust oppressor, * Master Man;” and finally, how the ex-
quisite sensibility, and all that sort of thing, of * Wowan,” Las Tre-

destroy a portion of their capaeity.: It is still the human heart by
which we 1i¥; capable of artless fecling, of delirious passion. - Pity
and terror will last as long as the world lasts, -and how can trage- |
dy dic aslang as thé clements.of tragic interést live?- Why, to ad-
mire the writings of thé age of Elizabeth, to bestirred and affected
_ by them, as Mr, Datley i3, shows us the sharp vitality of the thing |

i

- wliose epitaph he would write. :

But we are to look to ¥ our present cast of manuers.” We do
s9, and cannot in the least discover how' that is possibly to prevent
Here, we’ pre-

answored-at ovce by the fact, thit a genuineitragedy depends vivits

with the matter as pos. sibla.. Assuming that he refers to-comedy,
pray why inay not our present manners themselves (as well as
those of any fotmer times) be made the subject of new dramasof
the first clasz ?  What on earth should prevent our present man-
nors from heingswell dramatised. unless indeed the individual defi-
cieney of dramutist or actor? - .Ou thatit/is not nécessary now to
tougt. - Jtisqy ounh that we do not recognise any loss of means
dn the poneral ﬁ.nd mental prmcxpius of 'uode u mind and man-
tinors, p :

N EN l)nlu- has one argument still.  Qur-present “cast of lan-
guage,” he 13, is astumbling bloek in the way of any reproduc-
vion of legitimate acting drama; and that in this:the'is at least-as
eatnést us Gnaere; he lras shown by most extraordinary personat:sa- | n
He has wilfoliy set vp languagéias
‘The defect of ** Thomas a
Dlecket'. is itstantiquated phraseology. - We have thus the twozen-
Jous engincer hotdt with his own petazd.  The secret of his erfor
1 Jaid bare hysbiraself  WWith the light so placed ia our hands
miu of fulse arguwent, aud.hlow the superstruc-

» L

erifices, puthe presens work.:

the stumbling Mok ia his owan way. -

euinto me..
“’3 power of tl'e .rctmg drama depends on the appeal it makes
'To- accomplish this
but is our emtirs natuze i<

well- soundmg but tlashy and common place. mtroduchon, that

i poly.of knowledge” in modern times ; and concludes with the very:

| bread by the sweat of his brow.

quently triumphed over the circumstances which surrounded; her.
What the book really is; may besoon told. It commences, wuh a

takes a view of, the thiseries.of mankmd in past ages; the ertent
to which they have been alleviated by throwing open,.,‘," the mono-

just cuncluslon that there are still a great many evils to be Teme-,
died before social wrongs will be extinet and happmf.ss attamable
by all. , Lady DMorgan then plunges into her subject. Taking N
sury eylof women in savage life, first ainong the abonfrmes of  Avs-
tralia, theu amorng the. Red Indians, and lastly among the I\egroes,
she paints a.dark enough picture of their couditjon.
ceeds to the women of theEast; instancing jthe smsll feet and
contined lives of the. Chinese, and the occasional suttee of the Hm-
doo females: after which, she surveys a subject, of which we anw
very little—the women of ‘Orienta] antiquity, including Sennramxs.,
She:then goes to Senpture ; begioning with. Adam and Eve,and
arguing the mental superiority of woman from the Dexil’s hmmtr
sugceeded in tempting her by the promise of “knowledge,” and
from Adam keing doomed to the coarse, lahc‘ur of earning his
The . character of .«woman in the i
world before the. I'lood.is«cf course «conjectural ; and Lady Mor-
gan passes on o her, condition under the Helrews, from Sarah
the wife of Abraham down to the: deatls, of. Marianne and her,
nia:ber under Herod. 'l_hxs branch of the subject. is handled at
great length, formm ‘i “fact, a series of ;female bxocrraphles, and
embracing with their accessories.a sort of ,memoir, of Jewish - Ins-
‘tory. Woman inclassical antiguity is treated\in,a slnnlar.w.t)_
more: briefly and generally in Greece, -Aspasin being the lady who
is: considered most: .elaborately—more fullyﬁin‘.; Rome. than .even,
amongst the Jaws; the subject tbeginning with Cornelia and the
matrons'of the republic, and closing’ with Helena the mother of
Constantine. Here the present.work closes; ithe eomp‘enon of the.
xsuh,;ect bemv reser\eu for anotherpubl: catnom C v \
* Throughout all this long permd she mode of Lndy-“rIor"an is

-

B ed.lct; and to restore the §°""de

She next pro- y.i: .
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the same’s the merits of' ,Worn “n-nr@attnbut?:l to t'the"h"selves, therm&
. 1

faults\to the men. © Nor isishe much more even-handed with re-. T

,pect to records, makmv httle scruple to set aside. authontxes when o

tl)}‘e rlltate agaxnsﬁher news. 3» T:ady Morgsn adduces as pnrt of _1

=*the  d3bris of the history ‘of undated times, through.which frag- i

ay

ments.of-a legxslatronsfavourable.toswnoman s.nghts.are.ymost).aj- "y
parent,” a statement of Herodotus, that\m certain African nations;™
the descent was traced through the' female line,—a_ practice stlll
extant in that continent, and iiv India foo,we belie\'e—'"l;ut'ﬁo—t'e;{-
actly furnishing a sure proof of the estimation? of :her “sex.’ 1/ In
Oriental learning she seems.equally.at fault.;, She asserts that § thes
Emperors of Persia, like. those of modern TurLey are prolnbited‘“
by Melometan dispcnsahon ‘o ha\mv legrtlmdte wives.” The
. Thrkish Sultanshad wives till: the tite of ‘Bajazet,? but: after his
capture by Tomerlané‘ the ‘custom was discontinued, on account
of the indignities bis' wife. was' expdsed to. It was, however,
merely a ruleof expediency, or rather of pride. - R
The_position of woman is.a,matter of .vast i;nportanee, and de-
serves a much more searching-and phrlosoph:eal.nnlu,rr) than it is
in L'lcly Morgan's power to give ; nor-would, there be a better sub-
Ject for an acute and impartial mlnd than to r mvestwate the .res-
_pective mnature and, relation of; the sexes; to. narrate fuu]y and
calm]y.the. eondmon and mﬂuence of women'in vz arious stages of * -
socret), so far as it can: be traced in the des-.nptlons of fore:n‘n tra-
vellers, and rn the, laws, and hterature Jof, the..peop]es{themselves-'

- Tard, ‘r‘x"-m

YN
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+and to est:mate the reaetlon of. woman's. dervradatron in the ﬂeueml )

effects upor, socxetv B But nothmg of this kind, hastaQ\,,Morva. v
attempted what she has done is to produce a dashm g and striking -
. picee of one-sided. declamation—extending over, a'wrde field of hu-
_man, ]nstury, alwa)s ﬂuent, but often false.

_ Sometrmes thls declamanon is very e!Tectlv
true, aod 50 far. umeal that only those stnkmg points are-taken
. which answer her purpose. o : .

We taLe the followmo‘ as one of lhe few, approaches toa pluloso-
phical remark we have met with, or as indicating, any idea that
women 2s a race can ha\e  moral 1nﬂuence for good; and that .as

T e t)‘ -

e: e‘(afr'remted,‘ it is

st

soon as man ceases to. exercise, mere brute force, his own eharactu-
very greatly. depends upon woman's. . - . - S ;
{ Pltina. ) Remarkable f‘or the dl«rmty of her deportment and
for that moral decency whlch respects all the e\tenor forms of
life, (the blenseaﬂce of posrtwe virtues,) s she 1ntroduced by heriex- ¥
ample a censorslup of taste, wlnch e\tended ‘it Jnﬂuence even to‘:f
-the !owest publ:c amusements of thL peop]e. . Ihe most scandu
lous hcence had been permgtted durlnofonnenrewns; in thgatheg{
tres and pantomnne,s syand Titus had, endea\ guredito suppress~tlns.
mdecenéy by an edxct 3. but the cogrupted peo‘ple, secpnded-hy 41‘;"
bertine anstocmy, had foreed the Emperor Nervayto] repealwthe
At Was e not untrl the Improving:
mﬂuence of Tr‘qan and Plotma,\}ms felt, m the exrcles of Ron‘lé, ¥
that the peop]e themselves becommo dlsousted *mth therr oyn lx-i n
cence, or, as a modern hrstonan obser\ es, * revdnu au scn!l{nent dc‘m!
la pudeur,” called upon the gov ernment to renew the ;decrec. of
Trtus, and to annul the. mdulvence of the often too facile, r\erv'l. ,
~#The power of woman over the motal tastes of the publrc was

.uever more strourrly 1l1ustrated nnd the e’rample shou]d not be

lost upon postent) ‘The women of mo.lem time, who boast the
passession of 2 moral code of purer observance and of o more im-
posing sanction, have too v'enerall y ahdrrated this power from de-
ﬁclency in that mora,l courafre $0 neeessary to resrst the t) ranny of
fashion, and to wnhhold protectlou from practices cr from persons
in _vogue, when thev zu'e At war \\'1th public deceney. Society,
as at present constltuted, lS, in thrs 1espect, -a, pcrpetual compro-
‘mise bctween prmc]ples and conventwns—an dttempted reconcrlc
ment ofthe dlgmty of virtue with’ the conveniences of 8! cophancv :
and as the fault lies prmcxpally with the - .women, s0 docs the.pe- .
nalt) “The condltlon of pubhc mora]s has in, all naes been deci-
sive of the plaee and Lorlsxderntion of the sex.’
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The house: was fuller than oo auny night of the ' season.’ - The
play was over and the first act ofthe pantomme had passed. The
sceond-and last hid-beguni- A1l was yet- g'uety; all so far ‘had
been: pleasure ; cur1051ty was'vet' alive,’ and furfher gratification
'mhea;‘ated the orchestra sent-forth its' sounds of harmony and
{joy';-when the audiehce perceived’ somte confusiomon the stage,
-and presentlyia shower of sparks-falling ‘from -above. Some werc
-startled; others-thought it was a part of the seeic exhibition.” A
perfurmer on-the stage'veceived a portion of the burning materials,
and it was: percewed thiit some, othérs.were tearing downithe scene-
ry. - Some one cned out from the stage thut there was 1o danger.
Imvhediately:afien, Hopkins: Robinson ran: fdrward and cried out,
“-T'he house'is on-fire I pointing to the cerhnrr“"where the flames .
s were progressing “like wildfirex” In 'a moment'nll iavas appalhn"‘—
horror and distress.. Robinson?handed several persons fromithe
boses to the stage; as a rendy.-way for ‘tHeifd e¥cape. - The . cry“df G
“Fire! Firet” mingledwith’ thelwanhrm'sT of>femules-and chlldren.,f*
The general’ rish was to gmn thelobbies.t Tt appears from® “thc
following description- of therhousepandsthe: scene that ensued,a that
this was the'capse 1of the great- Joss of life, eyl b L !

The. ﬂeneral,entran"eu to.-the.pit and Loxes, was,througb—a door
not'more than large, euou"h to admit three. persans abreasty ﬂ'h}"‘,\
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