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The iythrn of Art is likce tho
modern fine lady wlîo ]ives for dress
and social posturing, To lier it, is a
greater concern liow h% ppav thanî
%vliat slue is. Over-r-eline-ment is the
first isyniptom- of decay. Shec that wvas
once lnpor'atrix is now a slave.

Macaulay bas deciared that "las
civilization advatîces, poetry almost
necessarily declinies. This is a haif-
truthi vbielh may or niay net becomec
bistory. IL is certain that nothing wvill
sooner contribute, to the deeline of
poetry than a civilization wvhich, for-
gets to educate those very fttculties of
man 's nature, by the exorcise of whichi
atone, poetry cari be produced or
appreciat cd. To-day, taste, imagina-
tion, and intellectual. emotion are ieft
eut ini the coid by a universal prefer-
enco, for scientifie and meclia-nical
pursilits. Tiience, wbcen reason, logic,
mnetaphysies, science, and the mechia-
nical arts are exclusively cultivated,
emetion is sacrificcd.

The peet ef to-day is unluekzy cnoughi
te exist in a mechanical civilization
unfavorable te bis developmcnt. The
artificial education, whiie stinvulating
mediocrity, on ly i nterferes -vi Lb, and
impedes the mnore ori 'ginal gift. The
modern poet is flic victim of earthly
incompatibility ; lie sings like, the
captured bird in a gode cage. lus
verses instead of being resonant -%ith.
nature are but variations of art. lke
the rheterical speaker whese pulmena-
ry eloquence may be perfect in style
and gramimar, but what lie says is
werthless, se the cultured and literai-y
poet w'ith an oer.critiý?ait fendncss for
the ýmanner of saying wbat Le is geing
te say, proves that bis facult is
ingraftcd and net original. ]ELe is but
a manipulater of words. Take away
the elaberate aiid excessive culture,
and the peet has vanishied.

There are mnen-dressmakers in Paris,
architeets in cestu nie, whese, elabora-
tiens, the resuit of agonized cogitation,
and fitting and trying and turning this
way and that. These very niuch
resemble.the literary costumier whlo
ciothes bis miuse wvith. Ilsamite," and
puts a "lcithern" ini lier hand, and
instructs ber in -ail the mannered
mimicry of an ebsolete, Engylish.

There is ne doubt adainty sort ef

deliit in ail this. There is a quaint
prettiness, an at-tificial sim pi ici ty, a~
nietrical attitudiîiizing bol-il of the
sebeol whicli inistakces acultured eccen-
tricity for genius. It is possible that
many of thesco writers are inheritors ef
real inspiration, but misled by the
miiiinery of petie thougbit, they thinlz
tbeir Pegasus a kind oi circus herse
that must be taught tricks. But no
ameunt of imaster:ly manipulation ef
the impiemnents of the art wvill ever
succeed in givingr us the tiger-likeo
spring of the original con ception, the
leap in air of the .Damnascus blade, the
M1iltonie flash of a inillien swords in
biell.

The fine lady wvbose aimn in life is te
dress well, and look cbarmningr likze a
picture, may easily forget that she lias
a seul. All ber emotions, bier affec-
tions, bier very liUe have run inte
drapery, h icethe cuphon ious ai litera-
tien of the jugglcr of werds.

Yet this very miusie is an essential
accempanimient te the bigues t poetry.
The meost perfect passages are the mest
musical, but te say on this account
they arc te dispense wvitih m-eaning, or
te undervalue it, wveuid be ridiculeus.
\Ve wvisli at titues tbat Shakespeýare
w~as more musical, net less gigantic.
We aise wisli Ibat Tennyson was at
tinies more significant in sense, but
net iess melodieus. The best poetry,
the very Iighrlest art ef song, is xvhere
nature and art, sound and sense,
mceaning and nicle dy, are in perfect
equipeise. The best peets at tinies
attain thîs excellence, but flic phrase.

"'The fatt iweed
That rots jtsceIf on Lotho's wharf."1

wvilI bc recegnizcd as Sitakespeareain,
and tbe swvan that
- Rutiles lier wuro cold plume, anid takes the flood
W'ith svzrthly Nvabs2'
15 Tennysonian.

The art of geod xritivg either ini
prose or peetry lias been dcfined as
tgspontaneous thoughit and labored
expression." Elaboratien cati hardly
bc everdene as long as the tboughit
that directs -and sustains it is the vrai
feu, ýand net the ignis fatuus ef a mnis-
taken amnbition.

Let tue truc peet grasp the fact as
vividly as bis faculties will aliow.
Let him charge the fact witb ail the


