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GOING FOR BAROQUE

by Paul Campbell

Today in almost any large
city, if you want to go to a
concert of baroque music, you
will find it best to get your
tickets early, because they, and
surprisingly the really avant-
guard concerts, are usually sold
out. The avant-guard concerts
are filled with heavy metal
rockers, who see the way-out
‘classical’ works as logical ex-
tensions of what their music
does. The baroque music con-
cert audiences also are young;
college age and a bit older,
largely. To a certain extent,
baroque has become "in", but
also these audiences, hkmg
music but seeing 'classical' as
part of the establishment
(represented by parents), have
discovered that baroque is de-
lightful, and in a sense, safe.
When you go out into the wide

' world it will be well for you to
| be at least prepared to be a bit

conversant with the Baroque,
and it is to this end that I ad-
dress my column this week.
The Renaissance, which pre-
ceded the Baroque period, saw a
reawakening of the rational,
enquiring mind, and for the
first time in centuries, substan-
tive changes in the forms of
artistic expression. Music was
perhaps not as well developed
during this period as, say, the
paintings of da Vinci or
Michelangelo, or the writings
of Shakespeare and Cervantes,
but nevertheless I find it more
than charming, and there are
lots of Renaissance music
freaks around. The climate of
discovery (of self in the
Renaissance, of the world in
the Baroque,) led to a style
which, in the Baroque, empha-
sized the grand, the magnificent
and the theatrical. The period
is generally agreed to extend
from about 1600 (just before
Champlain led that first group
of hapless settlers to St. Croix
island near St. Stephen for an

unpleasant taste of our NB
winters in 1604), to about
1750 - the year after the found-
ing of Halifax. It was a period

 of expansion, both geographi-
cal and intellectual. Newton,

Bacon and Galileo made their
seminal scientific observations.
Descartes, and Spinoza, ex-
panded philosophy beyond the
realm of religious dogma.
Milton, Swift and Moliere
broadened the uses of literature
while Rembrandt, Rubens and
El Greco left their treasures for
the world to enjoy and marvel
over. Bach, Vivaldi and Handel
and others wrote works which
still speak to us with force, and
serve as models for composers
to this day. People thought
big: they wore enormous wigs
and bulky clothing to make

themselves more imposing.
They financed voyages of dis-
covery to the New World, and
around the world. They flocked
to see enormous paintings and
attend extravaganza propor-
tioned musical events. The
world was their oyster, and it
was opening up.

In the south of Europe, the
baroque musical style was
lighter than it was in the north.
The sunniness of the clime suf-
fused the music, and composers
were not tempted to write the
three hour plus works which
left the listeners elated but
emotionally drained. The vio-
lin had recently been invented,
and it's singing sound took
Italy by storm. Italy became
the centre of violin making,
and Corelli, Locatelli, Tartini
and Vivaldi wrote works for the
instrument which charm as few
others do. The violin concer-
tos called the "Four Seasons”
by Vivaldi is probably the best
known of these works, but
there are literally hundreds of
others which are similar and
similarly charming. Farther
north the preoccupation with
polyphonic (meaning having
many musical lines occurring
simultaneously) music, and the
greater consciousness of
grandeur in the music led to
denser, more demanding pieces.
Bach's Brandenburg Concertos
are good examples, as are nis
BIG pieces, such as the B mi-
nor Mass, and the Saint
Matthew Passion. Handel,
who studied in Italy, retained
some of the lightness of the
south, but was most successful
writing large works: operas and
oratorios. His most famous
and beloved work, the Messiah,
will be performed here by the
NB Chamber Orchestra and a
chorus of local choirs near the
end of the month. Plan on go-
ing; the Hallelujah Chorus is
stirring in its own right; it is
much more so in context.

So what concert is coming
up that makes me write all this
stuff about baroque? Well, this
week Penny Mark from Mt. A
is going to load a harpsichord
onto a truck to bring it up here
SO we can give you some
pretty authentic baroque
sounds. The program will
open with the sometimes
haunting and sometimes com-
plex and joyful C minor Violin
and Harpsichord Sonata of
Bach, and will close with the
more southern (and virtuostic)
Leclaire Sonata in D. In be-
tween Penny, who majored in
harpsichord in England, will
play a bit of harpsichord solo,
to give us a taste of the poten-
tial of the instrument on its
own. Do come, it will be an
enjoyable and satisfying con-
cert. Wednesday, November
21, 12:30 at Mem. Hall.




