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splendid results of his experimont, the tones of the speaker
grow into wild fervor.

"Sbt lot him writhcl (calnly attered as if quite satisfied).
"How long will ho hvê 1 thus ? " Quick my good pencil, now I
WHAT a fine agdny 1 works upon his brow !

"E d / gray-haired and so stróng 1"
This lino is equivalent to a question, " Art thou so strong ?"

" How fearfully he stifies | that short moan."
This lino is spoken low, the syllablo " fear " boing prolonged with

tremulous stress. This dolivery vill prepare the hearer for the
effect of the last line.

" Gods I if I could but paint a dying groan 1"
Intense passion must mark the dolivery of this lino. " Gods" is

uttered with startling effect,with the 6yes andthe right hand uplifted
heavenwards. Tho emphasis on the succoeding words is difficult, and
demands care. His ambition is not simply to " paint;" he can do
that, but te paint a dying groan, and while the moohanical effort
of giving adequate power to the voice is indispensable, it will only
be mochanical if the reader fails in adequate conception. The
true reader must possess and exorcise the faculty of the poet and
the painter. Ho must conceive by the strongest effort of his
imagination the conditions of the event and the character, and ho
must depict them.

" Pity théo ? "
The victim is bee supposed to have implored " pity," and the

painter may be supposed te repeat the words eitber as an interroga-
tive, as if ho did feel momentary pity, or in more mockery of the
appeal. The last sentiment would be besi expressed by a falling
infection, as " Pity theb," and the first by - rising inflection.

" So I de;
"I pUy 1 the dumb victim at the àltar."

This is uttered with a touch of softness in the voice ; but in the
next three lines intensity of voice and passion must mark the
reading, the voice swelling in force with the excitement of ambition
expressed in the lat lino:

I'd rdek théo, though 1 knew |
A thousand livès 1 were perishing in thinè-
What were ten thousànd 1 to a FAME like mine | like mine ?

The three 'ucceeding stanzas present no special dioiculties ex-
cept at the beginning of the first and the close of the last.
The victim is supposed to utter " hereafter," and the painter re-
pests it as a question, slowly delivered, as if for a moment ponder-
ing its dread import. Thon defiance.

" Ay hereâfler."
In the last passage of the third stanza the voice again swells

into force with excited passion rising to a climax of supreme de-
fiance of all consequences, the face turned upward and the ex-
tended arm thrown out and heavenward on the last lino.

" And though the crown of flame
Consumed my brain to ashes, as it won me,
By all the fiery stdrs-I'd piück it en me !''

In the next stanza passion raust still burn vividly. In the ex-
pression, " My heart's last fount," there is a mingled feeling of
tenderness and resolute cruelty. The appropriate aotion would be
to press the beart with the right baud ; and on the word "throat,"
where the confliet of these feelings is strongest, the right hand
slightly grasping the throat, as if with a chokir_ sensation, would
indicate the mental agony, oxpressed with fiercer energy on the
lat lino.

"Al I would do it all
Sooner than dié like a wdrm to rdt /
Thrust foully into earth 1 to be fdrgot 1"

These lat two linos end with a rising inflection, not on any
fanciful theories of " psychological negatives," but simply bocause
they are antithetical to the resolute Jil expressed in the provious

lino. Thon a momentary pause must separato the passages from
the lines that follow, The paintor bas been carried away from all
around him, wrapt in the conceptions of his wild dream of am-
bition. But the agonies of the dying victim awaken momentary
pity as ho turns to watch him. The pity passes into inhuman
and selfish anger, and the "Ha 1" is uttered with aspirated em-
pbasis, rising to its hoight on the worda

" RACK him 1 till ho rovives."
But again tho solemnity of death awes even bis cruel nature, and
the confiict of varied feeling in the next stanza demande the high-
est dramatic conception and effort.

" Váin, vain, give o'er."
Theso words are exclamatory, and therefore take the rising intona.
tion ; the second "vain" alo spoken a little lower than the first,
and the whole lino dolivered in subdued toues, as the presence of
death naturally suggests. But again, that agony bursting forth in
"death dows on his brow," re-awakens ambition and banishes
mercy.

"Stand back" is uttered hurriedly but not loudly, and the
succeeding words are to be given in toues of suppressed force and
excitement.

"l 'll paint the death-dèx on his brôw /
G6ds 1 if he do not die
But for one mo&bment-bNE-till I Clipse
Conception 1 with the scorn o! those calm lips 1"

In the Fifth Reader the editor bas ite .cised thofirit one" for em-
phasis. But the poet understood his . isiness botter than the com-
piler, for ho repeats the word " one," indicating in that construction
that " moment" which doubtless means a space ofeveral moments
is the firsi wish of the painter, ana thon ho asks for "one," but
" ne" moment. The last stanza must bo read slowly and solemnly,
for the dying victim is now the master. His sublime fortitude is
grander than the uonceptions of the Painter, and Genius perverted
by ambition does hoinago te Death and Immortality, which it
affected to despise.

Every word, especially the emphasised words, of this stanza,
must be delivered with subdued force and tremor ofvoice. The
Mortal stands before the Immortal, and whispers in breathless
expressions the solemn events before him.

Shivering I Hark / {watching intently) ho mUters
Brokenly nów; that was a difficult breath; (very low)
Anothér? Viltthounevércome,-ohDéath/

Lbok 1 how his temple flàtters I
Is bis beart stll ? (pause) lift up his hêad / low and gentle)

Ho shuddèrs-(tremulous) gasps-(b. eathless) Jove
help him-s6 | he's i dead 1' (very deep)

The voice scarcely rises above a whisper in this passage; the
pauses are long, an, the lat word, " dead, " must be prolonged,for
it is not an expreb:ion of relief that the agony is past, but of
solomn awe.

I give the concluding passage which, very unaccountably, bas
been omitted in the Fifth Reader-in full. In its delivery the
reader becomes the commentator and preacher, and ho assumes
the dignity of the orator and the sterness of the moralist:

" How like a mounting devil in the heart 1
Rules 1 this ùnreined AMBITION 1 Lot it once
But play the mondrch, and its haughty brow
Glôws | with a béauty 1 that bewilders thóught
And unthrones peace |forever. Putting on
The very pomp of Lucifér, it turns
The heart to ashes, and1 with net a spring
Lèft 1 in the desert 1 for the spirit's lUp,
We ldok I upon our splndor, and forget
The thirst of which me P'EISH " 1

The tarms infection, ëmphasis and pause, require to be well under-
stood, anl I add to this study a brief explanation of such terms,


