YORK UNIVERSITY’S VERY OWN HUMAN RIGHTS NOW CONCERT featured Itsa Skitsa, The Sofa
Kings, Plasterscene Replicas and Baby Judas.

Bands do Amnesty proud

By SUSAN VANSTONE

So who cared if Sting couldn’t make
itto York? Obviously a lot of people,
save the 200 and change who
attended Friday night’s ‘‘Sting
Couldn’t Make It (But Who Cares
Anyway?!?)” benefit concert for the
York Chapter of Amnesty Interna-
tional (YAI).

The turnout fell far short of YAI's
goal of 350. But those who were
there witnessed what will probably
be York’s best concert of the year.
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Four independent Toronto bands —
Baby Judas, The Sofa Kings, Itsa
Skitsa, and the Plasterscene Replicas
— played at the 3%-hour benefit.

MC Lawrence Morgenstern, a Yuk
Yuk’s comedian, got things under
way with a top 10 list — Countries
With Human Rights Violations
and/or NHL Infraction Rules. Later,
he sang *“‘Gilligan’s Island™ to the
tune of Bruce Springsteen’s ‘“My
Hometown.”

Baby Judas, the first band, pro-
vided an electric, Lynyrd Skynyrd-

ish set. After stripping down to a pair
of leopard-skin boxers, lead singer
Baz Migraine summed up AI's mes-
sage by saying, “If this were Ireland,
I'd be in prison for doing that.”
The Sofa Kings’ Michael Danck-
ert and Glenn Levine offered stirring
original songs on electric and acous-
tic guitars. The band, together for
only a month, opened with Simon
and Garfunkel’s “Sound of Silence”
and closed with the Youngbloods’
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String trio performs
Bach's Variations

By FARHAD DESAI

McLaughlin Hall was filled last
Wednesday to witness musical his-
tory. For the first time in North
America, a string trio performed
Johann Sebastian Bach’s “Goldberg
Variations.”

Bach, perhaps the best known
composer from the Baroque Era,
originally wrote the ‘“Goldberg
Variations’’ around 1742 for double-
keyboard harpsichord. In 1955,
Canadian pianist Glenn Gould
established himself in the music
world by recording the piece. In
1985, violinist Dmitry Sitkovetsky
transcribed the piece from keyboard
to string trio and dedicated it to the
memory of Glenn Gould.

A trio of some of the best string
players in this country performed
that transcription last Wednesday.

The trio comprises Jaime Wei-
senblum (violin), Douglas Perry
(viola), and Peter Schenkman
(cello). They added new vibrancy to
a piece written over 240 years ago.
The group added their own dynam-
ics and, judging by the response of
faculty and students, it was
successful.

Bach probably would have
approved. It sounded natural played
by a string trio. In the piano version
of the “Goldberg Variations,” the
left hand keeps a steady rhythm
while the right hand plays the mel-
ody. With string trio, each instru-
ment plays rhythm at least once —
the other two instruments play
melody.

The result is that the string trio
offers ‘““Goldberg Variations” a new
texture. In fact, one variation was
played pizzicato (plucked strings) —

that option does not exist on the
piano.

Weisenblum, concertmaster of the
Canadian Opera Company for the
past 14 years, said the piece was
technically challenging. He cited dif-
ficult ““bow crossings’’ as the major
problem — reflecting the fact that
the piece was written for keyboard
rather than bowed instrument.

Weisenblum — who also teaches
at York — was amazed at how well
the trio played, as it was their first
performance of the piece.

Another difficulty for the trio was
endurance. Running between 45 and
47 minutes, the pieces offers no rests
for players aside from a few bars here
and there. Essentially, the per-
formers played continuously. Often
this causes pain in the right shoulder
and elbow and stiffness in the left
fingers.

Another problem the trio expe-
rienced was balance. Amazingly
enough, it was the violin which over-
powered the cello and viola for the
initial part of the performance. This
problem probably stemmed from the
rehearsal in which Peter Schenkman
(cello) overpowered the violin and
viola. To compensate, Weisenblum
and Perry (viola) shifted positions on
stage to face the audience more and
be heard a little better. Schenkman,
in turn, played a little softer.
Towards the end, however, the three
performers settled into a more equal
balance.

*“Goldberg Variations’ was origi-
nally commissioned by Baron Her-
mann Karl von Kaiserling, a patron
of the arts who admired Bach. Kaise-
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