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The first E.eei4elCO Pîpe orgal' in Toronto wau that Of Mr. J. W. Pl1avels, in

Music in Two Cil
MU SIC has been called the universal language. People

who can't talk to one another can sing the saime tunesMand understarid the same pieces played on any sort

of instrument.
But it happens that music is also the great divider. And in

the matter of music the two chief cities of Canada are very

largely'isolated one from the other. Financiers in Montreal

an--dToronto know,, one another on the stock markets. Manu-
facturers in the two
cities are acquainted
through having common
problems and meeting in
association. Newspaper
editors know one an-
other very well. Labour
leaders go f rom city to
city and find out each
what the other is doing.
Even painters are some-
what acquainted and ex-
hibit canvases from both
cities in the same gal-
leries.

And the musicians of

DR. CHARLES A. E. HRRSS, Montreal are as remrote

Most remark.ble aaaan usiai ~uoan Im- from the mnusicians of

presaio; who fouifded MoGill Oonser- Toronto as the Jews
vatorium lu 1902, twice broiiglt out wr neioae o

the Sheffiel Choir to CIaada, and e ocisltdfm
conducted a performance of is the Samaritans. WhyP

owîi work, "Pan Il before the ti owihNwYr
lote King Eâward and tisowthNwYr

Queen Alexandra in and Chicago. Some say
ovent Gadn it is as much se, with

London.old London and ail the

othier big British cîties. Musicians will not mix. The uni>versal

languiage uniting other people keeps mnusicians separate.

T 0 begin with, ail Toronto mnusicianis know that the Montreal
nn(ra o.is financed and headlquartered inMontreat.

These indiîdual cases are selected, flot because
of their individuality, but because they are

typical-of the curjous, but by no means unbridge-

able guif that divides the musicians of two metro-

politan cities. There are, of course, many ex-

cellent reasons for this mutual estrangement.

Distance is one. A f ew hundred miles is a long

way in music. Race helps to make another.

Musicians, like everybody else nowadays, are

1)eculiarly busy people when the season is on;

and when it is over, the summer resorts in Mus-

koka are a long way from these of the St. Law-

rence and the Saguenay.
Most surely, however, Prof. Guillaume Cou-

ture, one of the two deans of music in Montreal,

his birthplace, is well acquainted with that other

musical pathfinder in Toronto, Dr. F. H. Tor-

rington. They began to be acquainted many

years ago, when Torrington was a young organist

and teacher în Montreal.

, Now, when the case is cited in outline, the

worst is really said. There is, in fact, no sort

of sadness about this lack of acquaintance. Musi-

cians in Montreal are flot at loggerheads with

those in Toronto. 0f course which is the more

Qu-e'a 'Park. musical city neyer can be determîned withoutO

a Royal Commission. Each has its own peculiar

musical personality as marked as New York and

Chicago or London and Paris. In many respects

it is better so. Not long ago a writer in the
Montreal Standard drew some more or less in-

vidious comparisons, the gist of which was, that Toronto is

sedately confined to the more or less pious restrictions of choral

programme and orchestral concerts, while Montreal has her

fine French fling in grand opera.
This again is individuality, whîch must smack of the pro-

vincial to be a really effective basis on which to build. But if

Canada is ever to achieve anything national in Music, the people

who make music, as well as those who listen to it, must at least

find out what has been and is being done in other parts of the

country than their own. There is such a thing as a musical

melting pot. And it is the chief aim of this music issue of

the CANADIAN CouRieR to get the separate musical individuali-
ties in various parts of Canada into a sort of massed band;

largely because no attempt of the kind has ever been made, and

because the conjunction of so many isolated personalities and

intere'sts bas the character CI real novelty.

m~ ONTREAL as a centre of music is.as diffe rent from To-

Sronto as St. Catherine St. is f rom Yonge St. This is flot

merely accidental. It is temperamiental. It depends upon race.

Montreal is more than haîf French. Musically it traces back

to a French root--just as Mr. Bourassa regards ail Canada as

a tree with a French root. Most of the leaders of Music in

Montreal in the earlier times were French-Canadians; of those

stili living a majority are French-Canadians: Guillaume Cou-

ture, choirmaster St. James Cathedral; Octave Pelletier,

organist of St. James; Alfred de Seve, violinist and capîtalist,

who many years ago studied undler great French masters and

afterwards became soloist with the Boston Symphony; Alexis

Contant, composer of flrst French-Canadian oratorio, "Cain,"l

sung by 300 voices at the Monument Nationale, also of several

excellent masses; joseph Dussault, organist Notre Dame, stu-

dent in Paris under famous French masters and one of the best-

ioiown organists in Anierica; Albert Clerk jeannotte, managing

director the Montreal Opera Co., student in Paris, 1897, when

a lad of 16, again in 1902-04; Gustave Labelle, 'cello soloist,

son of Charles Labelle, from whom >he took les sons; Alfred

Laliberte, chief of piano faculty in Columbian Conservatory,

Montreal, pupil of Domninique Duicharme, afterwards studying

in Berlin under Lutzenko and later under Schriabne; Ernest

Langlois, teaclier of pao; Arthunr L<etondal, son of the cele-

brated Paul Letondasuyn first with his father. later in

*Paris, succeeding Dmnique Dcame as organi st, Churchi of

the Gesu; Emil Taranto, student of violin under Ysaye in

rBelgium; josephi Saucier, student of singing in Paris.
ThswitI niany more, are some of the contemporaries who

1- I nn& imuch to vive character to music in Montreal.

rgan lu st. James' MethodttOhurch, Montreal.

nir. IE. C. Perrin, tho Schoiariylatad of the. MoGiU Oonger-
vatorlum lu Xontreul


