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the end of cvcry sccond line. The
metre is 8, 7, 8, 7, §, 7, 8, 7, with alter-
nate rhymes.

Y Achiél- | tain 16 | the High- | lands blund,
Crics, ¢ B(nt- man, dir ?not {a'rry,

And 'T'll | give thée—a sil- | ver  piund
To row | us O'er | the Jerry)

tNow wht lec | \souldcrﬁss | Loch- m'h
This dark | and stér- | wa'ter?

¢Oh, 'I'm | the chiét | of Ul- | va’s  #'sle
And this | Lord ‘Ul- | lin's  da'ughter. ™

The last iambic metre I shall notice

is 7,6, 7,6, in which the final foot of the

.first and third lines is an amphibrach,

is the selection on page 340 of the
Fourth Reader,

¢ Hail to | the Lord’s | a- néinted,
Great Da- | vid's gredter son ;
Hail, in ] the time | ap- fumful'
Tis réign | on darth | be- sp'nt

In the first and third lines, the
first syllable being accented and the
second syllable not, we have three
different feet in the same line.

A foot consisting of two syllables,
the first accented and the second un-
accented, is, called a Zrockee (tro-ke).
It is not as extensively used as the
iambus, but poetry in which it is em-
ployed is generally marked by great
vigour or much pathos. Metres in
which this foot is employed are gene-
rally characterized by regularity in
their construction. It has seldom
more than eight syllables in a line,
nor less than six, the common num.
ber being seven, in which case the
last foot has only one syllable. Such
lines are said to be Catalectic, or
truncated.  Cowper's “ Boadicea,”
Bk. V., p. 83, is a fine specimen of the
four-line sevens, where the first and
last syllables of every line are accented.

“Whén the | British | warrior | queen,

 Bléeding | from the | Roman | rods,
Sought with | &nin- | dignant | msen,

Counsel | of her | colntry's | gods.

This metre is subject to the same vari-
ations as to number of lines and dis-
tribution of rhymes as the eight-sylla-
ble iambics. When written in couplets
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the lincs are not indented.  Toplady's
hymn,

** Rock of ages | cleft for me,”

Bk. IV., p. 346, iz written in couplets,
of which therc are three to cach
stanza.

Of 8, 7, 8, 7, the first and third
lines having four perfect feet, the sec-
ond and fourth lines being catalectic,
we have, in the Fourth Reader, Jong-
fellow’s “Psalm of Life,” p. 342,

(1) **Tell me not, in mournful numbers,”
in the Fifth Reader, p. 286,

(2) **Cold and brilliant strecams the sunllght
On the wintry banks of Scine,”

and in the Advanced Reader, p. 93,

(3) *“ Now the third and fatal conflict
Of the Persian throne was done,”

and (4) the * Burial March of Dun-
dee,” p. 177. In the first of these se-
lections the rhyme is alternate, and,
with one cxception, perfect. In the
other three selections the rhyme is
wanting between the first and third
lines, and for that reason the fourth
selection should have been printed,
like the second and third, in lines of
fifteen syllables each.

The reader will observe that though
the six last quoted selections are ail
true to taeir model, they are not per-
fect specimens of trochaic metre.
‘ Hiawatha's Sailing,” Bk. IV, p. 27,
is made up of perfect trochees, every
line having four feet. As there is no
rhyme, it is a species of blank verse.
A much more melodious composition
in the perfect trochee is a hymn by
the Rev. Sir Henry Baker, in 6, 6, 6, 6.
metre :

““Lord, Thy | Word a- | ééideth:
And our r{ootstcps | guideth;

Who its | truth be- |
Light and | joy re- |

The Anagest is a foot consisting
of three syllables, the first and second.

unaccented and the third accented.
The frequent occurrence of an iambus

lieveth
cetveth”’



