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1l xecalI that The guiuarist Vincent Evans was ijurSd aid bis
t Wacd-1 andwemre eplacenent was hopelessly cAm Wed.
thnu they lived up tô . AUl was not lost thogb, drumxner Phil
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sms the odd note, but performance andl Offkic':snarlhug renclifon, o
ip, dmmer Bil« Olivia Newton Johns 'Physical" m!aX be one ofgrli~rhmectoqt thde besk coverssuice SialVicions diCIMyW .

buionBeraWs The third bana was Psy ch.. Psyçbeconsista
ht ofthe bond - liow of three syntbesizers, a tape ded, andpI rhythm,
ar fait? The lyrics ore machine (My God! I rbought those diings were
c vocals have tuar illegal.) andl a singer who apends miost of bis

turnetalking. 1 bave beard vi"oams hai
to fisSds souaded butte; uaybe Pry chbouldchainge its'

Mâood. You cannor nn ooJaçques Coutueu andl dhe Whales. The
ge and enthusiasmn shavinig cteam ana l Fuit-of-the-Looms were
sts unfes you have nice touche but not enougli.
w are wliat rock and As for The Mokthe orly word whicbcon
ange anyone to sit possible describe a bana which bas the nerve ro
iraotoving their plav ",%"pi' Stooe, Iamin" anal

Vwpeot" inplic is " reat- The Modsare a
moswere a tough acr lot uT fun, go see tbem dus Friday at Dinwoodie.

oy jack V ermeet
(Note to James Walsh, "Capiralist": WeUl

James, youve shown your true colors once again.
My rongue-in-cheek commenta last wssk were
directeri at the self-serving, money-worsbip
mientality demonstrated by your firsr lettes'..
Yonr second letter (Nov. 23 Gieloay) contalnË.
more of thesaie;, We capiralists invessr on
money in film projecrs as tax wnîst-offt ... "
(italica mine). You do't give asabir about filim or
arwduing else (or wit seenu). Ailyou rare abouat

Gag non magr
by Gunnar Blodget ud Niuuetre Gironsila

'The only goal dtawe have wben we come
on stage is tdat you bave a gond moment." So
said Andre Gapon when lie performed at thie
Jubiles Auditorium on Friday as part of his 1902
Canadian tour. Nor did lie Ml abhort of thar goal

Ga non's success duripg the last 15 years is
justifi . lie is a talenteal and dedicated man,
wliose musical skili is matbed only by bis
appealing stage presence.

As a composer, Ganon is a man of viàion.
His insighits are realized in dhe music lie writes.
As lie plays, ir becomes a tangible, dynamic
fabric; invoking your bearing, then filing your
whole sense of body spire. He rells us, for

instance, of bis wionder at the world of snow and

Up&Coming
Friday November 26 the Southi Side Folk

Club presents Ferron, in concert atrrthe
Provincial Museum Theatre at 8:00 pm. -Witb
a remarkable abiliry ru captivate and to move an
audience on the abeer strength of ber marerial,
her songs, ricli in îmagery andl lyrîcal integriry
are delivereal wirh powerful vocals and a
magneric stage presence.

friday ut noon the Centennial Library
Theatre Program presenra Theatre Sports (put
on by Theatre Nerwork and Waltedaie
Thearre). Ir lets y ou, due audience, dicrare what
you ses on stage. Two teams compete, and score
is kepr by members of the local media." $300 ar
the door, bring your lunch.

December 1,2 & 3 arduhe Cenrennial Librar
Thearre Maria Formolo ana Keidu Urban will1
be doing a previewiof dueir SUB show. They
will perfornu solo andl duer excerprs from their
recent cross-Canada tour.

The Walterdale Theatre is producîng
'Juno and the Paycock' unril Sarurday, and is
solal out througb the end of thee mn. Why
mention ir? First, ta show that the Waîrerdale
appears ru bu haviffg a goual season; anal second
ir aîlows me ro demonstrare my knowledge of
trivia: did you knudw that Harry Belafointe gor
his starr in show business in à performance of
'Juno ana the Payéok'2-

Theatre Network is staging "The Other
Side of the Polé&, subritled A Christmas
Musical Fantasy for ail ages", until December 5.
(11845 -77st.)

is money,, money, mo ney. To cloali thus pursuit
of thie almigbty dollar in theie of an

bobfuc -ebte(apitalisin vs. Scaism)is
to avoad tbe issue. 1 suggesr that you don't really
bulivo in a free-enterprise sysoem. You only
support it because it promises to be the easiesa
systern for ge in, ib

It's this attitude that bugs me,.
Jame-s. PS. However, if you'ire looking for a a
shakter, I've got a film projec ... )

My filmn conscience deanands that 1 respoua
to Jens Andersen's negative review of Diva in

T da's Gammwy (besides, my topic for this
week*was goîng to bea review of Diva until
Andersen beat me to dhe punch ... )

k seema go me tbat jens cornpleoely misseal
the point of- Diva His 'criismi suggasrs that
Diva un.c«'emaI"enougl. Id like ru know wben
it became necessary for a film CD depict realiry in
order to qualify as a good film. Hirdbcocks films

.,Me known for d-ieir "duroughly castudap-
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auidienc
winsr. lie bas ileen in ir much encbantaient, an
enchanrnient which typically fades wben one 9
moves from the country ru grey cities. To regain Sto
dhis snow-wonder lie b id as a duhilal, lie wrote ont
"N i '- as5ti

e4Neiges" is a.composition wbich oe b
one deeply with a grandiose sens of due power lose
of Canadaan winters. Ar dhe ramne tinue, it coné
wsaves a melody whicli wanders through the the
imaination, sbading memories of poignant

% sdual nature of Gagnon's themes .

marks much of his music. Anoduer marked. 13 a£
draaliry is bis skilleal blending of baroque anal iesu]
"folklorique" Quebecois*. and
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"c lu tie plausible" yet few woutd oeil his$
nsbad. In fa«t, Hitcbcitk ail littie patience
critics pocuisal witb reality; lie caileal
n the plaDubles and dismisseal thero. If
find" "reality" a problem I suagesr he view

[y documentary films, or betrer yet, cease
wing and criticizlng film altogerlier and
entrate on news stories.
Film is essentially a.visual medium. What

kes Diva interesring, aside fromit$ r'«cliff-
iging suspense" and 'irs "almor-humn
Lrter", is its vibranr visual style. For once I
id myself areeing widi tbe Joat*d's john
Id wlio sa d that Diva pays bornage to tbe
.s of Hitccoack, Godard andl Truffaut. Thms
ecors pushed film forward witb their
rancements ini misa-en-scene, especaally
ring techniquàes,. camera movement andlnposiion.JDiva is very conscious of these
ecrors anal their alvancements and sets out ru
)vide uswidi tbe '"besr of' Godard,

has qq a gooc
In tl*é performance of disse pieces, the

>p is weil practiced. Gagnoncan runonro the
ge andI without wamningdrarnaticaily fling
rhis arm. Immnediately, as -if Ga$n were
ang away a corporeal crescendo of pr
ual, dthe music begins. It's tigbr. Tbey dont
ea single note as Gagnon wanders arounal,
iucting hike a maestro or graccfully stroking
keys on bis grand.piano.
AIl of Gagnon's musicians are virtuosos in

ïr own riglirs.

Yet 'he know each otber so well chat tbere
LI electniig tension berween tbem. Tbis
Iras in an antricate cboreograpby of sounal
feeling which enables one to experience the

Hlitchcock, T fat anal su a lasser eirent
Ophuls. The rpsule a visually engrtassiag film
(sot at almh-hum", jens>

If Ditwean bec ludsied itrinsy be because it
tries tu do too innch visually. Rately does dis
aiera stop nuovlng and, uoietires the jwo>-

cut editing tires the retinta. Haowever, fr1 miadu
rather view a filou datIii er.ouusduinu vsuail
dma a film duat remainrsaratirot srage-4ike inits
visual style.

Okay, sifn pidtins' for this. vagI:
AmtCrach#rt (1941 -Its heo ialâ

crnd yu1tof telk*ngfilmns: eM
broh rs.yt "yiotZnevesýsen oS-nf duir

movies, yours an for a utrS. >v. 26 (lOOpm.)
ut the Princeea
Peldia (1969) - Igtioaoi when ir was released,
Richard Lses>(A I< ay~s Nigb*,HîÀý
film is now gee*r*fliy egarded as one ofth
Iandrnark filmns abatit Amlenca in dis sixtdes.

Nov. 3Ô (9:30 psQq dsPrincessa

Imoment"
music i all k i y'riitd expressions.

Throughontthdisinmw~bIeet ,agmifiqwe
spectade, however, Gagaxin maîntained a lank
with bis audience. He nads yoà feel rehaxeal,
interested inal exciteal as be spoke in Engliali or
bis native French about bas music and the
happinesa lie kit at bis receprion bers. "C'est un

h as, i rep:eated many rimes. And wbsn lie
tad finisbed, leie j 'he show is over," and

responded to the immediatecriesof disappoinr-
nient by adding, "now is M!e tine for encores."
For bis encore, léie ivited lis ru dance .. ;for if
you do, you will be in avery goual position - for a
standing ovation. . Ir should corne as no
surprise, thus, to learn tbat he gor rwo.

OARKROOM
Friday, December 3

Sponsored by Bash-on-a-Budget Ski Club

SLASI4 & THE BLEEDING HEARTS
Saturday, December 4

Sponsored by Ta wn oCu


