THE COURIER.

Problem No. 115, by D. J. Densmore,
Brooklyn, N. Y,

Specially contributed.
Black.—Nine Pieces.
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Solutions to problems and other cors ; e ,
respondence should be addressed to the problem No. 112 by Th. C. Henriksen. //; fﬁ ) .
Chess Editor, 1:Canadlam Courier, 30 Grant 1. K—Bb5, Kt—Ktd dis. R 7 %/é co
Street, Toronto. S 7 . g /
Problem No. 116, by G. Guidelil, g , KtxR dis. ch; 2. Kt—Q3 mate. _
Third Prize, Good Companions’ Club, 1 0 Ri—B4 dis. ch; 2. R—B2 mate.
January, 1917. : Two Rooks v. Black Queen.
hite: H at KKt3; Rs a : ;
nghgr?d IIE‘BaQ&' I}glsasgt %Ktsq and KKt2; 5 T}i? foélovg{mg two .ﬁ?lr:tegrtléorilnggé)slatgé
) . : a KB4, y F. ackmann 1 tr b Tes
K%Bl%tc‘lge 'I{Pasxta(sf)};{ZQa‘g? QB5; R at QB4; focal play between the Rooks and the op- :
B at QR:&- Kt at QB8; Ps at QR4, QB3, posing Queen. i Wklillwtet% xsnei%‘iln(tih;nf%‘;go&g White.—Elght Pieces.
: e calls to? ‘ ; 3
i ks ar-‘h(%itg{zr'nates in two. }{%?’ f%lrost)ggaﬁr?pBabson's two-movers. White to play and mate in three.

ATZENAUER v NATEL LDING
ANNA CASE MARIE RAPPOLD ALBERT SPALDING
MARGARETE MATZENAUER Glr?«lzﬁ“ﬁznww)}htiml Soprano, Metropolitan Opera Soprana, Metropolitan Opera " America’s Greatest Violinist
Vazza-(%zg: %5{;&:{?0 s Grand Opera Company Company

It is the object of this advertisement to
differentiate Mr. Edison’s recent inven-
tion from any and all talking machines.
There are nearly one hundred different
makes of talking machines on the mar- B

ARTHUR MIDDLETON

,,.,.JA%%?:.,%W&“ | ket. The New Edison is not a talking Baseo, Mot e O
ompanyi |
machine.

The pictures on this page were taken Yvhile these
twenty different artists were actually singing or ‘plas"-
ing in direct comparison with the New Edison’s
Re-Creation of their work. :

These astonishing tests are chronicled in three hun-
dred of America’s leading newspapers, wh.1ct'1 cox}cede
that an artist’s performance cannot be distinguished

R 2 : : v
from the New Edison’s Re-Creation of it. I

OTTO GORITZ Baritone, Boston-Nati

Bavitone, bclstropolimn Opera [ W EDI[ S @N Grand Opera Company
mpany | zﬁ ” l

is positively the only instrument which has successfully sustained
the test of direct comparison with living artists. May we send
you the brochure ‘‘Music Re-Creation,” and; the booklet ‘‘What

the Critics Say.”
THOMAS A, EDISON, Inc. 7622, Orange, N. J.
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Sopr IPan’a Grand Opera D —— Soprang, late gf letropo

ano, . ~ :

LIZABETH SPENCER
" Concert Soprano

Guipo CICCOLINI
Cel

CHRISTINE MILLER
lebrated Italian Tenor Concert Contralto

; ; ' DA GARDNER GLEN ELLISON
MARIE KAISER FLEN CLARK HARDY WILLIAMSON ADBGAKUNER Porl e otk Bon

Concert Soprano Qonor, late of

Deutsche Schachblatter, June, 1911.

White: K at QR5; Rs at KB2 and KRT7;
Ps at QR3, Q R 7, QKt4, QKt5, QKt6 and
K R 2.—Black: K at QRsq; Q at KKt2; Ps
at QR5 and QKt2. Mate in four. (1. R—
B2! Q—B6; 2. P—R4, etc.!) :

Deutsche Schachblatter, Dec., 1911.

‘White: K at QR5; Rs at KRsq and KR6;
Kt at KR3; Ps at QR3, QR6, QR7, QKté
and QKt6.—Black: K at QRsq; Q at KKt2;
Ps at QR5 and QKt4. Mate in four. (1
R—QBsq! Q—B6; 2. R—B6! Q—B4; 3
PxQ, etc.! If 2.., QxPch; 3. PxQ, etc.t
If 1.., Q—Bsq; 2. R (R6)—QB6, etc.)

The reasons why other moves of the
key-pieces along the rank, will not
answer, are very strategic in both com-
positions.

Correct solution of No. 112 received
from J. R. Ballantyne, Toronto, and B
Gordon, Ottawa. Mr. Gordon also should
have been credited with solution to No

TO CORRESPONDENTS.

(J.R/B.) Why not try one of the Cana~
dian Correspondence League Tourna-
ments?

CHESS BY CORRESPONDENCE.

A Dbrilliant game played in the Cor-
respondence Chess League of Greater
New York between R. G. Smellie of Tor-
onto and L. A. Turnbull of Chatham, New
Jersey. The notes are our own.

Muzio Gambit.

White. Black.
R. G. Smellie. L. A. Turnbull

1. P—K4 1. P—K4
2. P—KB4 (a) 2. PxP

3. Kt—KB3 3. P—KKt4

4, B—B4 (b) 4. P—KthH

5. Kt—B3 (c) 5. PxKt
6. QxP 6. P—Q4 (d)
7. KtxP (e) 7. P—QB3 (f)
8. KtxP 8. Q—Rb5ch (g)
9. P—Kt3 9. B—KKt5 (h)
10. Q—Kt3 (i) 10. Q—K2
11. Castles 11, Kt—KR3 (j)
12, P—Q4 12. P—Kt4 (k)
13. B—Q3 13. Kt—R3
14. P—QR3 14. B—Kt2
15. B—K3 (1) 15. Castles
16. P—K5 (m) % 16. Kt—B2
17. R—B2 17. B—B4
1878 o 18. B—Kt5 (n)
19. QR—KBsq 19. BxB
20. RxB 20: Kt—Kit5
21. B—Q2 21. P—QB4 (o)
22. Kt—R5 22. P—R4 (p)
23. P—R3 23. Kt—K3
24. R—K4 (q) 24, KtxP (r)
25. RxKK¢t!! 25. KtxQ
26. RxBch 26. K—Rsq
BETLC  mam

. Kt . Q—KS6ch (t
gg IB’xl‘%t 28. KxR !

. Px 30. R(Bsq)—Qs
31. BxP (u) e

_ (a) Mr. Smellie usually adopts a sport= |
ing variation in his correspondence ‘
games.

(b) 4. P—KR4, of course, leads. to ¢h"
sounder Kiegeritzky or Allgaier Gambits

(¢) 5. Kt—K5 is the Salvio Gambit; als® !
unfavorable.  Black’s = direct assaul
against the White King cannot, there-
after, be adequately met. 5. Castles I8
the orthodox Muzio. The text-move
initiates the McDonnell attack. /

(d) 6.., P—Q3 is simpler and better. If
7. QxP, then 7.., B—K3. The text-mové
went into disfavor following the 190
Gambit Tournament at Vienna. A

(e) 7. BxP was, unaccountably, consid-
ered best previous to the tourname
mentioned.

(f) Black must energetically oppo®®
the ngnaturing of his opponent’'s develoP”
ment. ;

(g) Maroczy against Marshall at Vienn®
defended inadequately with 8.., Q—B*
The text move might have helped a8 3
preliminary.

(h) This is a mistake that should hav®
brought the game. to an immediate coP
clusion. P

(i) Both players, curiously, overlook 1”
BxPch, enabling White to remove 2"
Queen from danger with a check! W

() If 11...., QxP, then 12. BxPch, EZ
Qsq; 13. P—B3, Kt—B3: 14. QxP. If n he
14.., B—Bdch, then 15, P—Q4, BxPCE
16. PxB, QxPch; 17. K—Rsa, Q—KSCH
18. Kt—Kt2, for Black cannot con-tiﬂq
18.., B—R6. on account of 19. R—Q&H
QKt—Q2; 20. RxKtch, BxR! 21. Q¥R¢
K—K?2; 22. QxRP with a winning gaml'g,

(k) Again 12.., QxP wag feasible.
QxP, then 13.., QxPch; 14, K—Rsd,
Kb5ch; 15. Kt—Kt2, B—R6; ‘16. BmP}‘g’/
KixB; 17. QxKKtch, K—Qsq; 18. L a0
KKt5ch, K—Bsq; 19. R—B2, B—QB4:
R—Q?2, R—KBsq and Black will be 5;0“‘
to still ~further dmprove his posit .
After the text-move he has-to cont
with White dominating centre. 1a5-

(1) 15. P—B3 was probably better P pif
The remark, indeed, is applicable to0
last move. mée“

(m) And this advance might have Tt
delayed until the philosophical m(ﬂ’f‘t e
P—RB3, Q—B2 and the doubling of ine
Rooks on the Bishop’s file seems
natural course. ined

(n) The Bishop should have rel’r!\gng's
on the long diagonal to defend his ¥¥
position.

(o) Otherwise B—Kt4

(p) In order to continue 23.., PXPKWPZ
(q) T now 24, PxKt, then 24.., F 5l
95. Q—Q3, KtxRch: 26. QxKt, Bx p i
the exchange ahead and the better o’
tion. The text-move is a very ﬂ“ewhici’
ception on the pat!‘tbof Mr. is‘me“’e'
took his opponent by surprise. 6

(r) If 24,..., Kt—R3, then . Kt’f
wing. ‘The Va«*:atlvo;l{s; are interesting:

g) Threatening Kt—B6.

%t) There is mnothing else for s

o}l\;‘fe.hgd Black resigned fourteen s

)~

(¢

later.




