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the avenues. That wa.s in. the grandiose style of
that period.

As time passed a greater formality vwas in-
-troduced into -the Bnglish garden. In the reign

O"W'il 'iaim and Mary, the F-ing brouglit over
Dutchi gardeners from Holland, -and the -style in
England then became more and more fornial
until it reached a degree of childishness. The
hedges were clipped, the evergreens we *re clip-
ped into, fa-ntastic shapes and noth.ing was al-
loi'ed to be natural. A reaction was, bo-und to
set -in. ht is comnmonly supposed that the archiu
tectural profession had n1othing to do with this
reaction. That is to saày, the-re is -a popular
f aliacy which -even. invades the architectural
mind that this reaotion was -brought about by
the uneducated garde-ners, but the fi.rst'm-an to
suggest a more naturai style* -of gardening was
Sir William Chambers, who spent many years
of lis early life ini China and was a great ad-
mirer -of the Chinese style of gardenipg. On his
return lie w.rote a book on the gardens of the
East, -and was appointed by George III to bc
the Ring 's architeet tan'd superintendent of -the
Royal Gardeas-a rather curious dual position.
As Superintendent of Gardens lie constructed
Kew G'ardens, which as you k-now are entirely in
the informai. natural style. is own p-articula:r
impress is lef t there in the fori -of 'a Chinese
pagoda with its appropriate setting. As far
as architecture was concerned, I thiniklie was
responsible- for Somerse-t House. So, that it
was actu'ally an architect, and one of consideT-
able eminence, who was the father of the change.

It was carried -on by another Lamous man by
the name of Kent, who began lif e ai 'a coachi
painter, -vvas taken under the patronage -of a
well-known 'architect -and iii due course became
an architeet hirnself. 1 th'ink a great many
must know the name of Kent, because it was
said of him that lie "ILeaped the fenoe and saw
ail nature to be a garden. " H1e swept aw'ay the
old formial hedges, fences and -walls, lie ievelled
the terraces and brouglit the turf iu great
sweeping law-ns uýp to the: ho-se -walls. Tis-woýrk
was carried stili further and in a inuch more
extre-me f orm by a man named Brown. H1e was
ealled "Capability" Brown, because wheneve1-
lie was call-ed -in to: gi-ve, advice hie aliways s'aid
tu e place led no capabilities. 'A gr6at> n *obleman
asked him to -make a report ou his place; lie
came a.nd 'went, but-did nothing, and after somne
little tilme lie was ask-ed. why nothing had--bee-nr
heard from hlm. lis reply was, "' Oh, the place
lias no capabilities. I can do no'thing witli it."

'The next scliool w eit to. the othe'r extreme-
from- that -of formialisin; disrega~rding the
'building entîrely .and thouglit only of imitating
nature. In fact, theycarried it toý a mucli more>childish extremýe thanà the -formalist had doue
with lis élipped yews,.and peacock, evergreens
and the like; for the new stylé of giardening
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very often included sucli things. as ready-inade
imtitations of nature, such as a dead-tree set up
in a park 'by way of inàking it look natural.

The next great naine among garde-ners is that
of Humphrey Repton, who, unlike " Capability"
Brown, w *as a man of consideraible culture.
Brown began as a kitchen gardenuer, quite ignor_
ant, but rose to a great he-ight in his -profession
and-became a -very ridli man. Repton, as I say,
a man of Culture; le was muci more moderate,
mucli more restrained in lis views than lis pre-
decessors of that particular school, but lie was
of the landscape school. There is not the slight-
est doubt that the randscape style -of gardening
which is ini existence in the U nited- States to-
day, was the -direct outcome of the influence of
Humphrey Repton.

Now, in. considering formai style, which is
sometimes looked upon as tie highest form of
ga;rdon design-, we must go back a few ceiituries
- say the. l7tli, or early. l8th cenitury. In looking
-at any of the old chateaus we will find that not
only the g'arden Ïtself, that is to. say, the garden
immediately surrounding the house, was an ex-
tremely formal one, but what was kno"wn. as the
greater layout, or what we woul d now cail tie
park, being .,a port-ion which was beyond the
garden, proper, was also f ormal. It appeared
as long single or double avenues-of trees, mun-
ing for miles sometimes iii straiglit lines, out
into the country, -and between them were open
grazig areas for deer or cattie.. They were
very formal. Now the landscape school lias'
given us the natural plark that we have to-day;
the tre-es'arranged with sudh skill as to appear
like the trees of wild or natural scenery.

Now,* wile I anm sure that ahnost anyone will
admit that -the grolind imanediately surrounding
the house should conform to the hunes of -the
house, there is a limit beyond whicli we should
not go with form-ality. 1iiimediately we get away'
f rom -th *e inunediate vicinity of the house, we can
allo-w ourselves a little more. latitude and adopt
a more natural style wlidh will gradually bring
the, surrounding country into harmony with the-
gardlen proper and the bouse.

Sometimes people -say to me, ~'Can we have. a
Canadian' style of gardenV' It is the samc
thing as s'ayingo,, " Can h .ave a. Can anstl

-of architecture?" Since gçardeniiig lias always-
-been historically associa.ted, with buildings, we

secé that the traditions of gardenîng go righit
back to the very earlîest of times, alotto the
prehisto-rie. Now, we cannot start a new Cana-
dian style of architecture. It is not deOsirable.
that we shoixld. We look around the walls of
this Exhibiti!on 4ndw.e. point to one.,degign and
say it is a véry good examiple of the G&orgian;

*we poinit o a,ýnotier and say >it is'a very 4xcêlléint
example of classieal woirk, and the like. We, are,
proud to think they ýare so good and-we. do not

(Concluded on~ page 390..)


