
Toots and the Maytals 
Toots Live!
(Trend)
Toots, supported by his talented 
back-up group, serves up his 
speciality: hot spicy reggae. This 
live recording includes such 

Pressure Drop”, 
“Sweet and Dandy” and 
“Monkey-man” which typify 
Toots’ brassy vocal style and his 
bands vibrant rhythms.

In the selections “Funky 
Kingston”, “54-46 That’s My 
Number” Toots gets fully involved 
with his audience as he coaxes

Record» play poorly if their lives intensity as the soloists take 
depended on it. shorter and shorter exchanges

The 32-minute-long title track is among themselves, the piece is
propelled through a series of 
climaxes and, despite its length, 
never loses momentum. The 
other cut, “Farewell Farewell”, is 
more subdued (and very pretty), 
more of a composition than a tune 
to blow on. It is marred only by the 
excesses of Larry Coryell’s aim- 
for-the-youth-market guitar solo.
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ci b arhythms make them unique sessions”, the same sessions thqt 
among their contemporaries and resulted in a previous release, Me, 
fans.

favourites as "

Myself, An Eye. By this point in his 
Paul Ellington life Mingus was in a wheelchair 

and unable to play, but he was 
present in the studio, supervising 
and overseeing the music being 
recorded. For the two tracks on 
the album, he assembled a big- 
band with an all-star cast of

IV
Charles Mingus 
Something Like a Bird 
(Atlantic/WEA)

Something Like a Bird is by no 
means a posthumous cash-in. 
While it doesn’t rank with such 
classics as Mingus, Ah Um, this 
record is still a strong offering and 
proof that Mingus was a creative 
force to the very end.

them into some intense participa- Something Like a Bird consists of 
lion.

heavies including the Brecker 
Brothers, Eddie Gomez, Ronnie 
Cuber, Lee Konitz, and George soloists tossing choruses back and 
Coleman—guys who couldn’t forth like hot potatoes. Building in

an uptempo bebop tune that 
features seventeen differentmaterial drawn from what Atlantic 

proudly proclaims on the cover as 
Charles Mingus’ “last recording

Toots and the Maytals’ 
combined use of ska and reggae

Roman W. Pawlyszyn

It’s an epic journey down through the music of 
American time through the eyes and spectacular 
moving art of Ralph Bakshi, the creator of "Fritz the 
Cat,” "Heavy Traffic” and "The Lord of the Rings.”

It’s the ultimate sight and sound experience with 
the mind-blowing music of Jim Morrison,
Jimi Hendrix, Janis Joplin and many other great 
American artists.

Much Success to Grads
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PUBLIC SPEAKING

F55

Summer Courses for University Students

Eight, 3-hour sessions, 7 to 10 p.m.
Monday & Thursday, July 6 to July 30 

Tuesday (once weekly) July 7 to Aug 25 
Monday & Thursday, Aug 3 to Aug 27 
Course Fee: 95.00. For information:

Comm-Can Training Inc. 535-2104 
77 Mowat Avenue, 321. Toronto.

m

v

'Wa *
i • ■ *

M m
\

4z
Theatre Passe Muraille presents

1/2 price preview seats for
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PRODIGALS IN A 
PROMISED LAND

s <1mu
A new play by Hector Bunyan 

“...the Canadian Experience Caribbean Style...” 
Previews:

March 7, 10, 11 at 8:30 p.m.
March 8 at 2:30 p.m.
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Low Low Price $2.50
Call Now for Reservations 363-2416
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WE DONT LEAVE YOU 
WHEN YOU LEAVE US!
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The State of the Art in Living Animation. J ! '\
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WCOLUMBIA PICTURES PRESENTS 
A MARTIN RANSOHOFF PRODUCTION 

A RALPH BAKSHI FILM 
"AMERICAN POP”

\

^.AVAILABLE NOV
mat

Written by Execunve Prcxiucer

RONNI KERN RICHARD ST. JOHNS
Produced by

MARTIN RANSOHOFF & RALPH BAKSHI RALPH BAKSHI ..SNv-. iiDirected by

Û ^4
□□ DOLBY STEREO [ “

IN SELECTED THEATRES _______
01W1 COLUMBIA PICTURES INDUSTRIES. INC Pictures
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Opens March 6 at the 

Uptown Theatre 1 HI»m ■
Excalibur, March 5, 7987 13


