
SPECIÂL ENDS IN CRICATION.

flot conceive of the Divine op-zrations, as if they, were analogous to
those of finite creatures like ourselves. What absurdity is there in
believing that God creuted the world, as a Cosmos, already Ilteres
atque rotundus," 'with al1 its arrangements and adaptations complote
and perfect in the very instant of its flashing into being ? IlIs the
one God " (it is said) "lto, be identified with the principle of order, or
with the principle of variety ?"' The assumption on which this ques-
tion proceeds, viz - that adaptation implies variety, (that is, a variety
or multiplicity of primordial principles,) we again deny ; and if asked
'whether the one God 'is to be identifled with the principle of order
or with that of adaptation, we answer-pantheisticaily, with neither ;
but, as the author of nature, with both:- both being at bottom. the
Saine.

We have sought to interpret the typical formes and special ends in
creation, from the Theistie position, supposed to be already attained ;
but they may also be considered from another point of view-the
Apologetie; that is to say, we mnay inquire wvhat is the value of the
evidence whieh they fixrnish for the Divine existence.

The Cosmological argument for the l3 eing of God is based, in both
its branches: the teleological and the typological, on the doctrine of
probabilities. Why must we ini any case suppose intelligence, to ac-
count for special adaptation or for orderP Because, where the traces
of adaptation or of order are of a xnarked kind, ail probabiity is
against their being accidentai. To take an illustration which, since
the days of Cicero, has become common-place: we find a number of
words arranged in sucli a manner as to form the iParadise Lost.
Could this have happened by chance ? Strictly speaking, it might.
If the words composing the poein were shaken together in a bag, and.
then drawn out, one after another, by a man blind-folded; and if this
process wcre repeafed in definitely ; there is a positive chance-'which,
in fact, by increasing the numnber of trials, can be made as great as
we please-that, after a certain nuînber of times, the words would be
drawn out ini the precise order which t1icy have in the poem. lfven
on a single trial, there is a chance, which any p-erson acquainted with
the elements of niathematics is able to calculate, ini favour of such a
resuit. But the fraction expressing the amount of the chance la 80.

amail, that, for ail practical purposes, it may be takien. as zero. We
neyer hesitate to assert, therefore, that the words composing the
Faradise Lost, could not; have been fortuitously thrown into their
present order; while at the saine time, it will be seen that our cer-
tainty of this is nothing else at bottom than ani imminense probability.
Now such precisely-as far as its essential nature Î8a coucered-is


