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here explained can be -2pplied wvitli ease, if
the previous pr.actice has been enforced.
Ail that is needed is that teacher and
scholar shall study the formn, the sense and
.whole tenor of the passage, and read the
leading ivords, as in conversation we speak
the leading words. Thus the following sen-
tence, selected at randoru from page 209 Of
the 5th Reader, dernands this emphiasis on
the italicized wvords: IlC/hares had been led
to iiovehiis /rotops froru theirforinerand as it

should seem Éreferable position, oigt
his ilis-coiiceiviîig the purpose of some
niovements on the- part of bis adversary,
and nowo had scarcely finie to arriange his
armiy, before the eneiny made signs of at-
tàckinç him."

1Let us nowv proceed to consider that
higher and more difficuit emphasis ivhich
is flot really necessary, but which is suggeât-
ed by ernotion, and is in fact its best inter-
preter and representative. Let us take for
exaniple the last three lines of "lWilliam
.Telle' page 499, O~f the 5th Reader.

" seer. -
Foi' vhat

Hid you that arrow in your breast ? Speak

slave.

'17 To ili THEE, tyrarit, hiad, .1 slain

my boy.
Inr this passage the eînphasis of feeling~

oemotion is thrown upon Ilthee> 'vhile
that of sense is given to "lboy.-"' But the
cultivated reader would (i) pause before
Ilthee>; he would next (2) raise -the pitch
of his voice as he gave the first sound of
the word ; (3) the inflection would be
,dovnwvard.; and (4) the word be delivered
slower than any other word of the passage,
the voice ?-welling with intensity 0f power
as it uttered the difficult expression.

Precisely the sanie process wvould be oh-
served in the d~i-ivery of theword "lstones»'
in the first, and the -word Ilmust' in the
second of the followving passages.

"But weie 1 Brut=s
And Bruitus Antony, there ivere 'an Antony

wvouId rzfie up your sjpit-ils and put a
longue

In every wound of CSesar that sho-tld
move

The STONES of Romie to r/se and inuliny.»
Sth Blook, page 480.

-Port/a Then mzai the Jew be ine?-cifd.
SMy. On what comjiiÉIsioiz MJsT 1, tell?

mt that ?
The italicized words in the above passages

take emphasis of sense, that is, are render-
ed wvith great*r force and longer tume than
the other words ; but the distinction must
flot be too maked, or it will weaken the
effect of the one leading word. For that
wvord the vccal powers and the passion on
higli delivery are reserved, that it rnay be
rendered with grandest effect, the highest
oratorical force on "lstones," the utniost
defiance, savage hatred, and sense of power
on Cimust."

It will thus be seen that four elements of
elocutionary effort are required, to secure
the eniphasis of feeling. These elements
are, (i) a PAUSE before and after the -en-
phiatic word; (2) an elevation of PiTCH-; (3)
a DOWNWVARD INFLECTION of more than
ordinary conipass ; and (4) a prolongation
of TiMiE. As a general rule, ail eniphasis of
feeling is expressed with the dowvnward in-
flection. But Dr. Rush has shewn, and
experience confirms his views,that when the
expression is po be one of admiration and
astonishuient, embracing doubt or earnest
inquiry, or of a, q1pick, a tauinting, an indig-
nant, or a mirthful interrogative, the rising
inflectiqn, nioving through the compass of
an octave, is natural and appropriate.

Thus when Shylock reproaches Antonio
for the iuisults cast upon him, hc uses the
inflection on the words Ildog» and "Icur.»i

"Monies is your suit
What should 1 say ? Should 1 not say.
Elath a dog.money ? Is it possible *A eut- can lend three thausand ducats ?""'


