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7fBy DAN MERKUR 
“What do you say to a naked 

lady? What do you say when you 
barely know her?” asks Allen 
Fpit in his charming, hilarious, 
witty, touching, candid camera 
film (opening tomorrow at the 
Yonge — formerly Loew’s).

Well, what would you say? 
That s Funt’s whole point. 
Consider the situations he sets 
up. You’re in an office building 
and you push the elevator 
button. The door opens and out 
walks a naked lady sporting 
hat, shoes and a handbag. She 
then proceeds to ask you for 
directions.

You're asked to hold a ladder 
while a short-skirted good- 
looking chick climbs it to free a 
kitten from a tree. Where do you 
look?
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What do you say to a naked lady? "Cold? Have my coat." 
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reacting to the preceding 
footage.

Well, what would you say? 
Funt’s first candid camera

feature film has everything he 
could never show on TV. It is a 
surprisingly honest and mature 
film of the 
deceptive,
humorous reactions of the man 
and woman on the street to 
nakedness.

Funt didn't miss a trick. He 
set up his premises of the hit­
chhiker, the ladder climber, the 
nude male model, the sex

are

surprisingly 
childish and
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bard and William Powell. one of lhe'gréa,est ïeÜE,

next month
comedies of the 30s; The Scarlet Empress (April 3) 
director Josef von Sternberg’s tour de force starring Marlene Dietrich and Sam jaffe, in one of thé mS
Eawh erCllmg, flivs ever 10 come out of Hollywood : The 
Man Who Came to Dinner (April 10), Montrv Wooley plays
HaSVîi» 6 C73ted on Broadway in Kaufman and 
Hart s classic comedy. Directed by William Keighlev
n,S° Ttb Bette Davis. Anne Sheridan and Jimmy 
Durante; Ministry of Fear (April 17), if Hitchcock is the 
master of suspense, then Director Fritz Lang is the
Mm!6H°f Pa.r3™ia This is one of his best, starring Rav 
Millând and The Awful Truth (April 24). a stunning 
comedy by Leo McCarey about Irene Dunne and Car? 
Grant, who are divorced, but Grant has visiting rights for
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Sd; éSPaul Newman, with Joanne W^odwS'Estelle'b’V 
and James Olson TheTrin nviamK oof j Este le Parsons 
Cormon, screenplay by'Roger 
Fonda. Dennis Hopper and Susan St? 1°"’ ff‘th Peter 
You Can , March 2?,, directed îv nhn Rg ; Catch Us If 
Barbara Ferris and Dav Cla k RPn T30' with directed by Roman Poland,- ’-*u eJ?U 8100 (March 24),
The Left Handed Gun (March isF'a much1"?6 Deneuve; 
about Billy the Kid bv Arthn/ n h underrated film
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Also playing are a double bill of 
and Buster Keaton's Sherlock 
Cinema.

a Harold Llovd silent 
Junior, at The Silent
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